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CORPORATE LIFE
SUMMER 73

THE GUILD LUNCH

GENERAL CONTEXT

The function of the Guild Lunch in the Research Assembly is to be the nurture
structure that releases motivity on behalf of the research task as well as experi-
mentation in the dynamics that go on when the guild gathers its forces self-conscio-
usly for planning and implementation of direct action in the community. Since its :
operating context is different, it should not be regarded as an example for the struc-}
turing of the meeting format of the guild, though elements of the form of such a
meeting will certainly be illuminated. The function is threefold: to provide dis-
tance for detached reflection on the researching task; to illuminate the transparency
present in the mndane activities of the life of the guildsman, and to motivate the
guildsman to re-engagement in the task at hand. It is the indirect spirit reprogram-
ming that catalyzes the aoming into being of the new day, the new man, and the new

world.

"PRELUDE
The Lunch opening is a time for the creativity and passion of the guilds-
man to be let loose. Singing should be fun and celebrative, and instrumental
groups, quartets, duets, etc., should be encouraged and planned for. Accoun-
tability is informal and must rely on the interior discipline of the teams to
care for their members. Rooms must be prepared fastidiously by the set-up
teams with the secular equivalent of an altar and other secular decor able to
be set up quickly. Possible tactics for releasing spirit are listed below.

ACT I ACT II ACT III

The indicative visioning
spins break the guildsman
loose to a comprehensive
picture of the resurgence
going on about him and the
roles that will be required

The song conver-
sation beckons
the guildsman
to behold the
deeps that are
present in the

The research reflection
gives the guildsman the
opportunity to view his
own work in a comprehensive
context, by allowing him to
bump up against the work of

his colleagues in other
sectors and reflect on his
own guild's work.

mundanity of

of him. The talk-back draws
life.

forth the guildsman's own
vision and experience of
resurgence.

POSTLUDE
The reflective resolves of the group cap the lunch discussion and give
the group an intent with which to move back into the afternoon's work.

TACTICS FOR RELEASING SPIRIT
1. Music playing when people arrive.

2. Six sets of guild shield place mats.

3. Bread plates or other table adornment.

4. Singing waiters, on occasion.
5. Banner or shield creation.

6. Guild outing for lunch, once.
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PRELUDE

(15 minutes)

S Section III
GUILD LUNCH FORMAT . - Page

LUNCH OPENING: ISinging and music, ‘ﬁbth.with quartets, duets
etc., and resurgence singing led by meal priest.

ACCOUNTABILITY: The priést asks if all are present (teams
check members). ’ o R '

MEAL RITUAL: '"Repeat after me: 'We haVe arrived at an
historical vantage point/ where the wasteland ends/ and
human wholeness and fulfillment begins.'"

CALL TO FEAST: 'Let us feast",

o

e
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ACT I

(Detachment from
the immediate
task)

(30 minutes)

INDICATIVE VISIONING: Conversation leader introduces or spins

a resurgent witness for about 10 minutes on resurgence theme
for the day, then spends the rest of the time drawing forth
the wisdom of the Guild in that dimension. Spin outline (and
possible questions) can be found in the respective construct.

ACT 11

{Illumination of f

the immediate
transparency)

(20 minutes)

SONG CONVERSATION: Priest opens with short spin to intro-
duce fun song and invites full participation in singing.
Following a short spin on transparency, the conversation song
is sung, and the conversation is held according to the guide-
lines set forth in song conversation construct.

ACT III

(Reengagement
in the

Immediate Task)é

(20 minutes)

REFLECTION AND REPORTING ON RESEARCH: Conversation leader
provides transition from the song conversation (possibly
with a song, or change in tone, or contextual statement)
and then proceeds with conversation or reporting, according
to the two-week construct.

L L AL A ey
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POSTLUDE

REFLECTIVE RESPONSE: Conversation leader draws forth one or
more resolves of the group issuing from the discussion by
asking a question such as "What concern will you carry with
you into the afternoon's work?"

CLOSING RITUAL: Priest: "Repeat after me: 'The task
before us now/ if we would not perish/ is to shake off our
ancient prejudices/ and to build the earth.'"

"Let us go to work!"
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' GUILD LUNCH

WITNESSES
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GUILD INDICATIVE VISIONING
CONSTRUCT FOR FORGING SPINS

RESURGENCE REVEALED

WORLD

SPIRIT WITNESSES
CHURCH

1. VOCATI

a. political ally
b. cultural collap
c¢. economic tyrant
d. rootless inter.

2. VOCATION REIMAGE
.a» on b/2 of
b. signs to parti-
cular situat.
related to net
related to par-
ish
3. OBJECTIVE SIGNS
OF RESURGENCE
a. signal in par-
ticular
b. key happening
c. intuitive step
d. implications -
20 years

4. ECON. GROWING UP
a. assuming resp.
b. growing up poli
c. growing up cult
d. taking first

step

c.
d.

1. ILLUMINATING

EVENTS ,
objective event

details-

related to wor-

ld-wide net

related to

parish
2. RESURGENCE HAP-
PENINGS - 12 mog
a. sdlf-story
b. community storsy
c. story w/in "

d. myth buiiding

a.
b.
c.

d.

HISTORIC. CHURC
a. local congre.
b. local parish
¢. denomination
d. other denomi-

nations

3. IMPLICATIONS FO%

4. SIGNS OF PARISH
CATALYSIS

. a. local struct.

. b. local people

e. local image

d. local bubbling

L3
.

INTENT
STYLE:
LECTURETTE:
TALK BACK:

Hitness to your

(10 minutes)

LOCAL COMMUNITY

1. SIGNS OF RESURG.
a. structures
b. people act
c. people spirit
d. witness of peo-
ple

2. KEY BREAKLOOSE
.a. structure

b. form

c. relationships
d. style

3. INTUITION ON
NEXT STEP

a. expansion

b. replication

c. demonstration

d. local shove

4, WHAT DOES THAT
MEAN FOR MAN
a. knowing
b. doing
c. internal journ
d. external exer-
cises

NEW IMAGE
1. VOCATION
a. structural dis-
" relation
b. multi-vocation

c. internal myopig d. secular-religio

d. emerging power

2. PHASIALITY
a. living process
b. 4 phase life

¢. defiant stance%

d. developing
collegiality

3. SEXUALITY
a. historical
avareness

b. dual oppositioﬁ c. future use
c. collapsed ten-| d. troop use
sion '
d. co-creative
partnership

4. RATIONALITY
a. sense weaving
b. genuine invent

c. wasted creatio#

d. rising images

WEEK 2
NEW EYE-GLASSES.
LENS NEWS
. SPRING INSIGHT .
HAPPENING

b. flexibility
c. setting

2. NEW LOOK OF LENS
a. discourses

b. time design
¢. conversations
d. finesse

3.
a.
b.

