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BULTMAN

TILLICH

BONHOFFER

NEIBUHR

Teach charting method when you give
assignment.

After gestalt authars mind : sigrs, flags,
or-again. Give illustrations.

Basic shifts -

Simple titles - sections. Number
paragraphs - draw line 1/3 way down.

Assignment
Relationships - way parts relate o
whole and vice versa.

Parts -- shift in author’s thought
statement.

Whole - author's stance made visible
even in brief piece of writing

Bonhoeffer was theologian at 27.
Taught in U'S. Went back when war
broke out and established underground
seminary. Decided to stay awake --
more than top of heads -- whatever is

is clue to what he is saying.

Watch your emotions -- readers responsd

When read — have own response
to writer

Objective ways — know what?
you bring with you, where you
disagree.

Subjective - if paper talks about
life - say yes. |f not about the
way life is, you are required to say
no.

Cotapsed — 2-story world-view shifted
—can't speak authentically out of that
mode. Illustrate - not give you good
things.

Recovery - collapse offers possibility
of recovering prayer. Face fact it is a
problem. Needs to be rethought.

Pray authentically -- is to respond to
some particular situation, but depth

responses arise out of some commu-
nity -- some understanding of life.

No such thing as private prayer.
Never outside community you identify
with - Pray in the closet with
Wesley, Martin Luther King, etc.

Pay attention to what is going on -
decide to work within the context
-- being present to actual occurance.

Responsibility for objectivity of con-
cern. Anticipation cf being man of
responsibility in ritual form ahead of
occasion of demand. Act before the
act.

Basic types of prayer%

Petitionary - demand something
happen. Not many have courage
to pray like that. Only heard 3.

Intercessory --Others — responsibility.

Don [t let scare_you - everyman
is theologian.  Theology s human

act.

Not abstract tdeas - about way
life is

Authority - no one knows more

about way life i1s  than you. ? s
is he talking about the way life 1s or
not

Bultman - conference / pants.

Begins -- what IS - situation as
given -- not dusty book.

Theology talking about one’s relation-
ship to life.

God and self - say who God is. Say
who self is -- vice versa.

Theology -- living your life in the
midst of life.

Theology s not philosophy. - not
building philosophical propositions.

Theoiogy begins as paradox -- being

in but not of world -- be disengaged
trom philosophy, nonchalant, but not
where begin. The point is concerned
where life is anchored.

Theologtcal focus.

Theology -- begin with decision that
you are a dead man ~ no one can
touch a dead man. Only such a
man can give himself utterly to the
world, POG given up all they had
insisted on as essential -- then live
when all is givern up.

Stick objectively to paper.
See mind of author -- come to terms
with document.

No rabbits -- have permission to
shoot out of saddle.

Know paper before you say yes or no.

Listen - 3rd ear for questions behind
the question. You decide to hear
problem each one is wrestiing with

- z2nd t2 pay aTentien Lo ongelty
Don‘t ask rea! question because it's
toc painful.

Full participation of group. Need
to resist our sentimental motif.

an 1o N
liking, agree.

[RYRRCIE- 1

Deesn't mean

Sometimes say yes — to get rid of --
in context of final yes — we can say
es & no -- helpful and responsible.

Dialogue -- give and take. Creating
history -- nothing so dull as people
who always agre2 with you. Parrot

Address lives o1 other people.

Take
History

Seminar - not bull session,
responsibility for seminar.
is being made here,




LECTURE PREPARATION ASSIGNMENTS

ALL LECTURES:

Rational Objective and existential aim

Write out the final intent in response to thetimes in which we live. (a "german' sentence)

Create 4 x 4 x 4 (using brainstorm method, gestalting method, cleaning, and orchestration of content,
mood , timing, etc.

Write statements for each of the fours and their subpoints

Give six illustrations for each point--two person,two historical and two current societal

Create image for each section to hold major point

Write out introduction to lecture based upon where it sits in the courae
Create one sheet which shows how the blackboardwould look upon coppletion.
Write out in full one major illustrative story

With other illustrations, create phrases or sentences which more adequately point to why whey are
helpful for particular lecture. ‘

Timline the lecture, pointing out where major emphasits should lie.

