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SINGING IN THE TIME OF RESURGENCE

FORMS

PATTERNS

" EVENTS

1. The popular music of America has shownh up in our history
in several traditional forms which freight the sense of
the particular struggle of the times. Patriotic music has
been one form of pop music, from the "Star Spangled Banner"
in our early history through"Dixie"™ and other specific
state songs ("Maryland, My Maryland") to "Over There".

Many pop songs have originated as "show tunes" out of

specific theater musicals both because of the greater

flexibility allowed in lyrics and scope of theater music end

also the greater expectations of the theater audience for

memorable tunes. '"Smoke Gets in Your Eyes" was originally
in the show "Roberta", for example. Other traditional

forms have included the romantic songs, such as "Stardust®,

and those songs which hold the edge of society's sensitivity

such as "What the World Needs Now" in the midst of external
warfare, and internal strife.

Popular music has had trends throughout the years which
reflected both the changing moods of society, and the shift

in the creators of the music itself. The g¢lassical innovators
those men who individually or in teams created the truly
innovative pop music, were always the ones who birthed new
trends that were then fleshed out by writers who simply
imitated the new. Jerome Kern, Cole Porter ("Night and Day",
"You do Something to Me"), and the teams of Hart and Rodgers
("With a Song in My Heart") and Ira and George Gershwin
("Embraceable You") are some examples of these innovators.

Pop music always has followed the careers of these '"music
greats." The sense of the mood of society is also a factor

in these trends, birthing categories like the "Bye and Bye"!
songs ('Somewhere over the Rainbow'") and more recent pop
protest songs ("Little Boxes").

Popular music has also followed a close relationship with the
events of the time. Major events which pop music has
clustered around have included the wars (Revolutionary on
up), and the Depression (ex: "I found a Million Dollar Baby--
in a Five gnd Ten Cent Store"); and such every day situations
as the circus, "The Daring Young Man on the Flying Trapeze",
and motherhood or racial backgrounds (M-O-T-H-E-R, "When
Irish Eyes Are Smiling"). An event which probably did more
to expand pop music than any other factor was the beginning
of radio and mass media which created an entirely new audience,
the individual in his own home, rather than the group

audience in an entertainment center.
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The musical giants of pop music include singers, instrumen-
talists, composers, lyricists, and groups, both singing
and bands. Some of the most memorable ones in our past

are Mabel Mercer, Frank Sinatra, Louis Armstrong, Judy
Garland; the Rhythm Boys, Al Hirt, Pete Fountain, the. big
name bands of the '40's; Cole Porter, George Gershwin,
Jerome Kern, P.G. Wodehouse, Oscar Hammerstein, and many
others.

Articulation of the commonality within society is perhaps
the most basic functlm'm}e' very fact
that a particular song becomes popular indicates that somehow
a composer has captured an emotion, an interior response, a
struggle, that speaks to eve n's life.at some level or
another. Via the pop song‘,—;%ar'rmmlual is enabled to see
that he is not alone in his experiences of joy, desire, hope
and sorrow--but that these are a participation in humanness.

For secular man, the pop song is a means of sustenapge.
The insights embodied in such old favorites as "0l1' Man
River" and "My Blue Heavem" allow detachment from the
immediacies of life and poetize the ordinary. Someone
writes a song like "Whistle a Happy Tune" and the whole
society has a new tool to enable courage. Countless songs

of love and desire” celebrate the uniqueness of the individual
and give man the means to articulate his relateaness.
“

The pop song plays an affirmative function in society. It
says yes to every form of showed-upness that can be lmagined.
Whether a man shows*ug;loved, unloved, in agony, or in
ecstacy, a song which bleeds the meaning out of his par-
ticular situation is swirling somewhere in his meditative
council. '

