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TS COLLEGE EVENING CONSTRUCT

GENERAL
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College: Dance over ghe dark abyss.
) Leader: en of iron Create the world.
o College: e it so.

Design:
Meal
The Opening Conversat 'n The Seminar The Global Language |Closing
6:30 7bo 7]20 8{00 8140 8:45
Songs | I. Day's I. Common Memory Mastering Reflec~
v Reflect'n Art Forms tion
Accountability II. Spirit| II. Kazantzakis , dasic
Conversati Senminars Send Out
leal Rite III. Visitq4 III. Profound English
to P.H. lHunanness Closing
Int states Identificatn Rite
30 wmin 20 49 40 5
OPELING
l. S8ing 2 or 3 Songs
2. Roll Call Accountability and Absolution
3. Meal Ritual:
Leader: en of the Spirit march on to build a pew tomorrow.
College: Theirs is the mission never done.
; Leader: Right?
1 College: Right!
Leader: Let us eat this weal on behalf of
4. Informal conversation over the neal.
HMEAL COHYERSATIONS
SEMINARS
GLOSAL LANGUAGE TRAIMING
CLOSIG
1. Dh&'s Reflection
—-List the important happenings of the day.
—~vhat was tihe nigh point of the day?
——hat was the significance of this day?
--lame tihe day.
2. Anfouncenments
3. Send Out ) e e -
4. Closing Ritual: ——
E———— Leader: I‘areh into the future march. !

U]
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ICA: MOBILE it.D.T.S. ' WEEK 1

REFLECTIVE COHVERSATIOJS
i#2 Agriculture lodule

COLLEGE Friday
CONTEXT These last two days we have been examining tiie development of
co-operative agriculture. We nave looked at agriculture in this
village and been on a demonstration visit.
QUESTIOJS
Objective - 1. Let's go every other person down this side. Give your name, and
level wnat struck you about the farms of tiuis village?
2. Wow the other side; again every otier person, giving you nawe first;
What stood out for you on the demonstration visit?
Reflective 3. Across the back, every other person; What things here are different
level frow agriculture in you own village?

-~ 4., ilow wany of you are farmers?

5. Anyone, what excited you tiie most in the last two days on agriculture?

| . .
Interpretive 6. What issue was raised for you that needs more thought?

levei
7. what do you think is the most important thing you've learned about
 co-operative agriculture?
CLOUSTISG The next module we will study has to do witih Industry. How, let's

'clear tne dishes to the corners; tean will stack them,while we
"sing (a song tae seminar leader has

chosen, which you've talked witn him about before tie College began).

. — .- ~ o e — —

e —— - — . . -

v

b



ICA: MOSILE 1i.D.T.S. ' WEEK 1

COLLEGE

REFLECTIVE CONVERSATION
#1 "This Day"

Thursday

INTENT

FOR TuE PEDAGOGUE ONLY:

This is the first of eight reflective conversations to be held
during the College meals of the first cycle. It is to be a relaxed
conversation with the whole college. It employs the art form conver—
sation method using objective, reflective, and interpretive questions
to allow the participants to articulate what has happened to tien,
to take a self-conscious relationsihip to that happening, and to perceive
the significance of what has occurred, During the cycle tie reflection
will focus on the several dimensions of the school. These conversations
should be brief and move quickly,- striving to engage all participants
and create a corporate body.

CONTEXT

Four evenings each week we will be gathering here in this room for
our supper. We call it The. College. In one part of our time together
we will nave a chance for informal conversation over the neal. We want
to experiuent during this school with conversing corporately as well
as privately. These will be relaxed times of talking together. More
formal study sessions will follow after we've finished eating. 8ut
these will be conversations in which each of us talks with the whole
group. I know this will be very different from your normal patterns,
vut the great gift of a school like this is that we can experiment
witih new and different methods. So let's experiment tonigint with a
corporate conversation.

QUESTIONS :

Objective
level

Reflective

level

Interpretive
level

1. Let's reflect on what has happened to us today. We'll go down this
side of the table and each of you give your name as you'd like us to
address you and in a couple of words, tell one thing that happened to
you today.

2. Now let's go down tuis side of the table, giving your nawe first;

who is one person you met today for the first time, and what did you
learn about them?

3. Now let's yo across the back--what was the wost exciting thing
that nappened to you today?

4. Anyone, What did you like most about today?

5. Anyone, What new thing did you learn today?

phy —

T cLusinGg T T Lacn day of this school Will be an exciting new experience, and

we shall want to be able to appropriate its meaning for ourselves.

Jow we want to pass the dishes to the corners of tihe table and team

will stack thew while we sing a song and get ready to listen to a great

> M 1 .

story about humanness. Let's sing (seminar leader's choice) ,
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ICA: MOWLILLE H.D.T.S.

