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JOURNEY TO THE EAST
CHAPTER 1

35 min.

IMPRES~ 1. What line do you remember (go around the table)? Any others?
SIONISTH
IC 2, Pick a line out of the book that struck you. Read some at random.
15 min. '
REFLEC- 3. What associations came to you as you were listening to these lines?
TIVE What moments came back to you out of your life experience?

4, What was the mood of this chapter?
10 min. 5. What was your mood when you finished reading it?
INTERPRE- 6. List four words from the text itself that most characterize what this
TIVE chapter was about,

7. Everyone give their four words.

8. Any other key words? Any not yet mentioned?

9. In your own words, what is this chapter about?
10. How would you ground this particular passage?
11. Read aloud the section about THE RENEGADE (pp. 17-22.,) How daes this

story illuminate any portion of your experience? What is uneasing
about this episode? Why? What about it is uneasing?

12, VWhere was this chapter most enigmatic to you? What would you like
most to have cleared up as you read the rest of the book?

We will continue this journey tomorrow.

Pass out enablement sheets. Clarify assignments.




Global Acaderny , '
L. COVENANT WITH THE ERA

c. The Conversa fron 20min.

The oadyssey Spring 1982,
The Opening é:00
A.-Sinq songs as appropriate
8, C’aﬁam‘: / Haurff PRIME - Day.L
6'/5

ity of God in its time. Profound consciousness looks on itself, its fleshly
‘incarnation and the demands of its time and then decides on iis vocation.

This is the first of fiye re-enfry Workshops, We'l sfarf
each with a conversation, do d1ferent exercises an
then wWill summarize with pan‘?rap/’ wrlh'n:, Be honest
”
fo

with yoursclf. T wirll grve you advance wa¥ning when
wi'll !harc, answers. F%elf e 4

rhrs is for your ewn yseg,

What movies have you seen that were somehow significant? ’
. What TV shows or documentaries have startled you with their timeliness?

What books have you read lately that have bzen illuminating about our times?
What for you has been the most revelatory newsevent of the past year?

What was revealed?

4 What is it about people that saddens you thesa days? <-&..

*Lwhat aspect of the revitalizing of our times have you felt like applauding?

g What characterizes the 80s/as distinct from the 70s?

, As you heard our responses, how would you talk abour what it is in these times
~lJe _are concerned .about.. :

Profound vocation is what profound consciousness does in response to the activ-

usre yourown lang «aqe)

Evercise I - Obedrence Muse

635

Context: Obedience to God's activities in history is the context for all
obedience in corporate life. Judgement is the concrete historical negation of
of The Vay Life Is and the claim of Those Who Care for acts of rebuilding.

A. Listing 6odJ A‘cﬁwq
There came a time In history when dinosaurs were no longer viable for the fu-

.ture. To what realities is God saying "no more" today? Fill in your chare.
with at |east 8 ikems ¢n each column (qive examples )
NATION/WORLD COMMUNITY/REGION . INDIVIDUAL/FAMILY TACSE WHO CARE

Cpsethit7er2 CARGY i . _ S
we P SRt PG el A e Faryil Y SRS LA PESEL

- E:ﬂezizon : 5
IaA ter listing, where is Cod's action postponed? G&éiquéhe example.

Where is God's doom rather imminent? Place an X by the example. Share some.
Where do you encounter yourself disturbed before God’s activity? What does
obedience to this activity mean? wwons o<rsrovi T

What does resistance fo this ach’v:‘fy look Irke?

|

6/50
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The Putl Together

A. Paragraph Writing (This i's net shared)

Write a long paragraph summarizing your sense of the times and the unique
contribution you intend to make,

Start: "I, -, was called by God to the 20th century to ..."
Include in your paragraph @

¢ times, demands, your specific committment.
.—’._ ——————— " e
. k4
B. ch/c:tzan .
Sing a song.

What was the feel of this session?
What happened to you?

Where was it most helpful?

. This paragraph is the first in a series we will write during the Odyssey. :

C. Announcements

We will fake a 30 minute break and refern for

our lunch celebration. Team 3 will sef, serve and/
clear midd

wWith paper) aﬁ fFeast, (Note: fell thern o cover rfable
Send -out - the Lord be with you

8.40

9:10

9:20

q9.30




THE MEDITATION MUSE Odyssey
Staff Manual

Set stromg futuric context on role of meditation:
Self-programming spirit topography
Tell me who your friends are and I'll tell you who you are
Look at us in 10 years and you"ll see Bonhoeffer, Tillich.....

30 min 1. Who are 5 people out of the ancient, medieval, and modern
ages whom the future demands be on your meditative council?
What are 5 art forms that you need on your meditative council?
What 5 spirit colleagues with whom you have had rocking
encounters do you need on your meditative council?
What 5 writers do you need on your meditative counci} and
in your libkrary?
For each of these, name how they have addressed you already.