EENS FOLLOW-UP
initial plan

4. MARKETING PLAN

b. strategy possi
bilities

c¢. abstract plan

d. 4 year vision

a. discourse timiu#

long-range plan]

a. presupposition%
.1

a. happenedness
b. irrationality

gsc. complexity

d. tragedy

2. APPREHENDED BY
THE MYSTERY
a. seizure
b. address
c. question
d. subjective res-
ponse
3. SIGNIFICATING T
EVENT
meaning
demonstrat.
story
story within

a.
b.
c.
d.

4.
a.
b.
c.

SOCIETAL VISION
new day

new man

new particular
geography

new earth

e experience that 1s every.man's experience.
Creative dramaturgy not intellectual rational meaning

(10 minutes) Spin stories on the arena utilizing the 4x4% to release the wisdom.
Elicit sociological insights, reflective wisdom, parish/societal implications.
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CONSTRUCT FOR FORGING SPINS

RESURGENCE ROLES

SPACIAL RESURGENCE i | INTEROR SE _ ]
GLOBALITY - AREAL XAVIERISM | RELIGIOUS PRIORHOOD SOPHISTICATION .
REAL 1. PRACTICAL GLOBAL} 1. IDENTIFY W/LANDJ1. NRM-OTHER WORLD [i. LUCID « APPEARANCE
1; sgilgz uu:«'»;[:TY a. turn on globe a. obedient to a. wonderfilled a. detached a. body movement
" man b. symbolic power partic, life .| b. open . b. dre::l ession
b. think/feel ¢. style demonst-| b. guest citizen || b. Aware of free- | c. inclusive g’ f:ituraixginesse.z
¢. decide rated ¢. not cult. abso dom d. informed . c
d. resolve d. tactical expen- rption ¢. Care for world
diture d. being church d. Fulfillment
2. TACTICAL REALIT}2- RESPONSIBLE 2. BEING THE COMP. 2. NSV-THIS WORLD [2. PASSIONATE 2. EMBODIED SOCIAL @
a. tactics not POLITY a. your geographyfl a. collapse a. patient a. honoring PO:W:
goals a. global resp. b. rooted in socif b. trend discerned] b. pliable b. protocol/etique
b. "postage stamp} b. local autonomy olo-need ¢. catalytic injec}c. empathetic c. smoothness
c. weight of resp| ©. modility c. rooted in glob tion d. sensitive d. pre-planned
d. expend the self d. accountability/| d. macrocosm in J d. new form tactics
absolution microcosm
3. DIGNIFIED DETACH
3. MISSION EN-] 3. EFFECT BATTLH-3. SOCIOLOGICAL, PB. VOLITIONAL .
3. GLOBAL STYLE SIPICATQgNINT PLAN 'IVE SIGN a. waitful ;. zec;izing yes/no
g' piisence 4 a. impact system | a. check w/brotherf a. socidlo. embodi] b. decisional . hﬁgor y
+ ll embrasive b. trning system b. risk intuition }b. guinea-pig c. directignal d. detachment pos-
¢. homor the °t? c. interchange " | c. repre. Vatican jc. reduplicable [d. responsible " ure |
d- total expendi-| 4 myth building | d. global glue  ]d. on b/2 of all - ,
4. GLOBAL comMuNITY%+ PRACTICAL DEMO. |4. BEING SPIRIT [+ SERVANT FORCE - CRUCIFORM e O se
a. world-wide | a. 54 area globe RELATIONSHIP a. radical discip.|a. mystery b, seneitivity to
b. transparently | b- regional sign | a. you alone resp. b. relieve innoc. |b. x-ray vision . ::ment
-t human c. ecumenical b. go solitarily suffering ¢. evangel c. leaving hunk of
universal huma parish ¢. go to die therefS* t° churgh d. revolutionary " Golf
c.
d. practical form| 4- :::i:t;g;.”e°°n‘ d°a§:1$:ad’ never |d. to worl d. indicative self

INTENT: Witness to your life experience that is every man's experience.
STYLE: Creative dramaturgy not intellectual rational meaning.

LECTURETTE: (10 minutes) Spin stories on the arena utilizing the 4x4 to release the wisdom.
TALK BACK: (10 minutes) Elicitlsociological insights, reflective wisdom. parish/sociaet: ieatd
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SONG CONVERSATIONS
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Week 1
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LEARNING

S R

EXPERIENCING

EMPTINESS

ENDLESSNESS

WONDER

LINGERING

Let's try to bl-
end the parts int
a kind of blended
passion by

We want to learn
about corporate
singing this
summer so let's
sing a little.

Let's try that
pharmoniously like
we were about to
break through

CORPORATE

Have you noticed
that when you
sing corporately
you don't hear
your own voice?

Passion in
singing comes
from bleeding the

Passionate sing-
ing is feeling
the muscle tone
in your diaphragm| meaning out of
words.

4

It's a Graﬁd
Night for Singing

0 What a Beauti-

Singing in the
i ful Morning

Whistle a Happy

Tune

Zip-a-Dee-Doo-Dahf Bye Bye Blackbird

Destinal things
in our lives al-
ways seem to begi

| with unexpected, |

Have you ever
noticed how some-
times you just

get caught up? |

Anytime we exper-
ience loss we ha
nto deal with emp-l.

Eternality is al-
Vpways experienced
.An present rela-

The future is a
wonderous
anticipation

Many times the
key to the prese
is appropriat. o

f\nnghj_ps

I Could Have
Danced all Night

Smoke Gets in
Your Eyes

Some Enchanted

With a Song in

Your Heart

I'11l Be Seeing
You

Somewhere Over
the Rainbow

i

T A

A vy
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MASTER IMAGE;
Burning paper;
candle under pape
turning brown,
bursts into flame
see only hole.

OTHER POSSIBLE IMAGES:
Knothole, walk
pinto wall, lo-
cate knothole
see through

Ferris Wheel -
Stop at top in
swinging chair-
trapped in mid-
air and see you

Road Runner - over Water Hole:
abyss - hits groundwalking waist
knocks a "hole in deep, drop into
earth" sees new

perspective

Earthquake:

Look into crack,
abyss opens up :
hole over head, and you see thrulf
come up, see :

thru surface

b trtin e fenaiy atie Ll =t irwate e

What words or phrases pushed you to transparencyp 1.

CONVERSA-

What did you behold or what beheld you?
the line was?

Where recently did you experience this?

What was gongwriter out to get said?

ig?

What word or phrases did transparency happen? %
2. What did you apprehend?

3. Where in last few days has that kind of trans- @
parency happened to you?

4. What does this song have to say about way life

Point to tangential item in room

R PP ety ey AR T T N R Y P TLIEIT S WAy

Sing song again

3
b
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1

FINESSING

EMBODYING

Service

OPENING
CORPORATE
SINGING

Discovery
Let's get some
passion into our
singing this noon

JExaltation

Rhythm, words and
imelody unify to
bring meaning

Corporate sing-
ing melody and
rhythm are ser-
vants of words

Passion

Corp. singing
honors the drama
that each song
is.

In corp. singing
you expend your
life in dramati-
zation of song.