?270F GOD THE CHRIST HAPPENING TiE HDLY SPIRIT * THE COMRMUNITY
LECTURE LECTURE OF FREEDOM . CALLED CHURCH_(TWC)
gi:bzi iﬁ;r;etnid for Own Christ event: pull 10 occasions in 10 illustrations of
Weekend sections ' thru‘th? Dynamics which been frozen in revolutionaryocadres
section: Sol/share midst of relative amibig.you have seen who
(radical are on-behalf-of all
10 ;NO” enc:?2ters Show ordered steps in Story ) efon nena a
e . .
n your li and picture of it 10 ways free person is 5 who have only
. . 0
Draw out "decades" S Rt il oa e free in Discipline/how? appeared that way
on paper for 20th C. of story sections LR et o
e

characteristics of TWC



I Y =

LI < S

W TV S W

(@ &5  «an

l. RuEST. ot Deep Ceality

2. Sheck of MuTiavpelry

3. Buedes of Fhreedsom

. THE SarDrsg OF S0y

e mw‘meé'4

L E
o U pROBS LY EnTe Sy TP
s NEW Moo STYLE

v Spe doTh: Cewnlury

s Evear Dywanues

s 3 SymPeol

o N3Gt oY frecdowm.
» 6B3ECTHIveE WoBetD ° o BLTurR Gttt (Cnpoala
_’:‘iﬂﬂzzeﬁ; 1;umwl~:ouem9‘/ o LIRYS R sardowm, o - Cal T Ckossi ?-foev?r
BASIC | o SHhFT3 MipaTrEE = betonin bt & thoutiud] P unde? witumarfed Goan | Compmus ¥y el
THERFS 15 way UFE /3 o LIFE MODEL OF Pupicatl ; MJ’ i s A dlipe et
g = IUTERWR CHAMGE (vl oy “’”"‘l‘)’ P DECiSeo Al
: o Rent LIFE Reveuied aseor)| o Possibihly of mdraadnad Cocial 5
N o LoCitTES PowéR oF die v-Ssomn e How S0 Hrnwg ‘
Relaton- | Pr1ps vwiy 1Lvsied TRarS FEOR e ATION o e howses Jeedom ot !f\afp-tu.s -IMD/W Peac
é:’? 7 |, @iSES PloFovsD o [Hisreoical THewomEwan | U ey /‘ﬁt; e vaAmvG wHp feuave
vRSE | QuFsS7ouS Of IPEATY | o Umiversnt * KN4 burdes o
- =i o8 [ ConfTENT . .
PRov 1S Cow T EST s Nonchadance 7 Puson| Dimenssons 6 LeFE
° L pE AT DREANG [Dewned ° R@hems
'Fe&y/ Dreadt [ HWE o ReuedREE Homaw Mesndy ¢ | LLusTermons — Semes] . ~ R
NECESSAY Ja-M4 ° Nes o Hesey , P | A-Stovie s hat Growwnd ° %’MW-K Ao Lé"mw%
5@@.@ owery ¢ N.T Stody [fusdom mew-ﬁu‘ PAgY Bt
o OBTETIE HhERIR LAl °Pevlu»ps NT:-Sto_y A5 |4 Eyeed to b I I Coru m anshes Gl |
4> de - oo ﬁ@&fé' WTNESS T € éy d— 61 4‘%“1‘
Lteq hfe s avne P Hov -

s Secwlan aAbts— tatl

(ol wew Moo D)
o Luhat nName

o laTReDucion T
LECTURE alSo HvTRoD.
4o e ﬁJg@é&

¢ o

Coraful W ovid

o Lushich aytta 0
Puel o7 thrw.

e Jesus Stomer ..
thw s Povwsy

(Powerd | a5 peasitutty
VMS) o Somepevy’s OM TL
Wy LacapesS
ISSye.s o T-L eellusse o TEAMS WUIFD for . Clean & | Dlom S s (ST Boco - Socist
¢ world cim'::; m:?‘ Batc STeveruel e 4 e s chm s i
impheamns| (Rutien Thaws Oy Womas)| © The Stoly - SecToy) ,LLMMMS/W ian) SEFtID .-.
cline yp ‘T Chavt o “wead ® Stobal o MASTER ImrR4E ?
S SECTion T -- OFFPVEE | = DR i [Love ingcs claeiry T BoneD

oF-H-L fCore
o otHER Wopld (afegevies

o Hpw wusrvale 64

e xm
Ly AT eall

_'5435»:&' by eafybaeusd s

Tl

° ABNculadvap Gpropretel

Lt &tsT
o € Ave. ~LNTNOB S Lova

Roadeeats
s O, Names Dak
Mgt [ Loy taes by Calizene

¢ { Loy~

o Vockbuisgn &

¢ ﬂ»ﬂ’l‘&.&-"?ﬁ; jgd‘ A %ﬂ!‘.‘k...ﬂ“
= [




SEMINAR PREPARATION

PRODUCTS

1. Overall chart down to propositional statements (4-level chart)

2. One sheet per each Movement with Movement section chart, key points, questions, images, lecturettes

3. Overall Orchestration sheet of the Prelude, 3 Movements and Postlude, and Key image, with timeline of 90 min.

4, Lesson Plan summarization of total seminar

5. Overall Intent, Rational and Existential Aims

6. A restatement and grounding illustration for each shortcourse (theology, prayer, study, group)

7. A picture of blackboard which shows upper chart and what you would end up with under the chart by end of seminar.

'EXERCISES TOWARD PRODUCTS

1.
2.

oS
e o o o

~
.