LECTURETTE ON THE FOUR FORMAL CATEGORIES (2 mins)

On the meditation chart list 5 names/titles in each box on
first row.

Choose 3 of the 5 and write in the box immediately below

in the second row.

Choose 2 of 3 and write in the box immediately below in the

third row.

Choose 1 of 2 and write in the box immediately below in

the fourth row.

Choose four our of the entire chart who need to grow stronger
within your meditative council over the next year.

List 10 tactics to insure that they become a primary force
on your meditative council over the next year.

DISCUSSION (15min)

What do you discover about your meditative friends?

What do you discover about your meditative friends in relation to
the chart?

How has your appropriation of meditation changed during Academy?

What are the exciting possibilities and difficulties in creating

and maintaining your meditative council?

oA AT A AR 2 A h g 4L 2 e
, ] . )




Global Academy

I. EQUIPPING FOE DECLALATION S ing 962

B C’az)omea./ Hour NONE -Day L,

C. Skills listing game

Make four columns and list all particular skills and mathods you have learned

-in the past 8 weeks. Individually. A
STUDY | CARE ' ACTION ! OTHER

(Use a question like 'who has one that you think peopies have forgotten' to
help the. group to £ill out the chart).

Go around the table and name the one skill |
fq%éw /Il be most concretely uretel for you 11 e

—

The Ody.r.rc:
7he Openrng 3:00

- Sing Jongsr as appropriare
) 30' /0

3:/5

Erxercise I - Private My

A. Event marking
|

Walk through the curriculum sheet in the participant's manual and have them
mark 25 signal events which have happened during tha Academy. These can be

either formal or informal events.

B.Event lishi .
Place these é%%nff on the 7-cycle charl 1n

 Your workbook.,

C. Charting the _/oumc)/
/. Star the 3 or 4 key events (Furning p points)
2. Reflect on +he k J‘/m‘f:f (the From

ancl 7o that"thosre cvents mark

e ? .rf-rugqlc, and rhe brzak/{dc)

3.Divide the chart info 3 or4 major
Scctions, and g/ve each sectron

- Poettc Atle,

4. T+tle the whoele char?




-
D. The illugtrations 555

EtT v 64 level borer with
TlHaribns |7 100 €% 1o

PULL TOGETHER

A Reflection

[ Who are people whe come fo cowr r»ing
thatreed ﬁ hﬁvc tHu's Academdf experience?

2. What krnas of materials,eté. are f
heedec| +o fell +he .n‘o';’y for recrarfment.?’ |

3.What is the key sellifg peint of the !
Acadcm_q. -

B._Seng ool 1620
/. Loo e sonqgbook . %'
Wock threus” .}:/’n% 2901 +he :
erperience of +hir cadcmih
2. Someone chocoSe +he one Fhat Aolds
C 357H Global/ Acad .

3. J‘ing ot §6‘.25

16./0)

C . Announcements
1 Halt-hour break .

2 feamy 5 sets fserves o clears
supper ( Useplacemats )

3.The Lord be with gore 16:30
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T GLOBAL ACADEMY |

THE POVERTY MUSE
THE ODYSSEY

What are the places of attachment over which 20th Century man is in despair?
(story of Linus' blanket) When you face a . new chaos abyss, what do you hold
on to?

Relations of hostility are also binding; name three.

Make a list:
a) 2 recent purchases you're most fond of b) 2 habits most attached to

c) 2 personality traits you pride yourself d) 2 areas most of your com-
on ' plaints relate to

e) 2 virtues you would find most painful £) 2 favorite philosophical
to surrender ideas

g) 2 things on which your integrity or h) your 2 favorite roles
reputation depends )

i) 2 roles you have the most anxiety 3) 2 achievements you like to
about in the future - boast about

k) the 2 human relationships that tend 1) 2 detachments you are proud
to dominate your life of

Itemise your list using the formal catagories of Goods, Work, Relationms,
and Offering. Put G,W,R, or O by each.

You are assigned to work with the Ibos in Nigeria. Put a cross opposite any
item on the list that this assignment would demand detachment from..

You have a serious accident which demands 12 months in the hospital. Put a
cross opposite those items where sué¢h hospitalization would demand detachment.
Suppose St. Francis appeared to you in a dream and said, "If only you would
give up what is left on your list, you would be an unlimited blessing in this
world;" what would you have the hardest time giving up? (write)

How can that attachment be a block to freedom for service? (write)

What can you do to symbolizr your willingness to give it up? (write)

Where did you surprise yourself?

Which of the points listed is an EDGE for you?