Beckoning

Have you experi- f
enced presence ofj
the total body §¥
as we've done
this singing?

g FUN SONG

There is a Tavern
In the Town

Bye, Bye
Blackbird

It's A Grand

Oh, what a

Night for Singing Beautiful Morn.

Blue Skies

Whistle a
Happy Tune

TRANSI-
TION

When you experi-
ence broken open

What would it
take to recover

Everyman experi-
ences gianthood

Sometimes you're

Ljust overwhelmed

Every man is
beckoned by

Longing varies §
in intensity but §

THE SONG

everything is meaning of word |in midst of littlgby passion civilization is always there
transformed "lowve'? things of life
On the Street Ah, Sweet Till There was 0ld Black Magic |Bali Hai Night & Day

Where You Live

Mystery of Life

You

SEEING
THROUGH

Master Image:
burning paper,
candle under pape
turning brown,
bursts into flame
see only hole.

Knothole, walk
rinto wall, loca-
te knothole, see
through

Other Possible Images:

Ferris Wheel -

stop at top in

swinging chair-
trapped in mid-
air and see you
anew

Road Runner - over Water Hole:
abyss - hits groundwalking waist

knocks a "hole in
earth" sees new
perspective

deep, drop in
over head, come
up see thru
surface

Earthquake:
look into crack
abyss opens up
and you see thry

CONVERSA-
TION
QUESTION

the line was?

What was songwriter out to get said?

What words or phrases pushed you to transparenc§;7

What did you behold or what beheld you? And

Where recently did you experience this?

What word or phrases did transparency happen?
What did you apprehend?

Where in last few days has that kind of trans-

parency happened to you?

What is this song saying about way life is?

OFF STAGE

Point to tangential item in room.

LT T ST T T VLT L DT S s M A S TN a AT T L S L T A TR T s N b 2

Sing song again.




RESEARCH REFLECTION ~ WEEK 1

R LT

GUILD LUNCH

T

e rum .W-'

MONDAY

TUESDAY

—
WEDNESDAY

THURSDAY I FRIDAY

Reflective
Conversation

To release mun-
dane as free
gift to bring
out absurdity
and observe whaji
was least impor;
tant

Breakthrough

v

REPORTS FROM OTHER RESEARCH SECTORS

Conversation

Bring to cons-
ciousness the
ingights of thq
guild in relat.
to the total
research task

To impact the guild with the breakthroughs and
motivation of the other sectérs in order to
break loose ingights into its own task.

I

SATURDAY

Pull Together
Implications
of reports
from other
gectors for
our own area.
Grist for
grand plenary
report

Al

Light
spoofing
fun

Seriousness -
standing back
and looking
through

Fast - moving, with imaginal, shotgun content

Serious

doubleta’king ;

Possible ques-
tions:
Today, where .

find self sayinghmoken loose fox

"why &m I doing
thig?”

Most obscure
thing you did?
What unhelpful
thing happened?
What does that
mean?

How could you
use that?

to build myth?
Elficiting,
Seductive

Possible Ques-
tions: .
What new Amage

you?

Where did light
go on?

What old images
were recalled?
How are new

images beginning
to inform you of

future steps?

Universal impli

For

Clarity

Allow 10 mimutes for report
- “$maginal
description of task (colorful)
insights
breakthroughs
blocks
(Use charts, gimmicks, costumes,
voice, etc.

Ask questions of clarity, then push for hsights;

andyhere clarity comes through

cations of thisg

yi
with vivid mages)

o cssible Ques- -

fions:

hat atrikes -
our memory for
eports?

Fhat becomes
lear? re our
ork? - .
Between sectorsj

Nhat implicati-
. ‘pns for mext “} .-
‘feek? Implica-f

ions for all
istory? '

... LNg o

feet-on-tabie




T e e et )

> FEFLTTN TD D AT - E

RBSBARCH RBPLECTIOH -

-, - Dp oy mEN o

WEEK 2
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MONDAY

TUESDAY

¥

WEDNESDAY [ THURSDAY _ FRIDAY _

Plenary

Reflection
together

8t week and

lenary to releas

e and focus
k for Week 2

Methods
Re%

Il e new
methods in
work &nd in

community
reformulation

REPORTS FROM OTHER RESEARCH SECTORS

SATURDAY

[ Guild Pull

Together

To impact the guild with the breakthroughs and
motivation of the other sectors in order to break
loose insights into its own task.

k at past 2
eeks and dis-
ern what lear-
ed about guil-

ing.

#uoyant » fun

Anticipation

Revelations,
ete.

dow would you
leacribe the one
ocus of the wor

‘Fhat intuit as
he 1 focus of
his week?

implications in
the reflection

?

Fast-moving, with imaginal, shotgun content

Allow 10 minutes for reports

- imaginal
- description of task (colorful)
- insights

(Use charts, gim:l.cks»,‘ costumes,
voice, etc.

Ask questions for clarity, them push for hsights
and here clarity comes through

Context on
Guild-as
Experiment

Create set of
principles fo
the local
guild

Drawing forth
wonder, awe

Sober confi-

N

Embodying Resurgence (Passion, confidence, with
vivid images)

Ceiebrative
and |
reflection

of
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CADRE DINNER CONTEXT

The Cadre is the nurture structure for the self-conscxous churchman. The Move-
ment on this side of the Turn has been experiencing the external weight of the twenty
year march interms of going global, turning to the parish, and continuing the task of
renewing the local congregation. This external impactment has been the catalyst for
the interior journey which might be characterized as an awareness of the demand and
a sense of inadequacy, the grounding of vocation and the experience of apostacy, and
the recognition of resurgence.

The sustenance required now is for an adequate mans of standing self-conscious to
this journey of objectifying it, and seeing it as the activity of God. The Cadre, y
meeting as the ecclesiola dynamic, will use St. Jobn of the Cross, Dark Night of the
Soul, as the classical and the traditional articulation of this journey which has
been the journey of spirit men in all ages. The task will be to ground this exper-
ience in the twentieth century framework within the college, seminary and sodality.
dybanucs if tge ecclesidla,

THE COLLEGE
The Community ‘gathers in the cadre room, standing around the table.

SONGS: The host leads the cadre in singing with appropriate short
courses.

ACCOUNTABILITY: The host calls the roll by Christian name. Each
person answers “accountable ". Team priors account for each absent
member,

ABSOLUTION: The host pronounces absolution in the name of Jesus
Christ.

WORSHIP: The host leads the Cadre in worship.

MEAL RITUAL: The cadre ritualizes the meal.

Host: Grace and Peace be unto you.

Cadre: From God our Father and the Lord ‘Jesus Christ.
Hogt: Amen.

Cadre: Amen.

The Cadre is seated.

PHAYER: The host prays an appropriate prayer.

INTRODUCTION OF GULESTS: The host welcomes guests.
INVITATION TO FLCAST: Host: Let us feast.

CONVLRSATION: Host leads the cadre in a conversation based on St.
John of the Cross, Dark Night of the Soul, according to the con-
struct.
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'THE SEMINARY

The pedagogue leads a study/seminar (See construct following.)