WEEK 2
REXLLECTIVE CONVERSATIONS
#3 The Collegium

COLLLGE Monday
CONTEXT Eacii morning we begin with our collegium. It is the time that
we wire our minds together into a common context for our work in
doing iuman Development on tiue village level.
QUESTIONS
Objective l. Any one, What did we talk about in collegium this worning?
level --What were some of tie key tinings said?
2. wnat did we talk about last week in our collegiums?
"
Reflective ;| 3, What excited you the most in any of our collegiums so far?
level (The leader might rewmind tue college again of the four collegiums
uentioned so far--3 from tine 20th Century Revolution and one
from [ation and the VWorld) .
4. What has left you puzzled?
Interpretive 5. What new insights have you gained?
level
6. What would you say the role of such collegiums is in this school?
(Tie together the group's insights into the role of collegium with

CLOGING <

- the need for a common global context as a basis for making common

decisions about what needs doing in this world. Transist into the
seuinar, clearing dishes, with a song of the seminar leader's ciioosing.)




ICA: MOSILE 4.D.T.5., WEEK 2

= REFLECTIVE CONVERSATIOWS
#4 The Tutorial

B

COLLEGE Tuesday
CONTEXT At lunch times we eat by teams and will be focusing on sharing the
methods of the New Village lovement. Today you started practicing these
methods for the Town !leeting we will hold as our laboratory on Saturday.
Last week we used art form conversations to get to know one another
and next we will examine how these methods work. L
QUESTIONS
Objective 1. Wno can now name all the people on their team?
level (get one person from each team to name their members.)
2. Wnat has happened in your tutorial?
Reflective 3. uow did the practice worksunop go today?
level —-Who was leading?
4. (To the group) iow did they do?
5. (To those who led) Were you nervous?
6. Were the rest of you nervous for them?
Interpretive 7. Later in the school we will be working on Workshop methods,
level Heeting Leadership methods, and Calling methods. What do you tiink
will nappen during these tutorials throughout the school?
8. What will the value of these tutorials be in your training?
CLOSING (Pull together group's insights and point to cruciality of

skilled leaders with effective methods for village development.
Transist into seminar with a song of the seminar leader's cnoosing,
clearing the dishes as you do.)

’y




ICA: MOSILE «.D.T.S. WEEK 2

REFLECTIVE CONVERSATIONS
#5 Work Day

COLLEGE Thursday
CONTEXT Yesterday was our second work day of the school. One of the
crucial dimensions of village development is teaching or recovering the
tradition of coumunity-wide effort and corporate work days. The
primary resource any village has is the effort of its citizens.
 Mobilizing that resource towards common projects at a coumon time,
so that discernable progress can be seen and felt, is a crucial tool
of village development.
QUESTIONS | .
Objective 1l. What did we accomplish yesterday?
level
2, What did team do? Teanm ? Team ?
Reflective 3. Waat excited you the most about yesterday's work?
level
4. What was the most difficult part of the day for you?
5. How many of you thought of quitting before the work was done? Did you?
Interpretive 6. For those wiho kept going, what kept you at the task?
level
7. What did you learn about corporate work?
CLOSING (Pull together group's reflections on corporate work and point

out that this will be a recurring dynawic each week of the scnool.
Clear tine disines and transist to seminar with a song of seminar
leader's choosing.)




ICA: MOSILE d,D.T,S. WEEK 2
REFLECTIVE CONVERSATIOWS
#6 The College
COLLEGE Friday
CONTEXT We have now been meeting together as College for a week and
a nalf. Tonight let's reflect a little on what this thing is that
we are eXperiencing together,
QUESTIONS
Objective l. Can anybody name everyona around the table?
level —-Give it a try and we'll help if you need it.
--ilow about this side of the table?(repeat until all have been
: nawed)
2. Who has come the furtherest to be in this college?
—--Excluding the faculty, who's come furtherest?
3. Who lives tiie nearest?
4. Who's from the largest town or city? From the smallest village?
6. Which of the stories we've read has stood out the most for you?
--What was it in that story that struck you?
Reflective 6., What has happened to you in these evening colleges so far?
level
7. what have you liked the most?
8. wihat nas been most difficult for you?
Interpretive 9. idow are these evenings affecting you?
level --iow are you different now than when we began?
1J. What is the role of such a construct in doing village developuent?
CLOSING (Pull together insights of group and affirwm high expectations for
tinis college -in the weeks ahead. Transist into seminar, clearing
dishes, while singing a song of seminar leader's choice.)
\/:71 T