Finally, within the vast repertoire of popular songs, there
are those that maintain primal community in all its specific
forms: A song such as "It Had To Be You" rehearses in the most
secular way the embracement of a covenant. Or another, like
"Getting to Know You" points to the process of forming
relationships that everyman struggles with. Dealing

with individual social relatedness is especially the gift of
the pop song. -
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Of what gignificance the pop song is }o the movemept, will

certainly be among the most important questions we ask
ourselves during Summer '73. Are the pop songs (with
conversation) the kind of sustaining tool we need to nurture
the emerging guild? Can they embody resurgence in a powerful
way for secular man? In what context can we best use the

pop songs? Questions such as these must be ever before us

as we experiment this summer.
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Certain dangers related to the use of pop are already ap-
parent. There is no doubt but that a sort of romanticism

or 'cheap grace" can be construed from many of the songs

if careful contexting and conversation methodology is not
utilized. The pops are in no way meant to be a replace-

ment for the traditional Movement songs that are intended

to sustain thE-EEE;TEF:;ETTETSEET-Ygé with all due caution
regarding the use of the pop songs, we must also guard against
cynicism. The great gift of the pop songs is their
affirmation of life is it comes--it is our own temptation

to say no to some parts of life that often evoke cynicism

as much as some reduction in the song.

The power of release embodied in the pop songs is fantastic.
These songs affirm the past in a way that guts men's dis-
sected lives back together again. The mundane 1s constantly
mmme and space are expanded.

Therefore motivity is released.

The screen we use through which to view these songs will be
crucial. Do the songs increase the arena of '"yes" we
operate out of in our llves? Do they provide the opportunity
to ground the Word in our day to-day lives, and thus

overcome the secular-religious dichotomy? Are we pushing the
songs to point to the "essential" rather than the "moral'?

As the movement we are out to experiment with pop music in
the structure of the summer assembly through the singing of
the pop songs, the reflective conversations and the cabaret
dynamic. We are looking for the incarnate Word stated secu-

larly, the eternal part of Iiie thnat 1s Ireignted by a par-

ticular song.

The four categories which are at the center of the summer's
singIEE-EFE-?§3§E"Bf union, gubmission, resolve, and release.
The three profound aspects of union are endlessness, exultation,
and consummation or being consumed. This is the experience

of participating in the eternal. The three profound aspects

of submission are yearning, emptiness, and lingering--knowing
your own weaknesses and limits, submitting to the Mystery.
The three profound aspects of Resolve are Destiny, Service,
and Beckoning, holding the categories of fafe, being called,
and on behalf of all men. The three profound aspects of
Release are discovery, wonder, and passion, releasing you
to self, the other, and expenditure for the whole universe.
One.of the songs which embodies union is "I Could Have
Danced All Night", under the profound experience of being
consumed, of feeling you'll never know why your "heart took
flight" but that energy and passion just flowed through you
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METHOD

RESULTS

into that situation. One:of the songs which holds submission
is "Night and Day" through the experience of yearning, of
burning for that which is simply beyond you and to which you
must submit. On of the songs which recreates the category of
resolve is "Some Enchanted Evening", holding the experience
of your destiny in that "you may see a stranger" and "you'll
know even then". One of the songs which releases the
humanness in a situation is '"Somewhere over the Rainbow",
carrying the wonder and awe of life.

The method which we will use most is the reflective con-
versation, focusing on twelve particular songs (one for

each of the profound aspects). The questions used are aimed
at enabling the eternal to burst through the pop music frame
and thus spiritize the mundame situations of our every day
life.

The results of this experimentation will be an ever-increasing
awareness of the omnipresence of the mystery and an ability

to bleed the meaning out of every moment. In realizing and

' stating the indicative resolve in a particular situation,

communion with God will be actualized.
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Where the People of God gather, there is the Congregation. Where a self-conscious
relationship to God through Jesus Christ brings people together, there is the
Congregation. Where Christians gather for worship, study, nurture and missional
preparation as a disciplined body, there is the Congregation. The Church through §
history is its congregation. The League i$ the Church assembled to perform a parti4
cular task, and within the life of the League is the Congregation.

Thus, the Congregation is the residential group, meeting each morning for the i
Congregation Breakfast. Each Congregation is made up of three Guilds which are the §
primary research units also meeting for the Guild Luncheons. There are two Cadres K
in each Guild which meet for the dynamic of the Cadre Supper. Guardianship of the
Word takes place through the Congregation gatherings in encounters with the scrip- !
ture and through the Cadre gatherings in the well-springs of Christian tradition as g
well as in Team and Unit meetings. :

The mission of the Congregation is the Parish, and during this Assembly of the
League, the mission is carried out in research and model building through the
Guild.