How is it that life itself demands detachment?

Which seems to be the most pressing demand Lady Poverty is laying on you now?
Which point is a clue to the general struggle of most spirit people today
with poverty?
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THE CONTEMPLATION MUSE Staff Manual
Building a Montage Odyssey

CONTEXT

5 mins.

§ WORKSHOP

-

5 mins.

! MONTAGE
! BUILDING

3}

ius mins.

| DISPLAY
l ¢
A DISCUSSION

10 mins.

a)
b)
c)
d)
e)

This montage deals with personal future
Contemplation context

Context on DREAD of the future

Context on FASCINATION of the future
Context on function and form of montage

List 10 dread-filled events coming at you from the future
that put you in despair over your own weakness.

List 5 out of the 10 events that also fascinate you.
List (a) the colors, (b) the images, (c) the associations,

(d) the shapes, and (e) the smells that you associate with
your answers to 1 and 2.

Make a montage on the basis of this Muse, choosing shapes
colors, and images according to your model.

Put montages on wall.

Which montage seems the most dread-filled?
Which montage most surprised you?
Which stands out - strikes you? (colors, shapes?)

What does this person have coming at him?

Turning to the one who built the montage:

What happened to you as you participated in this activity?

What are you aware of in your internal montage now?

At what point did you get clear on your future and the
relationship you are taking to it?




Glabal Acadedmy :
RE-ENTRY WORKSHOP 10O. 4 STYLE MANIFESTATIOWN -
The Odyssey Spring 1982

TEE OPENING

A, Sing as appropriate
E. Cannonical
C. Conversation
19 Context: The function of a lifestyle is tying together the practical,
the unavaidable and the profound which is your life in history.
2) Read and artform the Lxemplar Card
3) List 3-4 relationships for each category where you play the role
of Saint, Sage, General and Poet. (Most predominately) What are the
manifestations of that syyle relative to time and space and qualities?

- EXERCISE # 1  STELISTIC IMAGES

A. CONTEXT ; Spin a bit on occasions in your life where you have
made style snifts., Lmphasize that style is a reflection of the mission
that you have discerned. .
L. VOCATIONAL RLEVIEW: Re-read both the vocational staterent from w/s #1
and your fouryear timeline. List 19 concrete vocational issues that
you must wrestle through this years. (Do I go back to school? etec.)
C. Qualities Chart Give examples of DAELS:
‘e.g. man about town, recluse, mouse, housewife, village idiot. Tive e erxamples
of STYLISTIC QUALITIES: slate-grey siut, confidence, gentle patience, winning
decisively. ..q
Assign class to fill in the three images and the five §tylistic qualities in
relation to the images for each column. Use this order: 1-6

- WA LL)e e

" Dy Refleotin
BREAK 15min. TEAM IS Ol SNACKS

REENTRY EXERCISE #2--Time Space and Relations

A. REGAT4LER: SING a couple of songs -
Style is an exterior manifastation of one's image of self and world
and one's resolve about both. Stlye is a missional Creation.

L. STYLE TIMLIWED

An aspect of discipllne is having the means of being conscious of how one is

spending one's time. “ Using the crayons provided, color in the 7 x 24 accordlng
to the following scheme:

employment green
service blue
family care ‘orange
serious ' reflection time red
sleep yellow
other violet

Use an average day in the life you intend to be living in the coming months,
Vhat did you discover: What decisions did you make? Show work. What do you
notice about‘bgy_;hig_g;ggg_gpends-1ts time? ___




Religious Lab

Global Movement Academy

JOHN 11
Page 5 Quarter III, 1Y7L4=75
(John 11:1-5L)
OPEN 1. What lines in this dialogue were the show-stoppers for you? (3-h)
SPIN 2. At what points was the dialogue most intriguing? What associations
make it intriguing? ( 3 or L)
IDENTITY 3. What reality out of our experience might fit in the dialogue in the
role of Lazarus?
REREAD: John 11: 27-4li with the LOCAL CHURCH substituted for
Lazarus and other appropriate substitutions.
. How did that alter the dialogue for you?
5. Where did you identify with MARY and MARTHA? What experiences
ground your identification?
6. TVhere did you identify with JESUS? What experiences ground your
identification? (Push weeping over unfaith.)
(explore identifications)
SIGNS 7. What impressionistic human quality signs. . .
8. What 20th Century social groups. . .
2, +» '« o for MARY and MARTHA?
b. . « o for JESUS?
(very brief, 2 or 3 comments on each)
CLOSE 9. What are other tombs we might explore with this dialogue?
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JOURNEY TO THE EAST
CHAPTER V

IMPRES-§ 1. What dramatic images do you remember?
SIONIST+¢ ’
. IC 2. What surprised you about the story?