/8
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ICA: MOSILE d.D.T.S. WEEK 3
REFLECTIVE CONVERSATIONS -
i#71 festerday's Discontinuity
COLLEGE Monday
CONWTEXT Each Sunday there is a period of Discontinuity. We call it
discontinuity rather than'tite off" because when you've given your life
to reconstructing village life, there can never be time off. BSut there
~ is need for the change of pace and locale that brings refresnment and
' a new vitality to plunge back into the task. Yesterday was our second
day of discontinuity.
QUESTIOHS
Objective 1. What did you do yesterday during Discontinuity time?
level
2. dow many of you left the vildage? Who stayed here?
3. Those of you who left, where did you go?
4. If you stayed here, did you spend time with people who are not
"in the school?
5. uow many did laundry or other personal care tasks?
Reflective 6. Who thinks they did the most exciting thing?
level
7. What do you think you might want to do on another Discontinuity Day?
InterpretivéjS. What is the role of Discontinuity in corporate life?
level P :
| .
CLOSING (Pull together insights on discontinuity frow group, reminding
them that they have 5 more opportunities to decide how to use their
Sunday Discontinuity. Transist to the seminar, clearing the dishes,
while singing a song of seminar leader's choosing.)
/1—'——”_/'/.,/ -




ICA: LIOBILE #.D.T.S. WEEK 3

REFLECTLVE CONVERSATIONS
#8 The Global Language Sessions

COLLLGE Tuesday
CONTEXT You've been experimenting with the Global Language each evening.
Learning anotner language is always a difficult happening, but also
exciting pecause 1t opens up arenas beyond one's own culture.
QUESTIONS
Objective 1. What are some of the new words you have learned?
level ..
2. dow many of you knew no English when you arrived at the school?
Reflective 3. What has been hardest for you in learning English?
level
4. What has been most execiting?
5. What are your hopes for this dimension of our work together?
Interpretive 6. dow has learning English changed you?
level
7. Why would you say it was important for the New Village Movement for
people to know some English?
CLOS IKG (Pull together group's couments, reminding them that the Global

Language might have been any language: Latin, Spanish, Chinese, Japanese
all made a run at it, but the fate of our time and history is that
English is now the closest thing to a comprehensive common denominator.
Transist to Seminar, clearing dishes, with a song chosen by seminar
leader.)

VA )



ICGA: MOSILE w.D.T.S. WEEK 1
COLLION IIEMORY SEMINARS
‘Pavandeva and his wife'

COLLEGE Thursday

IHTENT FOR TiiE PEDAGOGUE O4LY:
This is the first of eight common memory seminars to-be held
during the first cycle of the school. The follow the reflective
“conVersations whicih are held over the college meal. ioth tue reflectionms
| and the studies employ the art form methodology, using questions at
| three successive levels: Objective, Reflective, and Interpretive., This
' 'pattern allows a group to start at a surface, non-tireatening level--—
requiring only observation and reporting, to move to a deeper reflection
in whicih relatiomnships to what was observed are expressed-—-involving a
greater risk of self-disclosure, and finally to reach deptin interpre-
tation of the significance of what has been observed and related to—-
| with implicit the necessity of deciding what effect this happening
. will have on one's future decisions. In the reflective conversations,
~ the subject has to do with some aspect of the participants' experience
- of the school. idere, in the studies, the participants focus on a
short story or poem wiich deals profoundly with life, yet deals with it
in an intriguing and artful way. These studies sihould be light, fun,
leisurely, while opening avenues to the profound. sy the end of this
cycle, the participants siould be well-versed in the art fora method,
and well acquainted with each other.

1
|
-
CONTEXT 4 Each eveniny, after the conversation over the meal, we will share
togetner a story or poem. Stories and poems are art forms which reveal
profound insipit into the way life is indirectly. Often they are
about things that have never happened, yet they reveal truth. In fact,
sone cultures have no other way to talk about life than tarougn stories
and myths. Some of these stories will come from the West, some from
. the East, and some from your own country. This first story is from
India. Just sit back, relax and enjoy yourselves. uut pat attention,
- 'for we'll talk together about this story after we've read it (in botn
~'languages) .