THE SODALITY

{ Reflection: The host leads the cadre in a reflection on St.
| John as related to the events of the day.

I CLOSING RITUAL:

Host: The Lord be with you.
Cadre: And with your spirit.
Host: Amen.
Cadre: Amen.
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DAY II OFFICE

The liturgist shall begin by saying:

0 God, come to my assistance.

COMMUNITY: 0 Lord, make haste to help me.

LIturgIst: Glory be to the Father, and to the Son, and to the
Holy Ghost.

COMMUNITY: As it was in the beginning, is now and ever shall be,
World without end. Amen.

Liturgist: Praise ye the Lord.

LIS, T T R

Here the community shall sing the appointed HYMN which follows:
Dawns the world of man's awareness
Self-transcending liberty,

Shaping self and world in boldness,
Sign for all humanity.

Then in lonely free creation

With no map of good or ill,

I decide in obligation,

I surrender all my will.

FonT e © Ao

Then the liturgist shall say,

Make a joyful noise unto God, all ye lands. Versicle
COMMUNITY: Let Psalms declare the glory of his name.

Here the community shall read the appointed PSALM which follows:
Liturgist: My heart is steadfast, O God,
my heart is steadfast.
COM. RIGHT: I will sing and raise a psalm;
awake, my spirit,
COM. LEFT: awake, lute and harp,
I will awake at dawn of day.
RIGHT: I will confess thee, O Lord, among the peoples,
among the nations I will raise a psalm to thee;
LEFT: for thy unfailing love is wider than the heavens
and thy truth reaches to the skies.
Show thyself, O God, high above the heavens;
Let thy glory shine over all the earth.
Deliver those that are dear to thee;
Save with thy right hand and answer.

And then the liturgist shall say,
0 Lord, I will meditate on thy precepts,

COMMUNITY: I will delight in thy statutes Versicle
I will not forget thy word.

AL L RN T T e LR N e LS T P T )



Here the community shall read the a pointed LESSON which follows:

Liturgist:

COMMUNITY:

“Come to me, all of you who are weary and over-
burdened, and I will give you rest! Put on ny
yoke and learn from me. "

"Come to me, all of :you who are weary and over-
burdened, and I will give you rest! Put on mny
yoke and learn from me.

The liturgist shall then say,

COMMUNITY:
Liturgist

0 Lord, hear my prayer.
And let my cry come unto thee.
Let us pray. -

Here the community shall offer the appointed PRAYER which follows:

O Thou who places me daily in the agony of a humanly
impossible situation, faced with the constant address
of otherness, I give thanks for the very existence

which I have been given and the awesome possibility
of recreating it through Jesus Christ our Lord. Amen.

Then the liturgist shall say,

Lord have mercy upon us.
Christ have mercy upon us.
Lord have mercy upon us.
Amen.

And then the liturgist shall say,

COMMUNITY:
Liturgist:
COMMUNITY:

May the Lord bless us and defend us from all evil
And bring us to everlasting life.

Amen.

Amen.

Versicle

BENEDICTION §
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CADRE DINNER

The Cadre Dinner is the evening gathering of e s,
engaging in fellowhood, depth study, and corporate reflection.
Its intent is to objectify the journey in consciousness during
the Research Assembly. The major focus is the Study of St.
John's DARK NIGHT OF THE SOUL, which provides a foundation
upon which to build a post-modern articulation of the dynamics
of the human journey in the spirit. The Pinner sustains the
spirit in the singing, the accountability/absolution, the
prayers and offices and the conversation. The Reflection attempts
to pull-together the day's journey, craating a corporate and
self-conscious brooding on its implications. St. John of the
Cross promises to be one of the keys to relaasing the resurgence

now at hand.

THE DARK NIGHT

On a dark night, Kinktled in love with yearnings--

Oh, happy chance!l--

I went forth without being observed, My house

being now at rest.

In darknwss and secure, By the secret ladder, disguised--

oh, happy chance!--

In darkness and in concealment, My house

THE DINNER

Songs/acc®t-absolution/
vespers/ritual/prayer/
Feast/St. John Conversa-
tion/song/clear

5:30

being now at rest.

solitary study

corporate seminar
THE REFLECTION

song/conversation/
send out

6:00 7:15

7:30
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ST. JOHN of the CROSS CONVERSATION RATIONALE SUMMER '73
: 8
Sony ) 1 2 3 L) 5 6 7 19 10
LANGUISH SEARCH LABOUR SUFFERS DESIRE HOPES VEHEMENCE | SATISFIED | PERFECTION JASSIMILATION!
sick seeks great pubjection| impatient]! running | possessing] holding | burning likeness
CONVERSA4 with without |deeds are | of the longing without | itself in him with of soul
Tiex love ceasing { small flesh hunger fainting | humility fast sweetness to Gods
THEHES
DETACHMENT MEANIHG SERVICE CONSCIOUS CONSUMPT‘Nj MOTIVATED BOLD SEIZURE ARTICIPATN }ENDLESSNESS
| srzp 1 “STEP 2 STEP 3 STEP 4 STEP .5 STEP 6 STEP 7 = -STEP 8 STEP 9 STEP 10
e s s e gyt s s e, s e e, T Y I RO — m'm . N
The Dinner Conversaticn on St. John 1S out to deal with the book tangentially through a depth conversa-
tion on the steps of the ladder. It is to be an iavitation to the study which follows and therefore
¢ rust both elicit participation by allowing participants to see the relevance of St. John for their
0 own lives as well as setting the stage for the study itself. The collegial style is crucial i.e. a
N great deal of give-and-take is important as well as participation in the conversation by the guru.
v The conversation basically follows a modified artform method. You're not after specific examples here,
g but to enable participants to poeticize on the various conditions or periods of their lives.
' i THE CONVERSATION CONSTRUCT
' g 1. Context: St. John is dealing with life. 5, _What is he talking about here that goes on in
o His poetry is strange due to his understand- 1ife?
N ing of the universe. Our task is to get be-  -How is it different when this activity goes on
hind and inside his poetry in order to grasp in relation to the eternal? _ A , A
M the realities he was pointing to. (spin this , , A
£ out a little differently each evening) 6. -When you've found yourself in the condition he's
T describing what have been the manifestations?
H 2. Read the assigned passage two or three -Think of periods when you've found this happen-
o times (see following page). ing to you--what did you call it? A time of ?
D 3. -What is the key word or phrase here? 7. -As you look back on those periods, how talk about
-¥Where were you intrigued by the reading?  them as that without which you wouldn't be ‘here now?
-What caught your attention? -What role have these periods played in your life?
, -What have they added to your self-consciousness?
4. -How else has what he's pointing to been -How talk about them as a necessary part of your
-How has this been portrayed in the arts? ~-How grasp them as "a blessing in disguise?" S
Music? Painting? Drama? Poetry?




age. The Bride is speaking from this stip of love when she says: "I adjure you,f

CONVERSATION PASSAGES

The first setp of love causes the soul to languish, and this is to its advant-

:
k
i

daughters of Jerusalem, that, if ye find my Beloved, yet tell Him that I am sick
with love. This sickness, however is not unto death, but for the glory of God,
for in this sickness the soul swoons as to sin and as to all things that are not
God, for the sake of God Himself.

