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The intent of the art form conversation is to enable participants to ex-
perience their own experience through the Art Form and to appreciate thej
Art Form as a medium for significant address. The conversation first §
enables the group to objectify its experience of the Art Form through
recalling impressions of the Art Form, then to reflect on the experiency
of participating in the Art Form, to probe the meaning of the Art Form, §
and finally to consider the impact of the Art Form as a whole. There
are four basic kinds of questions for this: 1. Impressionistic;

2. Reflective; 3. Interpretive or cultural; &. Decisional or

theological.

The art form conversation deals with music, movie, art object, and po-
etry. The classical questions used in the art form methodology are
the basis of any conversation in this area. These questions are:

1. Impressionistic:
a. What object do you notice?
b. What color do you see?
2. Reflective:
a. What color would you add?
b. What noise do you hear?
3. Interpretive, cultural:
a. What story would you tell about this object?
b. Where do you see this going on in your life?

4, Decisional, theological:
What is the imperative on us out of these insights?

This conversation is to engage the group in authentic reflection on thej
suffering of their lives and their relationship to it, Order your
questions very carefully in the following patterm in order that a
progression in consciousness takes place.

‘1, Impressionistic: Immediate raw data of the art form:
- What objects do you notice? (Varieties of same: animate, in-
animate, shapes) What color do you see?

2. Reflective: Personal relation with the-data of the art form:
What color would you add? Where? (Same for objects)
What music would you play as background to this art form?
What noise do you hear coming from the painting? Make the noise,
(0ften, if individuals are reluctant, group can be divided and make
the noises.)
How would you divide the painting into two parts? Which part would
you keep?
How does this art form make you feel?
Where would you hang this painting in your home?
What is the group's willingness to live with the painting?
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3. Interpretive, cultural: Association of personal relations to the
art form with ordinary life content:
What story would you tell about this painting?
What has happened here? What is going on here?
What word is coming out of the picture?
Where do you see this going on in your life?

ey

4. Conclusion: Call attention to the fact that this conversation has
had to do with their lives. Tell story of the painting.
What word would you say to the painting?

Movie Introduction: 1. The movie is also art.
"Requiem for a 2, The Church used drama from the first.
Heavyweight" 3. Look at movie with Christian glasses on.

Order the questions the same way as in "Guernica", but add theological
interpretives: Sample questions:

1. Impressionistic:
Scenes: (exterior, interior, with noise, music, settings -- dif-
ferent ways of asking the same question -- not all need be used)
= Minor characters
Lines of dialogue (Which have we left out?)
Objects

Symbols

2., Reflective:
Symbols for you
Who did you like? Hate?
Where did you see emotion on screen?
Feel emotions in yourself? (anger, laughter, physical reactions)
Mood at the end of the movie?
Who identify with? (Surprised at anyone's answer -- surprised at
any if it had been different?)
(When applicable -- Notice mood shift in the group? -- to make
group conscious of itself)

3. Interpretive:
What is the movie about, in a word?
What was the main character's problem? Did he deal with his prob-
lem?

4, Theological:
Where would you point with a term like the Activity of God upon
main man? Sin? :
The Christ Happening in the main character's life?
Resurrected Life? (Free man? Obedient man?) If applicable, one
i may note mood at end of movie with group's decision about what actu
al situation was at end.
Similarities with other stories?
If group seems ready, -- What is needed as you look at the film

theologically?
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Conclusion: Point out that the Christian symbols illuminate the way
life actually is and give us the tools to be self-conscious to the
human happening and to humanness , authentic and unauthentic.

group the opportunity to ground their theologi-
cal understanding in the concretions of the movie drama, and therefore,
in their own lives. The pedagogue is not out to get the group to agree
with his analysis, but to help them become clear on what reality in
life, as portrayed on this film, they would point to with the key the-
ological symbols of the faith. Their answers must be reflected back to
them in such a way as to generalize again from the specifics used as
illustration to give them self-conscious clarity on what they mean.,
game, "Guess what I think the Christ-event is" must be avoided,

Purpose: To provide the

The

'The Gospel Ac-
ording to
t. Matthew"

Context:

This conversation is intended to enable the group to objectify its ex-
perience of the movie and appropriate the image of Jesus as the man from
the other world rather than a personality. The conversation should
serve as a helpful introduction to the words of Jesus and the other
world. It begins with an initial spin designed :fo release the group to
participate and to share impressionistic data on the style of the man
from the other world.

Initial Spin:

1. Were you impressed by the movie?

2. What things didn't you like? What offended you?

3. In a phrase, what kind of person was Jesus?

4, In which scenes did he come across most effectively in your inter-
pretation?

Objective:
What other scenes do you remember?

Reflective:

l. Were you aware of awe in the movie? Where did you first sense it?

2., Was there a climax in the presentation of Jesus as he moved? A
climactic moment?

Interpretive:

1. That was a play.
categorize it?
2. We've mentioned the other world. A lost world., It's beginning to
show itself., It's in the midst of the world about us, but a
different world. There are happenings in that world. It has a

What was the director saying? How would you

small gate. A narrow way. Those who have beheld it said it's the
real world. I suppose it's always a rocking experience.

What did he get across to you about the other world? If you're
going to fool with that, watch the words, doings, style.
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ART FORM Key Question:

1. What did he see that others did not see? (get out long long list)
2, How were you addressed by the movie?

*The Emmigrants"

Context: The movie has a significant role to engage the spectator to
see his own experience through the mirror of social critique and to
determine his own role in a changing society and to free his consci-
ence to act out a new decision.