STORY  (Read the following story, first in the national language, then in Engilish)

‘ Pavni is a small town in Bhandara in Maharashtra, India. The
*aborigiual tribes in the neighboring areas believe that ages ago it
vas tine capital of Pavandeva~-the wind-god. King Pavan had a large
empire whichh extended from Jhandak in Chanda in the south, to Amraoti
in the west. It was said that he used to take his bath at Pavni, his
day's meal at bhandak and night's rest at Amraoti’, dis wife Kamlarani,
"the Queen—oi-wWater=111y", nad miraculous powers. She could walk on the
tanks (resevoirs) , stand on the lotus leaves in water, could draw water

. - : d with their
own #tands. For tuis siwplicity, they were loved and respected by their
people. Tribute was paid te tie aing im irom ore..— " 7

—

The royal couple had a touchistone and they could, if necessary,;”
turn their subjects' tribute or iron ore into gold. sut they did not

in unbaked =-wcucn POLS With untwined string. 51fﬁ§hsh~very_;inhu\ﬁﬂé‘__‘
| Kimo and Queen always wore siuple white garwents and worke —




ICA: MOBILE 4.D.T.S. WEEK 1
COMMON MEMORY SEMINARS
"Pavandeva and his wife"
(page 2)
COLLEGE . Thursday

need this precious metal as the Queen wore no ornauents. Yet even
without tihem she possessed unequalled charm. But once during the Pola
festival, the Queen saw other women dressed in colorful rich garments
and wearing precious ornaments. She thought she too must have these
things. ©She went to her husband Pavandeva and pleaded: 'Look, how
ricli garments and ornaments enhance a woman's beauty.! I too want

to iiave ornaments like those women!"

Pavandeva at first could not believe that XKamlarani who, all along
was so siuple, and never even wore a single ornament, should be pining
for jewelty:or ric lgarments. ile tried to persuade her by saying,
"Saumlarani, white is tihe king of all colors., With you simple white
dress you have no match in grace and beauty in the entire universe.

Why do you want to degrade your divine charm to the level of the
mortals? ILf you insist, you may have to repent later."

Jut the Queen insisted, 'lMake me all types of ornaments by our
touchstone. I must have them for the festival."

Pavandeva felt sad, but he did not argue further. ile gave every-
thing his wife desired. When Kamlarani joined the other women in the
Pola festivity, she was like one among the many. No longer could she
be distinguished froum others by her white apparel. She was just
ignored. She came nome greatly disenchanted. iHer eyes opened, but
it was too late.

When she dropped her usual unbaked earthen pot in the well to draw
water, the flimsy untwined string could not bear the weight of tne pot
as vefore, and it snapped. While the pot too could not hold water, it
becaue clay and dissolved into water. 'When she started crossing tiue
tank and set foot on the lotus leaf, siie found herself drowning.

Sae now knew what had vefallen her. iier miraculous powers had
vanislied. ©She had desired like ordinary mortals, so like them she
must vbe. OShe was herself the cause of her undoing.

wamlarani was broken-hearted. The iing too was sad and indifferent.

_QUESTIONS
Objective 1. What scenes do you remesber frou this story? S
level T — S,
2. Wno werg-&: :
—— e ’ ]
— ] 3. Waat line do you remeuber?

" Reflective 4. iy was Jamlarani sad?
- level— -
5. illow did tie King react?




ICA: MOWILE il.D.T.5. WEEK 1

COIRION MEMORY SEHINARS
"Pavandeva and his wife"

(page 3)
COLLEGE Thursday
Reflective 6. Where were you sad during the story?
(cont.) R
Interpretive 7. wWhat did KLamlarani want?
level P “
. 8. What did she get?
- 9. Wien have you been like Kamlarani?
10. What is the meaning of this story? What is this story saying to us?
CLOSIN These stories have a way of speaking about our own lives, don't
they? At least, they do if we let themn.
Announcernents
' Closing Ritual:
Leader: March into the future march
College: Dance over the dark abyss
Leader: Mensof iron create the world
College: bBe it so.
—_— e
e _ - T e e




ICA: MOGILE u.D.T.S. WEEX 1
' CORION MEMORY SEMIKARS
“The Snout”

COLLEGE Friday

CONTEXT A story deals with a change in a situation. You can talk about
a stoyy as having three parts: a beginning, a middle , and an end.
Often the beginning sets up the situation, the middle introduces tie
elements tnat change that situation, and the end deals with tne conse-
quences of that change for the lives of the characters involved.
This is a story written by a Twentieth Century scientist, but
it does not take place in the Twentieth Century.

STORY (Read 'The Snout', first in the national language, then in English.)

It began as such things always begin--in tile ooze of unnoticed
swanps, in the darkness of eclipsed moons. It began with a strangled
gasping for air.

The pond was a place of reek and corruption, of fetid smells and
of oxygen-starved fish breathing through laboring gills. At times
the slowly contracting circle of the water left little windrows of
minnows who skittered desperately to escape the sun, but who died,
nevertheless, in the fat, warm mud. It was a place of low life. 1In
it the human brain began.