5 min. .

i REFLEC- 3. Where did you come upon yourself in the shock of recognition: I've been
- TIVE there before: I don't know when or where, but I've been there.

4 '
1 4. Wuere did you get sleepy?

.t

|
{ 5. What are some of the symbols held in this reading and what do they
signify? .

IRTERPREx 6. Tell the course of events in Chapter 5 (get all the events out in order.)
TIVE Anything left out?

7. What was H.H!s problem? What did he think this problem was? (stew on thisf)

8. VWhat sin was H.H. conscious of? ( The ring lost: 99)
What sins did Leo dismiss as "novitiate stupidity?" Ever catch yourself
like this? (100)
What were H.H.'s serious sins according to Leo? (101)
U a. unaware of
i ! b. stubbornly forgets
' c. bored by devotions
d. contemptuous of a league brother
e. attempt to sell violin
(H.H. is sloppy about his symbolic life.) _
Why did H.H. call his life suicidal? ("This dreadful narrow . . .) !
Why had he made himself "unrecognisable?" What makes you unrecognisable?

9. What is the role of despair in this journey? (106) Where have you seen
people "passing through" the doorway of despair (go through the veil)

10, Who is Leo? What role did he play in H.H.'s life? i
Qualities or characteristics of Leo as key to the League?

1l. What is going on in the last scene? What of the qualities of Leo cause H
you to feel weak when you think of embodying them? What other qualities
of authenticity produce sighs and weariness?

12, What does it mean to '"flow into Leo?"

- 13. What was this whole book about? What is the Secret of the League?
45 min.

E'OFF- Leo is H.H.'s master image of authentic humanness, Master Hero and King of
. STAGE the Meditative Council of Authenticity. He is the contemporary Christ figure.
?‘- 2 min.

1

——
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THe GLesAL AltrDeEnyY |
Re-EntRy WS &5t Covenant vk Hum ARt |

The Doyssey SPRING 18982

THE O PENING

| A. Sibe As ATPROPRIATE
R, CAvomeAL How

Q. ConuveERaaTien

(D ST HELPFUL IMAGES OF THE LEACWE UdiNG
KAz ALD RESSE .
(D WWAT GUALTIES OF THE LEAGUE , Po THESE

IMASCES ALLWOE TU | .
@ How are these 1mages helpful 1w elavifying
WHO ave Yhise guthe u)ma'.’ |

@ CAGR DR THE 3 mosT HELP ful ™ Yoy,

EXE2OSE &) = CASTALEDA

A. Dramah'c,.uu: Reo© Cns-}anuh) ??.303-3”
B. F_\_M-&rm_ - lineq {MAc.,eg

Artform: lines and images. -
Who did he run into? How did they recognise phantoms? Who is the
Ally? What is vour relationship to recognising the phantoms?

C ) ?l'\a.n‘l'ouus L\srngé

List 20 phantoms (distractions) which lure you off the Way, away from your
journey, using the form in your workbook (20 min.) Now defeat each phanton

by writing beside each one, in the space provided, one harsh reality that will’
annul its power to lead you astray (20 min.)

0. Rj—ﬂ&;\xwu
eteiié helpful? .
gzzc'Z:etgi:eix"journey" books that would be helpful in terms of images of X

journeying?

1S5 MINUTE  BREAK - TEAM o 1$ 0N SPAEKS

SRS SR e

] ok
o o g B,
SR SR A -Aa A e




7 Global Movement Academy
JOHN 13
Quarter III, 1974-75

Religious Lab
Page 6
b——mzmuf-—
OPEN 1.
SPIN 2.
IDENTITY 3.
b,
5.
6.
SIGHS 7.
CLOSE 8.

What line slapped you or jarred you? (3 or L)
What was the jarring aspect? Say more, (1 or 2 comments)

In what way did you identify with PrTER in the feet washing.

Why was that offensive to Peter?
How was his image of polity being challenged?
What did the style on Jesus's part mean to Peter? To you?

In what way did you identify with PETER at the end of the reading?

How describe Peter's feeling? anxiety?

What do you associate with these lines?
--don't leave me here, I will go with you --?
-=you will deny me-- ?

In what way do you identify with JUDAS?

HJow did you respond to Jesus knowing what Judas was going to do?
What did this mean about the state of Judas's freedom?

Have you ever been so clear on someone that you knew what they
would do before they did it?

What does this mean about that person?

How does Jesus's style draw you into this dialogue?

Where have you experienced anybthing like this before?

Impressionistic ONLY (and only 1 or 2 on each),

2, c o o Peter?
b. . . . Judas?
Co, e ¢ o Jesus?

What would you like to talk more about if we had time? (2 or 3)