The second step causes the soul. to seek God without ceasing. Wherefore, when
the Bride says that she sought Him by night upon her bed. . .and found Him not,
whe said: "I will arise and will seek Him Whom my soul loveth." On this step
the coulr now walkds so anxiously that it seeks the Beloved in all things. In
whatsoever it thinks, it thinks at once of the Beloved. Of whatsoever it speaksp
in whatsoever matters present themselves, it is speaking and communing at once §
with the Beloved. When it eats, when it sleeps, when it watches, when it does
aught soever, all its care is about the Beloved. . . .

The third step of the ladder of love is that which causes the sould to work and
gives it fervour so that it fails not. . . .On this step the soul considers
great works undertaken for the Beloved as small; mnay things as few; and the long
time for which it serves Him as short, by reason of the fire of love wherein £
it is now burning.. . .Here for the great love which the sould bears to God, it
suffers great pains and afflictions because of the little that it does for God;
and if it were lawful for it to be destroyed a thousand time for Him it would
be comforted.

Session

#u

The fourth step of this ladder of love is that whereby there is caused in the
soul an habitual suffering because of the Beloved, yet without weariness. . . .
The spirit here has so much strength that it has subjected the flesh and takes
as little account of it as does the tree of one of its leaves. In no way does
the soul here seek its own consolation or pleasure, either in God, or in aught i
else, nor does it desidre to seek to pray to God for Favours, for it sees clearlf
that it has already received enough of these, and all its anxiety is set upon '
the manner wherein it will be able to do something that is pleasing to God and
to render Him some service such as He merits and in return for what it has re-
ceived from Him, although it be greatly to its cost.

fSession

#5

The fifth step of this ladder of love makes the soul to desire and long for
God impatiently. On this step the vehemence of the lover to comprehend the :
Beloved and be united with Him is such that every delay, however brief, becomes )
very long, wearisome and oppressive to it and it continually believes itself :
to be finding the Beloved. And when it sees its desire frustrated (which is
at almost every moment), it swoons away with its yearning, as says the Psalmist §
speaking from this step, in these words: "My soul longs and faints for the R
dwellings of the Lord." On this stepthe lover must needs see that which he
loves or die. . .




CONVERSATION PASSAGES
(continued. . . .)

On the sixth step the soul runs swiftly to God and touches Him again and again; |
and it runs without fainting by reason of its hope. For here the love that has g
made it strong makes it to fly swiftly. . . .To this step likewise alludes that [3
verse of the Psalm: "As the hart desires the waters, my soul desires Thee, 0
God." For the hart in its thrist, runs to the waters with great swiftness. i
The cause of this swiftness in love which the soul has on this step is that its ;
charity is greatly enlarged within it, since the soul.' is here almost wholly i
purified. . . ,

The seventh step of this ladder makes the soul to become ‘vehenment in its bold- R
ness. Here love employs not its judgement in oreder to hope, nor does it take
counsel so that it may draw back, neither can any shame restrain it; for the
favour which God here grants to the soul causes it to become vehement in bold-
ness. . . .To this step it is not lawful for the soul to aspire boldly, unless
it feel the interior favour of the King's sceptre extended to it, lest perchancef
it fall from the other steps which it has mounted up to this point, and wherein ]
it must ever possess itself in humility. . . .this daring and power. . .God
grants to the soul. . . .

The eighth step of love causes the soul to seize Him and hold Him fast without
letting Him go, even as the Bride says, after this manner: "I found Him Whom
my soul and heart love; I held Him and I will not let Him go." On this step
of union the soul satisfies her desire, but not continuously. Certain souls
climb some way, and then lose their hold; for, it this state were to continue,
it would be glory itself in this life; and thus the sould remains therein for
very short period of time.

f]
1
¢
!

The ninth step of love makes the soul to burn with sweetness. This step is thaty
of the perfect, who now burn sweetly in God. For this sweet and delectable L
ardour is caused in them by the Holy Spirit by reason of the union which they
have with God. . . .Of the good things and riches of God which the soul enjoys
on this step, we cannot speak; for if many books were to be written concerning
it the greater part would still remain untold.

The tenth and last step of this secret ladder of love causes the soul to be-
come wholly assimilated to God, by reason of the clear and immediate vision of
God which it then possesses; when having ascended in this life to the ninth
step, it goes forth from the flesh. These souls, who are few, center not into
purgatory, since they have already been wholly purged by love. . . .Not be-
cause the soul will come to have the capacity of God, for that is impossible;
but because all that it is will become like to God, for which cause it will

be called, and will be, God by participation.
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ST. JOHN of the CROSS REFLECTION

The reflection is imaged as a ‘ten minute wrap-up of the Cadre
Dinner, in which the group is given radical permission to move
into the Research that follows. The general method would be for
the evening priest to move to the front of the room following

the study and ask for general announcements for the life of the
group. He would tken proceed to ask one question having to do
with how the evening has illuminated or given a fresh articula-
tion or made manifest an indicative resolve to a particular
missional arena in the movement. These are listed on the page
entitleCDadre Dinner Rationale. Then he would ask what song from
the Movement Song Book holds this, enabling the group to rehearse
this particular undersaanding.
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The Man
and His
Times

Tum to
The
World

Everyman
Journey

St, John of the Cross: Opening lecture 4xu

13

St, John of the Cross showed up at aitime of resurgence when
Spain was simultaneously leading the discovery and exploration of
the New World and producing the new religious such as Loyola and
contemplatives such as Teresa, a time of radical cultural shift
and awakening not unlike our own.

St, John received training for Holy Orders, eventually becoming

a Discalced Carmelite ( one of the more rigorous orders; Discalced
refers to their symbolic poverty of wearing ndither shoes nor

sandals) and being both symbolic leadership and center of controversy;
St, John has been declared a saint and a Doctor of the Church, the
highest beatific honor.

As a Christian mystic, St. John is concerned on behalf of his

society with the process by which man comes' to live entirely in

the midst of awe, yet is always separated from God by the givenness of
creation,

The Dark Night of the Soul is the summation of the Ascent of Mount

——

Carm#l, and Is a classic used by contemplatives and religlous
orders as a guidebook in the journey of the spirit,

The spirit movement as it turns tactically to the world can be
released by pushing John's pious religious imagery through to
occasion the secular breakloose of spirit (The very title "Dark
Night" is both secular and familiar imagery today.)

As every man in his secular life experiences that this world in
itself is not enough, he sets forth on an unself-conscious quest
of the religious; St. John releases the secular man to appropriate
this,

Twentieth century man is blocked by lack of images that release
him to affirm the dark night- he experiences; the mystical poetry
of St. John can unblock him and release his inate motivity.