There were strange snouts in thos waters, strange barbels nuzzling
tihe bottow ooze, and there was time--three hundred million years of it--
but mostly, I think, it was the ooze. &8y day the temperature in the
world outside the pond rose to a fringhtful intensity; at night the
sun went down in smoking red. Dust storms marched in incessant progres-
sion across a wilderness whose plants were the plants of long ago.
Leafless and weird and stiff they lingered by the water, while over
vast areas of grassless uplands the winds blew until red stones took
on the polish of reflecting mirrors. There was nothing to hold the
land in place. Winds howled, dust clouds rolled, and brief erratic
torrents choked with silt ran down to the sea. It was a time of
dizzying contrasts, a time of change.

On the oily surface of the pond, from time to time a snout thrust
upwards, took in air witin a queer grunting inspiration, and swirled
back to the bottom. The pond was doomed, the water was foul, the
oxygen almost gone, but the creature would not die. It could breatue
air direct through a little accessory lung, and it could walk. In all
tnat weird and lifeless landscape, it was the only thing that could.
It walked rarely and under protest, but. that was not surprising. The
creature was a ILish.

In tue passage of days the pond became a puddle, but the Snout

T T~ surwived T Thesc-was—dew one dark nfhﬁf‘and—a~coqlngss in tune enpty
——~etredil bed. When the sun rose next morning tie pond was an empty place
of cracked mud, but tile Snout did not lie there. .le had &one. Down-
streal tiaere were other ponds. ie breatihed air for-a few aours and
hoéi}gdféiowly along on the stumps of heavy fins. ——

—

/
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ICA: MOSILE 1i.D.T.3. WEEK 1

COMZION MEIIORY SEMINARS

"The Snout"
(page 2)
COLLLGE Friday
STORY It was an uncanny business if there had been anyone tnere to
(cont.) see. It was a journey best not observed in dayligiht, it was something
.that needed swamps and shadows and the touch of the night dew., It was
. @ monstrous penetration of a forbidden element, and the Snout kept
;. his face from the light. It was just as well, though tihe face should
.. not..be mocked. In tiree hundred million years it would be our own.
QUESTIOWS | -
Objective ' 1. What words struck you?
level b
2, What pictures did you see?
3. What sounds did you near?
Reflective . 4. What was frightening? Surprising?
level
5. What other story did it remind you of?
Interpretive 6. What was tie story about?
level
7. If you could talk to the snout, what would you want to say to it?
8. Wihat title would you give to this story?
CLOSIKG Announcerents

Closing Ritual:

Leader: ifarch into the future march
College: Dance over the dark
Leader: Hen of iron create the world

College: se it so.




ICA: MOSILE u.W.T.S, ‘ WEEX 2/3

COMOM IEMORY SEMINARS
Local Story

COLLLGE Monday
IXTENT FOR T4AE PEDAGOGUE OWLY:
At least twice during this cycle, we will use stories that coue
from the culture of the nost nation. The format for these evenings
is exactly the same as for the other evenings. idowever, the construct
below can only be an abstract design of how that session will go.
fou 1ust build the particularizations into your teaching plan for
the evening. You must particularize your context and create the
- specifically related questions that focus the college on the unique
gifts of the story chiosen. Do not simply use these abstract questions'!
COWTEXT Vuring our college evenings of this first cycle, we will use
several stories drawn from this(host nation) culture. The first of
these is:
STORY (Read the story, first in national language, then in English.)
QUESTIONS
Objective 1. What scenes do you remember?
level -—-other questions about kinds of scenes: indoor, outdoor, actiom,etc.
2, What lines do you remember?
--lines of dialogyue, phrases, etc.
3. Who were the characters in this story?
Reflective 4, Where were you surprised in the story?
level :
5. What emotions were portrayed?
6. What did you like/dislike about this story?
7. vihat wvas your mood during, or at the end of, thie story?
~Interpretive 8. What was the issue this story dealt with?
level

9. How was it dealt with?
10. When have you encountered this issue?
1l. ilow did you deal with it?

12. What is the meaning of this story for us?
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ICA: MOSILE #,D,T.S. _ s WEEK 2
COMMON MEMORY SEMINARS
"The Prince and the Magician"

g (page 2)
COLLEGE Tuesday
; . i
STORX “Then the man on the shore was God." :
(cont.) . !'The man on the shore was another magician."

"I must know the real truti, the truth beyond magic."
“There is no truth beyond magic," said the king.

| ! The prince was full of sadness. ie said, "I will kill myself."
 The king caused death to appear by magic. Death st#6od in the door and
. beckoned to the prince. The prince shuddered. He?fFemembered the ;
beautiful but unreal islands and the tnreal but be&étiful princesses.