State overall intent in relation to thetimes and spirit struggle,and the rational and objective aims
Do overall chart after reviewing the statement on charting--important to get out own statements of the
sections and overall (last levels)
Write a summary sentence for each paragraph of paper (can divide these up)’
Do sentence chart of key paragraphs and draw diagram or image for each (can divide these up)
Spell out any games or gimicks you would use to get people inside the paragraph
8 concrete illustrations for each paragraph: 2 Movement classical, 2 personal, 2 historical or literary,
and 1 from own culture and 1 from anot her gociety or culture.
Create overall orchestration sheet plus one for each movement, which includes the key points you wish to
make, the key questions and illustrations, your shortcourse which gets at heart of the section and image
Create the Lesson plan summhrization which includes the pre-brooding, introduction and canclusion, style, decor,
and various other considerations, as well as allows a summarizing by selecting the key questions you
will want to be sure you don't miss. (this sheet is a worksheet to enable one's own indiv. lesson plan
to be built for "up-front" of classroom...it enables comprehensive thinking through of total orchestration
space and time, the group, etc. and confirms your lesson plan's solidity.)
Can divide up the shortcourses for grounding, but suggest.group share them and push for concretion and restatement
where too abstract.

PARTICULAR PAPERS: (for the extra push, both individually and corporately)

BULTMANN TILLICH LONHOEFFER H. R. FRIBUER

Build chart for pars.6-11 SIDE CATEGORIES OF Write secular statement Ground Hears Word of God
Use side categories of Limit to ground sent. 7 of #3 Seas Judgement
DRIVEN INTO Despair T el s Has Vision/Resurr'n
CUT OFF FROM Illusion language and ground with examples of revolry
SPIRIT STRUGGLE Possibity the will of God group that's not religious
RELATIONSHIP TO for MYSTERY,DEPTH,GREATNESS = image/diagram of Give examples of groups

List 5 dramatic NO 3Q's and 3 illustrations that Par. 4 rhythm which may be sens/resp.
encounters in your for each of these 3 3 occasions when been but are not OB%0 G & N
lives Lay out and ground the frozen in radieal Spell out how would illumi-

3 ﬁ%?%;Rggggs for 3 poles of the Grace event ambiguity. nate G/N thru J.C. ‘
POWER 3 examples of concrete soci:

Gon renentence todav
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SYMBOLIC CENTRUM

"INTRO.Y

CONTEXT PAPER

-Background stew

STUDY

-All of paper

SEMINAR

"NATURE & EXISTENCE
OF GOD"

1. Image-full sem.

2., Pull through
relat. to RSI

RSI BACKGROUND STUDY

CONV.

"THE GUEST"

CONTEXT PAPER
-Christ ques. in
our time
STUDY

-2 papers

SEMINAR
"CHRIST OF HISTY"
"EVENT & STORY"
Key para's from
each paper
Broad Concepts

Relt. of two
papers

Relat. to RSI

CONV.

"THE WALL"

CONTEST PAPER

-Man of faith

STUDY

-chart paper

SEMINAR

"DESPAIR §&
SICKNESS UNTO
DEATH"

Image-full
seminar

Relat. to RSI

Relat. to
spirit strug.

CONV,

"FILMS"

CONTEXT FILM

-Art form method

FILM

~-Selected

. AGONY & SORROW
. MACBETH

1
2
3
b,
5
6
7
8

FORM CONVERSATYION

FALL '72

CONV.

"RSI
REFLEC."

CONTEXT PAPER

-Role of church

STUDY

~Al]l of paper

SEMINAR

"Purpose of the
CHURCH"

l. Image-full sem.

CLOSING
&
EVALUATION
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SEMINAR ORCHESTRATION

Minutes Minutes Minutes ____Minutes Minutes
INTRODUCTION BROAD PICTURE EXPERIMENTAL DIGGING DEPTH DRIL_ING CONCLUSION
Get on stage . Get out broad . Motivate and push group . Focus attention . Sum up

Know exactly
what you will
say and do

Prologomena

- make contact

- set stage

- get people to
hear bwn voice

Tools

- greeting

- prayer

- art form with

- question and
answer or

- brief dis-
cussion or

- no discussion

- short courses

Course Structure

~ purpose of
course

- assignment for
next time

picture

e.g., chart of
course, section,
article, etc.
either by
teacher or
seminar

. Get out other

orientation
information
content

methodology

Intent is to
get them
oriented so

they will

leave the
teacher free

to go ahead

with the article
or chapter

release their own sense
of creativity while
teacher is narrowing down
the field

sample - have student go

to board, explain, and
forget or use his data

to get rid of it.