St. John provided many generations with a functional mythology for
journeying through the deeps of life and gives us a handle on the
kind of new poetry that will serve post-modern man in creating a
new style,

In describing objectivity of everyman's journey to self-conscious-
ness, John provides a series of sustaining classical images
rather than abstract reflection or subjective introspection,

St. John's screen gives a way to see dpeth in the everyday because
it gives permission to the imagination to receive the intnesification
of awareness,

St. J.hn describes not one among many ways, but the wniversal
journey of the self from this world to the other world, which
everyman knows or can know and which deals with the fowndational
realities of life,

The Dark Night is not a formula for reaching some static state of
perfection but is a dynamic process of growth through continuing
humiliation and exaltation,



Study
Method

Opening Lecture page 2

/<

Twentieth century man thinks phenomenologically in that he begins
with expereince and organizes it rationally, and when studying
the Dark Night discovers that St, John proceeds in a similar
fashion, making his inquiries in a highly scientific manner for
his day.

We will deal with the second book; first book deals with the
purgation of the sense and is reminiscent of Saviors of God
and Kaz's images of freeing from the mind, from heart, and
from hope. :

John deals primarily with a rich series of metaphors; our struggle
will 'be to push through those metaphors to the life experience
they represent,

The key image of Divine Fire includes two partg,of divine light
and divine love, analygqus to the light and heat, which cause
the darkness and aridity, as well as the illumination and
enkindled yearning for union.
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PERFECT FULFILLMENT:

PoRPETUAL INTENSIFICATICON

~ CONSCIOQOUSNESS

T"he Sacrafical servant

The Audacious King

‘Inderstanding B L L
“Seeks God You want There is a Utter
without ceasing to serve drive in me daring
MZANING (2) SERVICE (3) MOTIVATED (6) BOLD (7)
new purgation worsel than charigy is vehement in
in thg night all jthers enlarged itz oldness
Humiliation WHeakness Suffering Hatred
excruciating intense inade- doomed victims painful doubt
pain quacy of hatred cruel deadly
lavang in Gn= no-thing un- burned out war
reality bearable objectless raging hatred
self-betrayal drained yearning unjust situa-
self-doubt brutally paralyzed tion
will be this oppressed wailting for hatred, a
way forever no help, pity nothing cruel burden
most in-ensive habiftual burned 'nwardIy remal for
frustration suffpring . throughh love short riods
TOTAL: (5) (4) (9) SEIZURE (8)
CONSUMPTION CONSCIOUSNESS PARTICIPATION Capture God
of your bveing CRUCIFORMITY I am sheer (1like Moses)
motivation

Dark Night Of The Soul by St, John of The Cross

Step 10

Perfect
Fulfill-
ment is
to parti-
cipate
in perpe-
tual

fintensi-

fication

;of con-

scious-
ness
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ST. JOHN of the CROSS PEDAGOGICAL GUIDELINES SUMMER '73

Yty

IR

I.A wise guru has several ‘gimmicks to release humor in the group.

2.We are forging theological clarity to sustain the 20 year journey.

3. Give special consideration to getting off-stage.

4.Get underneath use of scrip. € saints as witnesses, not authorifies.

5.No sybstitutions for own words for what section is about.

6.Write out own Dark Night experience and how particular section relates to it.
7.Spend 80% of your time focusing your own clarity and 20% polishing study plan.
8.John is a simple country boy talking about everyday life.

9,Be watchful of time early in session.

10.Board images are critical but cannot be cute; if ambiguous, don't use them.
1l1.Each session has particular focus in journey of 2 wks.--don't say all you know.
12.Be prepared for people to have sudden breakthrouhs with tendency to take over.
13.Rely on charts for hard rational clarity--rehearse 10 wks. with master chart.
l4.In a time squeeze, the seminar has first priority.

15.Avoid heavily introspective questions on one hand and abstract.hist. inquiries.
16.Content breaks through at sentence level charting.

17.De-mythologize through the use of other poetry.

18.A pedagogical style is required, not a guru style.

19.Commonly number the paragraphs consecutively.

20.People need to struggle with John--trust the group.

21.Use rationale frameworks as reference points (study helps,charts,transpos.,etc.)
22.Style needs to be coaxing, enticing to participants.

23.Don't let direct pedagogy let group off the hook of acheiving own clarity.

24.Style of collegiality is crucial, including give and take and sharing own insight

25.Read carefully the JWM transpositions as preparation but don't teach from them.
26.You are not after life illustrations --maybe life ''¢onditions" rather.

27 .John deals with a substantialistic universe--we have to translate into relational

28.You cannot do depth grounding before rational clarity, especially with John.
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29.John talking about distinct self, within social context and with sociol. effects.g
30.People need to leave with confidance of taking on John--they need illumination andg

not a darkened understanding.
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GLOBAL Our decision as a movement to "go global" is not simply a spirit

CONTEXT decision, but a tactical scheme. To ground this move to globality
in our being, requires that we symbolize this in the smallest operating
unit. Thus it is that our teams and units must be forged into socio-
logical forms where individuals can discover themselves acting with
global responsibility in their particular situation. Indeed, they must
become signs of practical globality. Further, teams must become channels|
through which the modd of resurgence flows to the grassroots and concernsi|
are heard. 5

|

Pl S

gy

PRIORSHIP  The teams and units are this summer to be the focus of priorship train- §
ing for the Movement. It is here that excellence must be required
to cut over against our bent to mediocrity. It is here, too, that
passion can be channeled, depth creativity elicited, and authentic risk |
taking nurtured. This structure allows for the invention of the role
of 'journey master,' which in turn gives assigned priorship permission
to enable the assembly to take a depth corporate journey.

CARE Thirdly, the team-unit construct is meant to be a stylized structure
for individual and corporate care. It is where local accountability
to assignments and decisions is held. It establishes local identity, 4
through collegiality and fellowhood, that gives participants permission |
to engage creativeély in the total assembly. The physical caring for
individual and personal needs such as laundry and banking, is carried
out in this level also.

RESEARCH Finally, the team-~unit construct is imaged as being the basic research
unit of the assembly, where operable hunks of work are assigned.

TEAM - UNIT CONSTRUCT o

Wednesday Thursday f i
!
o ,i‘ i

Unit

Solitaryl 20

Writing minll FIRST JOHN
10 Team Unit Team :
Reflect |minf{§ Wk Context Corporate Journey Reflection Wk Reflectio

Individ.| 90 : |

Prep min 8 OLILTARY BROODING
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MONDAY

TUESDAY

WEDNESDAY

THURSDAY

Obedience Context
Assignments

What are you antici-
pating?
Where are you dreading]

Where are you
fascinated?

What is an image for
this unit as it moves
ahead?

What for you was
the key discovery
today?

Where see humor
transform a situation
today?

What is an event
today that just
illuminated for
you the whole day?

Where experience a
deep resolve?

How have your
montages been
shifted today or
in the past few
days? (What
occasioned that, do
you think?)

How has your experi-
ence of corporate-
ness illuminated

its gifts and power
for you?

How have our
unit obediences
illuminated for
you the Xavier
stance?