- "Very well," he said, "I can bear it." 'You see, ﬁ?lson," said the
“king, 'you too now begin to be a magician.” i,
i;
QUESTIONS |
Objective ;; 1. Who are the characters in this story? ' -
level - o
. 2. What scenes from the story do you recall? SR

?3. What are some of the lines from the story that ‘you remember?
Reflective ' 4. Who did you like in this story? Why? Whoﬁdid'you dislike?
level : '

Interpretive 5. What is the struggle that the prince has in thé'story?
level § ..
1 6. Vhat happened to the prince in the story? b

j . 7. Is this story true to life? iiow? S

CLOSIHG 'Pull together the closing comments of the conversation.
' Announcements Sans

;;Closing Ritual: 1l

Leader: March into the future march
Collegze: Dance over the dark abyss

Leader: llen of iron create the world
College: ve it so.




ICA: MOBILE :.D.T,S. WEER 2

COIDMON MEIORY SEMINARS

"Song of a llan Who iias Come Through" v
COLLEGE Thursday
CONTEXT The poets of every language are also interpreters of reality:
their work speaks to us about life. Tonight we read from a poet whose
motier tongue was English. Since he uses many images, let us hope
that some of his quality is communicated, even in translation.
POEM (Read the poem below, first in English, then in the national language.)
Not I, not I, but the wind that blows through me!
A fine wind is blowing the new direction of Time.
If only I let it bear me, carry me, if only it carry me!
If only I am sensitive, subtle, oh, delicate, a winged gift!
If only, most lovely of all, I ygeld myself and am borrowed
dy the fine, fine wind that takes iss course through the chaos
of the world
Like a fine, an exquisite chisel, a wedge-blade inserted;
If only I am keen and hard like the sheer tip of a wedge
Driven by invisible blows,
Tue rock will split, we shall come at the wonder, we shall
find tie iesperides.
Oh, for the wonder that bubbles into my soul,
L would be a good fountain, a good wvell-head,
Would blur no whisper, spoil no expression.
Wwhat is the knocking?
Wnat is the knoeking at tihe door in the night?
It is souebody wants to do us harm.
do, no, it is the three strange angels.
Aduit them, admit theu.
QUESTIONS
Objective 1. What wozds, lines, do you recall?
level .
2. vhat images do you remernber? sounds? movements ?
3. What other images came to you during the reading?
Reflective 4. vlnat did you feel?
level

5. What expesrience of yous does this pozt make you think of?




ICA: MOBILE «d.D.T.S. ‘ ' dae WEEK 2/3
COMMON MEMORY SEMINARS
Local Story

(page 2)
CLOSING Express a word of appreciation for the profundity captured in
this story, and its gift to us as a gift from this culture to the
globe., 54
Announcenents A
Closing Ritual: C.

| Leader: March into the future march

i College: Dance over the dark abyss

l Leader: Men of iron create the world
College: Be it so.




LICA: MOSILE d.D.T.S. WEEK 2

COIRION MEMORY SEMINARS
"The Prince and the Magician"

COLLEGE Tuesday

CONTEXT A story is an artistic picture of life that gives form and meaning
to human experience and so illuminates what goes on in every man's life.

STORY (Read the following story, first in the national language, then in

Enzlish.)

Once upon a time there was a young prince, who believed in all but
three tihings. ile did not believe in princesses, he did not believe
in islands, he did not believe in God:. iiis father, the king, told
nin that such things did not exist. As there were no princesses or
islands in the father's domains, and no sign of God, the young prince
believed his father.

dut then, one day, the prince ran away from his palace. .e came
to the next land. To his astonishment, from every coast he saw
islands, and on these islands, strange and troubling creatures whom
he dared not name. As he was searching for a boat, a man in full
evening dress approached him along the shore.

“Are those real islands?" asked the young prince. "Of course, they
are real islands,' said the man in evening dress. 'And those strange
and troubling creatures?" ‘ihy they are all genuine and authentic
princesses."” 'Then God also must exist," cried the prince. "I am
God," replied the man in full evening dress with a bow.

The young prince returned home as quickly as he could. '"So you
are back," said his father, the king. "I have seen islands, I have
seen princesses, I have seen God,'" said the prince reproachfully.

Tne king was unmoved. 'Jeither real islands, nor real princesses,
nor a real God exist."” "I saw them!" "Tell me how God was dressed."
'"Well, God was in full evening dress.'" ‘'Were the sleeves of his coat
rolled back?" The prince remembered that tiey had been. The king

suiled. 'That is the unifort of a magician. You have been deceived."

At this, the prince returned to the next land, and went to the
same shore, where once again he came upon the man in full evening dress.
"My father, the king, has told me who you are,” said the young prince
indignantly. ‘You deceived me last time, but not again. ow I know
those are not real islands and real princesses, because you are a
magician."