e.g., get rid of paragraphs
I, 2, 3, so teacher can
handie 4

if someone comes alive,
driltl in there still
saving depth drilling
for the teacher

. Get everything out of

the way

either by blocking out,
handling or incorporating
so teacher can focus
attention on what he
wants

. Leave the gestalt-

on what gestalt or
image teacher wants
planted into depth
of students' being.
Dig and drill by
pushing, pulling,
enticing, relating,
explaining, etc. to
the point where the
student has to move
in his life stance
in order to see
image.

image for student
which tecacher wants
him to come out with
so he either gets it
himself or is threat-
ened or confused.

Tools:

Lecturette, discussion, question & answer, dialogue, chalkboard
charts & images, stfudent participation, etc.

Put article
aside, Here
the seminar
must come to
terms with
the feacher

. Relate to

context

e.g. whole
.document

~ course

- their lives
~ church

~ problems

. Benediction

leave word
that demands
a depth re-
sponse of
their lives

Get off stage

know exactly
what you will
say and dc

- 12 -



ART FORMS

GUERNICA

Iintroduction - The Church and the use of art.

No Christian art
Liturgical art

What is good art?
Experience your experience
Revolutionary role in civilization

How fo discuss art:
Don't ask artist what it means
Trialogue - you, |, painting

Questions - Order your questions very carefully in the following pattern in order
that a progression in consciousness takes ‘place.
Suggested questions which might be used (not meant to be exhaustive):

I. Impressionistic: Immediate raw data of the art form.
What object do you notice? (varieties of same: animate, inanimate, shapes)
What color do you see?

2. Reflective: Personal relation with the data of the art form.

What color would you add (where?) Take out? Same for objects.

What music would you play as background to this art form?

What noise do you hear coming from the painting? Make the noise. (Often,
if Individuals are reluctant to do so, group can be divided and
make all the noises suggested at one time.) :

How would you divide the painting into two parts: Which part keep?

How does this art form make you feel? What emotion?

Where would you hang this painting in your home?

What is the group's willingness to live with the painting?

3. Inferpretive, cultural: Association of personal relations to the art form
with ordinary life content.
What story would you tell about this painting?
What has happened here? What is going on here?
what word is coming out of the picture?
Where do you see this going on in your |ife?
what Word would you say to the painting?

Conclusion - Call attention to the fact that this conversation has had to do with
their lives. Tell story of the painting.

Purpose - To engage the group In an authentic reflection upon the suffering of

their own lives and their relationship with it. To effect a corporata
presence to the dimension of selfhood.

22



ART FORMS
MOVIE

Introduction - I. The movie is also art.
2. The Church used drama from the first.
3. Look at movie with Christian glasses on.

Questions - Order questions same as in "Guernica", but add theological interpretives:
Sampie questions:
I. Impressionistic:
Scenes: (exterior, interior, with noise, music, settings -- different
ways of asking the same question--not all need be used)
Minor characters

Lines of dialogue (Which have we left out?)
Objects
Symbols

2. Reflective:
Symbois for you
Who did you like? Hate?
Where did you see emotion on screen?
Feel emotions in yourself? (anger, laughter, physical reactions)
Mood at the end of the movie?
Who identify with? (Surprised at anyone's answer--surprised at any if
it had been different?)
(When applicable--Notice mood shift in the group? -- to make group
conscious of itself)

3. Interpretive:
What was the movic about, in a word?
What was the main character's problem? Did he deal with his problem?

4. Theological: )

Where would you point with a term like the Activity of God upon main man?

Sin?

The Christ Happening in the main character's life?

Resurrected Life? (Free man? Obedient man?)
If applicable, one may note mood at end of movie W|fh group's
decision about what actual situation was at end.

Similarities with other stories?

if group seems ready,--What is needed, as you look at the film theologically?

Conclusion - Point out that the Christian symbols illuminate the way life actually

is and give us the tcols to be self-conscious fo the human happening
and to humanness, authentic and unauthentic.

Purpose - To provide the group the opportunity tc ground their theological under-
standing in the concretions cf the movie drama and, therefore, in their
own lives. The pedagogue is not out ftc get +he group to agree with his
analysis, but to heip them become clear on what rcality in life, as
portrayed on this film, they would point to with the key theological
symbols of the faith. Their answers must be reflected back to them in
such a way as to generalize again from the specifics used 2s illustration
To give them self-conscious clarity on what they mean. The game,

"Guess what | think the Christ-event is" must bc avoided.
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