Questions:

Objective:

1. Scenes, outdoor, indoor.

2. Names of gharacters, describe
3. Objects, animate/inanimate

4, Lines/ which character

5. Sounds/Silence

6., Music/Where

‘
Reflective:
1. Emotion on screen/where
2, Your emotion
3. Objects become symbols / of what (push here)
Interpretive:
1. What going on in the movie/ what movie about?
2. What happened to these people? .
3. What was the stance of each toward his situation/ where did you seefj.
that?

4, What did they learn?
5. Who was a man of integrity? What decision did he make?
6. What did his last look tell you (under the tree)?
7. Why is this movie so popular in 1973?
8. Is it a sign of resurgence? How might it be?

Television Questions:
Objective:
1. What scenes, characters do you remember? Which program?
2, What lines of dialogue?
3, What music, silences, jingles do you recall?
4, What symbols did you see?
5, What advertisements do you remember--what parts of them particu-

larly?
6. At what points did the ads occur?
~
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ART FORM Reflective:

l. When did you see emotion on the screen? What emotion?
F2. When did we laugh, get bored, angry, sober up?

3. What images of male/female did you see?

ru. What images did the different life phases project?

5. What were the characters struggling with?

6. Where did you see them transcending their situation?
7. Where did you see transparency?

8. Where did you see men grasped by the "other world"?

Interpretive:

1. Who are the people who choose to watch these programs?

2. What happens to them as they watch?

3. What struggles in contemporary society have been addressed? .
4. What does this evening illuminate about the spirit mood of society?
5. What are the program's word about life?

6. Where did you see signs of resurgence?

GUIDELINES lOne basic conversation method is art Form reflection. This is the basic
thought process whereby questions are asked in a sequence which gradu-
Tally deepens the group's reflection. In other words, when the_group
reflects on a particular subject, the pedagogue allows a coordinated
exploration into the depths of the subject by asking certain questions
or making certain statements that increase the intensity of reflection.

First there are objective questions that get out first impressions and
immediate responses., Then there are reflective questions that begin to
push at what is going on behind what Ts at first apparent. Thirdly,
interpretive questions ask for the significa

: nce of the subject relative
to life situation. Finally, there are decisional questions that ask

. . . B T mm——— .
what the imperative is that comes out of this reflection.

Statements pertinent to the subject can also be used in this sequence
as in giving a context or a lecture., This method of reflecting can be
I:sed on any issue. The pedagogue uses the art form method in grounding

xperiences, This tests an issue's relevancy by seeing how it applies
to life situations. The pedagogue's willingness to expose himself by
Biving one of his own life experiences to ground an idea or reflection,
releases other people to expose themselves, The pedagogue asks people
to reflect on an idea by asking them where they see that going on in
the world, in their homes or in theirp lives,
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REPARATION In preparing the art form conversation, use the abstract method on
l yourself in relation to the art. Then write the questions that will
' be most helpful to the group.

E!
i
| CONTEXT Short course on the meaning of art.
I
TIMPRESSIONISTIC Questions of objective sense impressions
. QUESTIONS i,

2,

3.

‘-;.
t REFLECTIVE Ouestions of personal relationship:
| QUESTIONS L cognitive, emotive or decisional
H 2.

3-
| 1
}t INTERPRETIVE Questions of meaning
| QUESTIONS )

‘ 2.

i
# DECISIONAL 5 Question of Imperative
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Breakfast and Scripture
News Conversation
|
The breakfast conversation consists of the capital verse, serip-

ture: conversation and the news conversation. The intent of the capital
verse conversation is to hold before the Pommuany tradition as it is
glven in the Scripture and to allow its wisdom and objectivity to
address and heal lives as it has so many times in the past. The intent
of the news conversation is to symbolically hold before the Comtunity
the World in its present state of being.

\

Get the attention of the group. Read the capital verse powerfully.

1l What word(s) captured your attention?
2% How would you say that | today?
a5 What is the address of the scripture for us today?

When the rabbi determines that

a proper address has been made he cuts
off the conversation, and asks

for news announcement.
|

Heaning in Times

Read Scripture
1. lilat imapes did vou see?
AL That did this mean for| the pecple who Tirst heard this?
3. What does it mean Jor the people of our day?
Art Form Scripture |
i1 what words struck you?
2. nid the Seripture lunc‘you any? lHappy?
I Vhat does tﬁig scripture say?
L. Vhiat desision is demanded of us response to this paszape?
|
JOthuk Vorld Hews Couversation |
¥a it are the fappeiiiugs of Ui paslk Several lous that he
s oot e At Uenilaon [Wh e £ e Caewi L evet dre ] 6OV W )
5 bt ichreeaes el e e et vuiedions | SGTEEEGY viours i
P25 e S (R R s e ot pews Y
& Vit e o o W el st ione G(hep fn Lol Swivl s 1o
citing oul da.d, sitdaiion, ferce: at worl, etc.)
i, danding in the Othee orld whiat Jo you notice as you look at
Ulnat  confipurs d i ol [dvents. (Bugsest that the First duy op
EWOl bl coliver il tou Wivig | cloued airler guestion 3 without

1. What are the happenings of the past day that have claimed the atten
tion of the globe? '

2. VWhich of these caught vour attention? shifted your consciousness?
impacted your consciousness? came as "mews"?

3. Vhat is going on In that situation (bepin to swirl situation petting
out data, situation, lorces|at work, ete.)

4, How is this news related to|or illustralive of resurgence in our
time? or, !ow does this news imlform the task of the gulldsman?

|