The man on the shore smiled. "It is you who are deceived, my
boy. In your father's kingdom there are many islands, and many
princesses. dut you are under your fatiner's spell, so you cannot
see them.,"

The prince turned pensively home. When he saw his father, he
looked nim in the eyes. '"Father, is it true that you are not a real
king but only a magician?' The king suiled, and rolded back nis
sleeves. 'Yes my son, I am only a magician."




ICA: MNOLILL 1.D.T.S.

WEEX 2
COIMON MEMOEY SEMINARS
"Song of a Man Who das Come Tirough® ~
(page 2) :
COLLEGE Thursday
QUESTIOWNS
(cont.) -
Interpretive 6. What was the poet's state of mind at the time he wrote tiais poew?
level
7. Wnat might he the life-experience he is speaking from?
8. What is this poen about?
(Read the poewn again, first in tihe national language, then in English.)
CLOSIKG ': Announcements

: Closing Ritual:

Leader: !arch into the future march
College: Dance over tie dark abyss

Leader: ilen of iron create the world
College: Le it so.




ICA: MOSILE 4.D.T.S. WLEX 2
COIZION MEMORY SEMINARS
"The Crow"
COLLEGE Friday
COTEXT ‘e tell stories out of experiences that have someliow changed our
lives. iic remenmber and retell the stories of things that-ha?pened
to us and made us the special kind o@ person that we are. This is
a story about such an experience.
STORY (Read the story below, first inm the national language, then in Englisih.)

....the whole countryside was buried in one of the thickest fogs
in years. The ceiling was absolutely zero. All planes were grounded,
and even a pedestrian could hardly see his outstretched hand before him.

I was groping across a field in the general direction of the
railroad station, following a dimly outlined path. Suddenly out of
the fog, at about the level of my eyes, and so closely that I flincied,
there flashed a pair of immense black wings and a huge beak. The
whole bird rushed over ny head with a frantic cawing outcry of such
nideous terror as I have never heard in a crow's voice before, and
never expect to hear again.

tle wvas lost and startled, I thought, as I recovered my poise. ie
ougitt not to have flown out in this fog. He'd knock his silly
brains out.

. All afternoon that great awkward cry rang in my head. Merely
being lost in a foy seemed scarcely to account for it--especially in
a tough, intelligent old bandit such as I knew that particular crow
to be. I even looked once in the mirror to see what it migat be
about me that had so revolted him that he had cried out in protest
to the very stomnes. :

Finally, as I worked my way homeward along the path, the
solution came to me. It should have been clear before. The borders of
our worlds had shifted. It was the fog that had done it. That crow,
and I knew him well, never under normal circumstances flew low near
men. de nad been lost all right, but it was more than that. ile had
tuought ne was high up, and when he encountered me looming gigantically
througzh the fog, he had perceived a ghastly and, to the crow mind,
unnatural sight. ie had seen a man walking on air, desecrating the
very heart of the crow kingdom, a harbinger of the most profound
evil a crow mind could conceive of--air-walking men. The encounter,
he must have thought, had taken place a hundred feet over the roofs.

He caws now when he sees me leaving for the station in the
nworning, and I fancy that in that note I catch the uncertainty of a
nind that has come to know things are not always what they seem. iie
has seen a marvel in his heights of air and is no longer as other
crows. de has experienced the human world from an unlikely perspective.
de and I share a viewpoint in common: our worlds have interpenetrated,
and we both have faith in the nmiraculous.




ICA: MOSILE #.D.T.5.

WEEX 3
COINON MEMORY SEMINARS
“Antigone"
(page 2) .
COLLEGE : Tuesday
QUESTIONS
(cont.) , :
Interpretive 5. What was the situation on board the ship?
level b
6. What was it that had to be done?
" 7. What is the ship a symbol of? The storm?
5‘8. Wiy did people say “o" in this situation?
- 9. Why did one man say 'Yes'?
CLOSIHG ~'Announcements
! .Closing Ritual:
i Leader: !larch into the future march
, College: Dance over the dark abyss
. Leader: ilen of iron create the world
[ College: uve it so.
P

e R




I.C.A.:MOBILE 4.D.T.S. WEEKS 4 & 5
SPIRIT CONVERSATIONS
Introduction and Methods

COLLEGE __Geperal

Notes to the College Leaders:

A spirit conversation is a journey from ones everyday happenings to' their basis
in Being Itself. It is an exercise in seeing through surface reality to the essence
of life as it is. The surface reality is a manifestation of that essence. The
experience for the participant is akin to walking across a field and suddenly
falling through a hole and landing on foundational rock. For the leader, it is like
walking the group around the top of a gigantic, greased funnel, looking for where
members of the group might be enticed to enter the funnel to slide down into the
depths of life. The leader's role is that of spirit” guide who can point out the
paths the participants may follow, and guide them on their journey, helping them
to see what is there to be seen. This is a journey of in-sight, sight into the inner
nature of reality and of themselves. The fruitfulness of the conversation is in ..
whether or not this in-seeing happens. It is not a matter of new intellectual
awvareness and clarity, though that may happen. It is the occasioning of the
journey to Being Itself.