Symbolic activity:

(a) Song creation
(b) Cabaret prep.
(c) Barbershoppingjj

Was there a happening
today which made you
conscious of being
responsible for all?

If you were to now
reflect on the image
for our team, how
has it shifted?

LT T S e T T W A T TS SR AR e S AT Lk eaNn T T e e L

When today have you
discovered no limits
except your own self?

When today for you
was your arena of
work the whole
globe?

What are you anti-
cipating will be
key for our life
and work tommorrow?
(meaning next day)

How has your
meditative council
been dialoguing with
you recently?

Where did you find
yourself missionally
consumed today in a
way that wanted to
plumb the depth of
that issue?

e R e T e R e ke Bl

What has the Team/
Unit construct showd
us? gifts? where [
push?

How have obediences;
been critical to ;
our spirit journey?

What was key for
you?
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TO journey a Team in their knowing relative to corporateness, the
following tactics are advised:

1. Either the team or unit b e the body to which research
assignments are made.

UL AT AT S R T St n o SR e

2. First John preparatory work and journey reflections
' as teams Monday and Friday, and as Units, Tuesday,
Wednesday and Thursday.

R

I L

TO.journey a Team in their corporate doing, the following tactics
are suggested:

e

o T

B T T

1. The assignment structure of One Day Wonder be the
total unit,

2. Assignments to care for congregation, build and cadre
space and internal enablement be made by units.

2 CLESReTUANRR, - 2t

3. Wednesday night discontinuity breaks be taken by units.

4. Song creation, where done, be done by Teams and Units,
particularly on Monday and Friday nights.

5. Song quartets for guild openings be constituted by
Teams and Units.

TO journey the Team in their being dimension, the following tactics
are recommended :

1. Seating at worship be by congregation and by team.

2. Teams and Units to receive solitary space for solitary
work on First John and corporate reflections.

3. Teams and Units are to be considered for dramatic
events in the Saturday evening Cabaret.
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OBEDIENCES

The Context for the Obediences

The symbolic life of a guildsman calls for a way of rehearsing his response
to the Mystery for the world. The Obedience is that symbolic corporately assigned
non-work task that grounds his awareness of perpetual responsibility.

The Ecumenical Parish - a very specific "postage-stamp" where one concretely
labors on behalf of all - is the space where global-local responsibility is enacted.
The Obedience is the symbolic space, the concrete postage stamp that stands in
relation to all other space, where one rehearses his Obedience to God in responsibi-
lity for the world. Such a daily rehearsal reminds the guildsman of his vocational
decision in covenental corporateness to renew the earth as his genuine obligation
to the Mystery and to the néighbor.

The Practics for the Obediences

A non-work task will be assigned to every guildsman through the Cadre Team/
Unit structure. The work must not be practical work in the first instance; to
emphasize the practical character of the work would destvoy the symbolic obedience.
To decide to care for this space is not practical work, but a decision to care
concretely for the world. Each Cadre will have its Obedience area and within
that area specify the arenas of obedience assignments to be exercised through the
Teams. The Team/Unit structure will be the channel for the context and assignment
and accountability for Obediences.
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CADRE CELEBRATIONS

Song transition from Seminary to Celebration

BIRTHDAY

Has anyone celebrated a birthday in the past week?

In a minute, I will ask X to address a word to Y on the occasion of
his birthday.

Y, tell us what year it is that you are celebrating and say a word
about what it was that happened to you during this year.

(Y responds; X addresses Y)

"After completing this rite for all persons with birthdays, sing:

""We celebrate your being, with Being itself in history."

COVENANT OF MARRIAGE

Has anyone celebrated the anniversary of their marriage during the
past week?

What anniversary was this and what was the happening for each of them
during this year?

(Address word to couple. Give context for accountability:
Yes/No...No/Yes

Ask Question.

Pronounce Absolution.)

Sing: '"We celebrate your family, as mission from God to history..."

SPECIAL CELEBRATIONS

Are there any special celebrations this week?

Sing an appropriate song.
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assignment

INDIVIDUAL ASSIGNMENT RATIONALE

description

Section 5
Page

ZoH"I>OMPO =00

Check daily on alters, wall decor,
tables

Sees that songs are known;
Keeps available new song books and
cares for created songs

Materials

Coordinates materials to Guilds and
Cadres to and from distributicn

Mailman

Collect and distribute mail to cadres

Collects checks weekly to have them
cashed

Sees that songs are known; keeps
available new songs, song books, and cares
for ed _son

Programming, operating and caring for
equipment

Sees that songs are known; keeps
available new song books and cares
for created songs

Programming, operating and cartng for
equipment
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o CONGREGATION

TASK
B c

Pick up paper - empty trash - empty/wash ash trays ; 13

Wash blackboard - clean eraser 14

Wash tables 15

Wash tables 16

Straighten tables and chairs 17

Straighten tables and chairs 18

Pick up paper - empty trash - empty/wash ash trays 19

Wash blackboard - clean eraser 20

Wash tables - Straighten tables/chairs 21

Wash tables - Straighten tables/chairs 22

Straighten tables and chairs - wash tables 23

Straighten tables and chairs - wash tables 24

Pick up paper - empty trash - empty/wash ash trays 13

- Wash- blackboard: ~' clean. eraser. e 14

Wash blackboard/tables - clean eraser - empty/wash ash 18

Pick up paper - straighten tables/chairs - empty trash 16

Wash blackboard/tables-clean eraser-empty/wash ash tray

17

Pick up paper-straighten tables/chairs-empty trash 18

e =

Wash blackboard/tables-clean eraser-empty/wash ash tray 19

Pick up paper-straighten tables/chairs-empty trash 20

LA e T VA

21
Pick up paper - straighten decor

22
Sweep floor - straighten furniture

Empty/wash ash trays/tables 23

AT T s TEINR I L ST 1L P A e

Empty trash 24
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| CONGREGATION
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TRANGPARENT
STYLE

SECTION VI
Page

INTERIOR DISCIPLINE
SHORT COURSES

Interior Discipline has to do with standing as a holy man
who is a "nobody'" and who suffers humiliation over his
nothingness. Only in the Word of Jesus Christ is it
possible to be those whom we are called to be.

To be interiorly disciplined in our time demands that there
be a shift in style from priesting to a style demonstration
that insures the "Other" and not the self is brought off.

Interior discipline requires that in the midst of standing
before your finitude, you decide to throw your inadequacy
into the future.

SOLITARY
STRUGGLE

In the midst of his journey, theself story that a man tells :
himself about who he is and what he is out to do is the tale he
weaves about his place in the Journey of Mankind as a solitary
individual.

The creation of one's own decor is key for enabling one to
stand before his symbols as the disciplined mam.

Interior discipline is the resolve that is occasioned in
confronting both the deeps and mundanity of life.

SOCIOLOGICAL
MISSION

The transestablishment decision to "embrace (kiss) the leper",
is to embody internal discipline.

Sheer decision to always invent one's context and thereby will
one's fate is the disciplined resolve to always invent over
chaos.