THE CONGREGATIONAL BREAKFAST

THE STANCE THE THE_TASK
RITUALS REFLECTIONS DAY THEOLOGY '

SONGS FIRST JOHN ‘i SCRIPTURE SANCTIFICATION RITUAL
ACCOUNTABILIT] NEWS DISCOURSE SEND-OUT

Ta T TTI ALE AR R A LTI Y T L Sy Dt} SRt e AT s, e AT

THE GUILD LUNCHEON
— s s e
PRELUDE LENARY REFLECTION ] SONG CONVERSATION [INDICATIVE VISION] POSTLUDE

SONGS REPORTS OF RESEARCH SPIN RESURGENT EDGE REFLECTIVE
RITUAL FUN SONG RESOLVES
Detachment Transparency Engagement

RELEASING THE PASSION

Tt VIR o T oS ISR A e Sl ML & TV,

THE CADRE SUPPER
COLLEGE ' SEMINARY SODALITY

SONGS
RITUALS
VESPERS DARK NIGHT OF THE SOUL
CONVERSATION

ST. JOHN OF THE CROSS REFLECTION
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THE_CONGREGATION RREAKFAST CONTEXT

The Congregation Breakfast is the occasion which establishes the daily missional §
context and weaves the spiritual fabric which will undergird and enable the day-to- §
day engagement in the task of the Summer Assembly. The breakfast is the rehearsal
of the self-conscious community of faith as it stands ready to embrace the demands
which the world places in its hand to mould the future of all men. Thus, the struc-
ture and dramaturgical form of this event are erucial. The image is that of a well-
orchestrated symphonlc design in which a regulai pattern of happenings is established.§
To do this requires careful welding of images and establishing of related contexts. [

The functional intents of the breakfast are: forging of congregational identity |
and corporateness, working in depth on First John, and grounding the dynamics of the
holy life in everyday experience through the sanctification discourses. Corporate
singing is important. Careful contexts and selection of songs from the de31gnated
arenas will be necessary to maintain the journey of the days and weeks. It is sug-
gested that the leadership of the meal be provided by the priorship of the Congre-
gation and that a consistent leadership pattern be established. It is also recommen-
ded that there be four roles of leadership during the meal: first, a priest, who
leads the singing, accountability, absolutiomy ritual and prayer, and the scripture/
news., Second, a rabbi, who reflects on First John, and third, a person who gives
the sanctification discourse. Finally, the dally setting of the missional context_ by

a congregation prior catalyzes the congregatlon s relation to the day's work and
enables the research process.

THE CONGREGATION BREAKFAST FORMAT

The Community moves from worship to the Congregation room.
The Community stands for songs led by the breakfast priest.

ACCOUNTABILITY: The Community accounts for its presence.

Priest: Let Congregation (A) account for the presence of its

members at worship by Guild. Guild (I)

Guild Prior: Guild (I) assumes responsibility for the care of

its members and reports by Cadre. Cadre (A)

Cadre Prior: Cadre (A) reports by teams. Team (1)

Team Prior: Team (1) reports that assigned to enablement are
,» assigned to be ill are » and being checked on are _

and the rest are present."

(The Guild prior calls each Cadre and the Cadre prior calls each
Team.) '

ABSOLUTION: The priest then pronounces absolution in the name of
Jesus Christ.

MEAL RITUAL: The community ritualizes its meal.

Priest : Praise the Lord, Christ is risen.
Community: He is risen indeed.

Priest: Amen. :

Congregation: Amen.




CONGREGATION BREAKFAST FORMAT

The Community is seated.

PRAYER: The priest prays the appointed prayer for the day.
INTRODUCTION OF GUESTS: The priest welcomes guests.
INVITATION TO FEAST.

Priest: Let us feast.

EPISTLE FIRST OF JOHN
The Community eats in silence while the rabbi invites members.
of the congregation to read aloud reflections on the Epistle
prepared the night before.

The rabbi then leads a reflective conversation on the readings.

SCRIPTURE/NEWS

The priest reads the capital verse indicated by the lectionary,
and asks for one or two news events that have impacted the
imagination in thelast 24 hours.

SANCTIFICATION DISCOURSE

(See Chart)

MISSIONAL CONTEXT

The prior sets the context for the day ahead and maKes the
necessary announcements.

CLOSING RITUAL

The priest sends the congregation forth with an appropriate
statement.

Priest: The Lord be with you.
Community: And with thy spirit.
Priest: Amen :

Community: Amen
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PRAYER TITLES
JHEEK I

MONDAY THE SELF A Collect for A Collect for
Grace Peace

TUESDAY THE CHURCH For the Unity For the
of God's Church
People Universal

WEDNESDAY In Times of In Times of
War €& Tumult Calamity

THURSDAY THE FAMILY For
Guidance

FRIDAY SOCIAL STRUCTURE | For Those in
Civil Authority

SATURDAY HUMAN CONDITION For All Condi-] A General
tions of Men Thanksgiving




BREAKFAST PRAYERS WEEK 1

Jesus Christ our Lord. Amen.

- § A COLLECT |0 Lord our Heavenly Father, Almighty and everlasting God, who hast safely
8 FOR GRACE | brought us to the beginning of this day: Defend us in the same with thy
mighty power; and grant that this day we fall into no sin, neither run
into any kind of danger; but that all our doings may be ordered by thy
governance, to do always that which is righteous in thy sight; through

our Lord. Amen.

g 0 Almighty God, the pupreme Govermor of all things, whose power no creature
§ IN TIMES is able to resist, to whom it belongeth justly to punish sinners and to be
f OF WAR AND | merciful to those who truly repent; Save and deliver us, we humbly beseech
i TUMULT thee, from the hands of our enemies; that we, belpg armed with thy defence,
may be preserved evermore from all perils, to glorify thee, who art the
only giver of all victory; through the merits of thy Son, Jesus Christ

R R e e e R T Sk AL
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Christ our Lord. Amen.

0 God, the Father of our Lord Jesus Christ, our only Saviour, the Prince

» of Peace; Give us grace seriously to lay to heart the great dangers we are

§ FOR THE in by our unhappy divisions. Take away all hatred and prejudice, and

| UNITY OF whatsoever else may hinder us from godly union and concord; that as there
GOD'S PEOPLEis but one Body and one Spirit and one Hope of our calling, one Lord, ome

‘ Faith, one Baptism, one God and Father of us all, so we may be all of one

heart and one soul, united in one holy bond of truth and peac e, of &iith

and charity, and may with one mind and one mouth glorify thee; through Jesus

5
e O e T il =T

Christ our Lord. Amen.

i AUTHORITY | thrdugh Jesus Christ our lord. Amen.

the bond of peace and in righteousness of life.
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0 God, the King eternal, who dividest the day from the darkness, and turn-
; est the shadow of death into the morning; Drive far off from us all wrong

#§ IN THE desires, incline our hearts to keep thy law, and guide our feet into the way
H MORNING of peace; that having done thy will with cheerfulness while it was day, we
i may, when the night cometh, rejoice to give thee thanks; through Jesus

Almighty God, our heavenly Father, send forth, we beseech thee, upon TRy
servants who bear office in this city the spirit of prudence, charity and
FOR THOSE | justice; that they may in all things walk before thee with steadfast pur-
i IN CIVIL | pose and a single heart, and faithfully serve in their several offices;

i

0 God, the Creator and Preservor of all mankind, we Wumbly beseech thee Iod
all sorts and conditions of men; that thou wouldst be pleased to make thy
) ways known unto them, thy saving health unto all nations. More especially
l FOR THE we pray for thy holy Church universal; that it may be so guided and gover-
4 CONDITIONS | ned by thy good Spirit, that all who profess and call themselves Christians
E OF MEN may be led into the way of truth and hold the faith in unity of spirit, in

Finally we commend to thy

, fatherly goodness all those who are in any way afflicted or distressed, in
i mind, body or estate, that it may please thee to comfort them and relieve

hnough Jesus Christ. Am
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BREAKEAST PRAYERS WEEK II