Interior discipline requires that if one be engaged authen- :
tically, he respond sociologically rather than psychologically. j
to all of life. 3

GLOBAL
CORPORATENESS

The decision to operate methodologically so that all I do is
globally replicable requires interior discipline.

The deélsions that the local is the globai and that "I am
Xavier', are required to be a revolutionary and not merely a
tourist.

The ability to focus immediate issues into the broad vision
means operating out of the comprehensive future as opposed
to one's own immediate situation.
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10.

11.
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AFTERNOON RESEARCH SESSION

Sophistication is revolutionary. It is cultivating the establishment by
communicating with my being that it is going to change, while shining its
shoes and carrying its suitcases, at the same time.

Sophistication is that invisible dynamic which produces the unobservable
"courage to do". It is primarily an issue with the male - overcoming

"]ittle boyness", acting confidently in the face of uncomfortable situa-
tions. HWomen basically contain this gift within themselves.

Sophistication is intentionality in appearance. The way you dress is for a
purpose; but do not let intentionality show through. Dress according to the
mission you want to do.

Sophistication is bestowing honor - bishops, ambassadors, non-westerners.
Depertment - knowing when to leave, recognizing and receiving yes's and no's.§

Sophistication is knowing what to do and how to do it. Exposure without
anyone seeing you - smoothness - you pay the bill and nobody ever knew it.

Sophistication is poise: planning. Tactical thinking. Sophistication has
to do with having your passport - having thought self through.

Sophistication is knowing that the world is your home. . It is being your own
culture and knowing that the gifts of every culture belong to you. When in

another land, it means holding the tension between being a guest and being a
first-rate citizen.

Sophistication is sensitivity to your environment and what's going on in it.
It is having your homework done, invisibly sizing up your situation and noti-
cing all that's going on. Knowing andacting out how to walk in and out of

a bishop's office.

Sophistication is humor - being able to handle any situation and having fun
doing it. It is both appropriating the absurd and the manifesting of
ecstasy. It is both distance and full living of the moment.

Sophistication is embracing your detachment. When your plan falls through,
you don't fall apart, you keep cool. It is abounding with ease and abasing
with style.

Sophistication is unobtrusively leaving behind or giving a part of yourself
in every situation. It is making sure when you leave an airplane or a taxi
that the hostess or driver was glad you were along.

Sophistication is finesse. It is not letting your guruing stand out, for
you are never trying to teach anything to anyone. It is knowing how to use
conversation as a revolutionary tactic or as a way of revealing the awe.
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OBEDIENCE

9.

Obedience is key to going global - it is obedience to God. That i'

cannot be some kind of abstract principle. It is cbedience to
the given historical setting, within the establishment and the
disestablishment. Concretely, this obedience is creatively
leaving a part of yourself in every circumstance. It is
leaving every situation transfowmed, because of the total honor
given it.

Obedience is expenditure; it is the pouring out of yourself intof
the concrete unto death. Every situation in which I find myself |

is for life. (Recent example: E. Stanlay Jones died in India.
Can't come home to die.) Interior resources of iron sustain
this obedience - Canonical Hours engraved on the inside of
eyelids, Gospels etched into the palms.
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UNDELIMITED

GLOBALITY

SECTION VI
GLOBALITY SHORTCOURSES . Page
EVENING RESEARCH ‘

e e

Ever since that photo of the earth from the moon, the globe belongs §
to every man in a brand new way -- it is an indicative in our

lives. Going global, or being global, is not first of all seeing
that, but discovering how we embrace that and act out of that

in the very core of our being.

Globality is being a spiritual presence; 1O force ever turned

the world except spirit. Sometimes globality has been confused
with "cultural awareness" , or drawing aspects of the globe into
myself. Being global has to do with standing as the church where-

ever you are.

Our study of Gogarten was a preparation for going global. He made
clear to us that thé man who can genuinely risk his being for the
globe is the man whose obligation is first of all to God, for the

world. It has first to do with my relationship to God, not to the
Koreans or the Africans. '

XAVIER

PRINCIPLE

5.

Going global has to do with taking every assignment just as

St. Francis Xavier -- leaving behind all ties, even the security
of having advice and decisions made by the Vatican; i.e. “"The
switchboard is out of order.” The Xavier posture points to utter
spirit responsibility where you find the Lord assigned you. You
are the one responsible for getting every soul into heaven. They
say of Xavier that he baptized to many that he had to wear his arm
in a sling. When you are in Peoria, all of Peoria is yours.

The Xavier stance of globality requires the taking unto oneself the

identity of the land as "mine", Being responsible for the globe
in existing images means something like "I'1ll take responsibility

for my little regiom, I hope everyone else is caring for theirs.”

Xavier stance calls for responsibility for the whole within my

own ‘''postage gtamp." The fear is having to submit to being

responsible for all of creation.

PRIORHOOD

6.

8.Priorhood is sheer transparency; it is the symbol through which

A prior flips every man's vision into the ontological. It is not
negating existing visions but blowing the bottom out of them,
exposing hidden depth awareness. A prior exposes to a man his
own global caring that was always there from the day of his birth.

T EYTLNEE AR by VI ! PP A = %8 AT vt ) LT T AL R TR S e e el e A A S D el SRR T S n® et TWI D Nrabe A ST

Global priorhood embodies the decision to build the earth - to be
the creative thrust forward. He wins in every situation he finds
himself in because his decision to succeed is grounded only in
the Word, which transforms all of life.

S ARALT AT DR AL NI AT

men and societies have delivered back to them their own wonder and H
possibility. A prior has the vision of St. Augustines CITY OF GOD f
for the whole globe, which enables him to engage utterly in

building the city of man. He sees this world through the other

world.




SECTION
Page

CORPORATE LIFE
SUMMER 73

THE GARB

LS T R T L MR § T T

This is the summer of Sanctification. This is theAéuﬁmer of the Guild. For

e

Sanctification is the hidden side of what makes a guildsman, where guild man strug-
gles with creating a new morality, of being responsible man in the twentieth century.

This is a time of building and creating, a time of enduring as we begin the process
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of forging new forms for giving meaning-filled life to everyman.
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Last summer the sign of the Great Turn came into being, symbolizing our move

to the world. This Summer, we appropriate the Turn symbol as the garb of the

guildsman, much as the cross is the garb of thg religious. The Guild and the Guilds-

man are the first concretions of the Ecumenical Parish.

The new symbol superimposes the old wedgebdade, the symbol of the Church, on

the globe, marking a division between the pro-establishment and the dis-establish-

ment of society. Outiside of the circle stands the structural revolutionary - the

trans-establishment - standing in both camps at one time, yet transcending both.
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We symbolize our covenant to .be this corporate body of creators of new

societal forms by putting on the symbol of the Great Turn: the symbol of Summef 73.

(Put it on your collar or your pocket or the shoulder area of your dress.)

Repeat after me:

"The future awaits a new creation:
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"A new day for all men through me."
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Sing: "I can see a new day"