A COLLECT
FOR PEACE

0 God, who art the author of peace and lover of concord, in knowledge of
whom standeth our eternal life, whose service is perfect freedom; Defend [
us thy humble servants in all assaults of our enemies; that we, surely i .
trusting in thy defence, may not fear the power of any adversaries, through
the might of Jesus Christ our Lord. Amen. i

! FOR THE
| CHURCH

UNIVERSAL

Most gracious God, we humbly beseech thee for thy holy Catholic Church. K
Fill it with all truth; in all truth with all peace. Where it is corrupt, |
purify it; where it is in error, direct it; where 4ny thing is amiss, |
reform it; where it is right, strengthen and confirm it; where it is in
want, furnish it; where it is divided and rent asumder, make it whole :
again; through Jesus Christ our Lord. Amen. ¢

IN TIMES

OF CALAMIT!#

0 God, merciful and compassionate, who art ever ready to hear the prayers i
of those who put their trust in thee; Graciously hearken to us who callf

{

upon thee, and grant us thy help in this our need; through Jesus Christ our|

LDI'd . Amen . ‘j

1

NIRRT

Tee CxGils

FOR
GUIDANCE

0 God, by whome the meek are guided #n- judgement, and light riseth up in

the darkness for the godly; Grant us, in all our doubts and uncertainties,

the grace to ask what thou wouldst have us to do, that the Spirit of Wis-

dom may save us from all false choices, and that in thy light we may see

%igl;t, ::d in thy straight path may not stumble; through Jesus Christ our
rd. en.

PRAYER
FOR
INDUSTRY

0 Lord Jesus Christ, who in thy earthly 1life didst share man's téil,

and hallow the labor of his hands, prosper our brethren who maintain the
industries of this land, and give to all who labor pride in their work,

a just reward for their labors, and joy both in supplying need and in
serving thee; who with the Father and the Holy Spirit livest and reignest
ever one God, world without end. Amen.
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A GENERAL
THANKSGI_
VING
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Almighty God, Father of all mercies, we, thine unworthy servants, (& Zive
thee most humble and hearty thanks for all thy goodness and loving-kindnesf
to us and to all men; We bless thee for our creation, preservation and §
all the blessings of this life; but above all, for thine inestimable love
in the redemption of the world by our Lord Jesus Christ; for the means of
grace and for the hope of glory. We beseech thee, give us that due sense
of all thy mercies, that our hearts may be unfeignedly thankful; and that
we may show forth thy praise, not only with our lips, but in our lives,
by giving up ourselves to thy service, through Jesus Christ our Lord, tc
el ith thea Aand he Ho Nos Elory, ¥We thout end.
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ALTAR PRACTICS

ALTAR OPERATING IMAGE
ALTAR
The operating image for the altar is one of dignity. The altar is a
space that symbolizes the fact that all space is holy space.
P
ALTAR MATERIALS MYSTERY
R e
Each Ecclesiola will be provided (Zigurs)
A with the following altar materials: ,
¢ 1. Altar cloth ASCENDING PRAYERS
2. Supply of incense (incense)
T 3. Stones
4., Eternal flame
! 5. Table HOLY PRESENCE
6. Mystery piece (art object (bread and wine)
(8 which points to the
mystery -- rock, drift-
s wood, etc.) ETERNAL LIGHT
7. Goblet and plate (or (candle)
objects that symbolize
the bread and the wine)
8. Incense holder
9. Bowl to hold stones
CREATURES
(bowl and stones)
s
Y For the center of the room. On a low table, covered with altar cloth.
[ The altar should also include a gifure or statue to symbolize the mystery,
B incense to symbolize the ascending prayers, bread and wine to symbolize the
0 Holy Presence, the candle to symbolize the Eternal Light, and the bowl and
L stones to symbolize the creatures.
I
S High priority is to be given to care of the altar. It is the first
M area to be rearranged and cared for in the room. The altar is to be
placed where it never gets encroached upon by materials, dishes, or refuse.
The cadre altar is replaced with guild centerpiece before the guild lunch-
eon. The guild centerpiece contains the following materials:
l:; Cloth
2. Ivy Plant
3. Card Montage
4. Abstract City
The guild centerpiece is secular, urban, points to resurgence and reveals
the mystery of the mundane.