Each spirit conversation has only one question--the gateway to Being that is
to be used that night. Obviously there are an infinite number of such conversations
possible. In this school we will be using eight: three meditation, three contempla-
tion, and two prayer. The meditation conversations bring the participant before
his own interior council of advisors, helping him to see that they are always
available to him and how he might call uoon them. The contemplation conversations
confront the participant with the fear and fascination present in every dimension
of creation, occasioning the experience of awe. Thus they show him how every
experience can be sacred. The prayer conversations enable the participant to stand
before the burden of his care and responsibility for the world and appropriate
that experience with gratitude and resolve. Each of these types of conversation
has its own distinctive marks: the warmth of being surrounded by your interior
council, the tingling and tremor of standing in the experience of awe, the anxiety
of grasping the burden of life upon your shoulders. These are the states that a
successful spirit conversation occasions.

The structure of a spirit conversation is like a funnel, a shoe-horn, and a
trap-door. The shoe-horn is an opening story recounting one of the leader's
experiences that occasioned in-seeing for him--either at the time or later on
reflection. It centers on the one question of this spirit conversation. Its
purpose is to slide the participants onto the top of the funnel. The funnel is
constructed of a large number of inter-related, though not sequential, questions,
each of which is a part of the. central question and is a potential entry to, or step
on, the journey this conversation is meant to facilitate. ~The trap-door is a pearl,
a gem of wisdom, an unexpected insight, that-ean drop the bottom out of a participant's
experience and allow him to see—through to the foundation of life itself. Each
leader must build his ewmshoe-horn, funnel, and trap-door for each conversation he

leads. Ther® are eight sample constructs included in this manual.
— e ——TTTTT T ————

——

The introduct6fyv image or story{shoe-horn) may be an example of the leader's
—answer to the central question, or it may be am experiemce that raised that question
for him. It is brief, poeiznant, and persomal—i.e., related to the real inner life
of the leader. It dare mot be abstract or peripheral, for it conditions the kind of _ |
Tresponses the participamts make to the’ggasfions of the funnel. -
" —
- :

—— Sz

/////’




ICA: MOSILL J{.D.T.5.

COILION MUMORY SEMINARS

WEEX 2

"The Crow"
page’ 2)
COLLLGE Friday
{QUESTLOS
Objective 1. What lines from the story do you recall?
level
2, Vhat scenes did you see in your mind?
" 3. VWhere did you get caught up in the story?
Reflective 4. What emotion did you feel as the story was read?
level ~~-At what point?
5. Who did you identify with?

Interpretive 6.

wiiat happened to the crow? to the man?

uow vere they cihanged?

level
7. What would you call this kind of experience?
8. ﬁhere have you experienced sonmething like this?
CLOSING

Announcements
Closing Ritual:

Leader: March into the future march
College: Dance over the darl: abyss

Leader: Men of iron create the world
College: Je it so.




ICA: MOBILE 1.0.T.S. ' WEES 2/3

COMON IEMORY SEMINARS
Local Story

9.t§\yj7 s it dealt with?

10. When have you encountered this issue?

COLLLGE onday
IXTENT FOR T4E PEDAGOGUE OWLY:
At least twice during this cycle, we will use stories that coue
from tie culture of the nost nation. The forumat for these evenings
is exactly the same as for the other evenings. dowever, the construct
below can only be an abstract design of how that session will go.
iou wust build the particularizations into your teaching plan for
the evening. You must particularize your context and create the
specifically related questions that focus the college on the unique
gifts of the story chosen. Do not simply use these abstract questions!
COWTEXT vuring our college evenings of tihis first cycle, we will use
several stories drawn from this(host nation) culture. The first of
these is:
STORY (Read the story, first in national language, then in English.)
QUESTIONS
Objective 1. What scenes do you remember?
level --other questions about kinds of scenes: indoor, outdoor, action,etc.
2. What lines do you remember?
--lines of dialogue, phrases, etc.
3. Who were the characters in this story?
Reflective 4. Where were you surprised in the story?
level
5. What emotions were portrayed?
6. what did you like/dislike about this story?
7. vWhat vas your wood during, or at the end of, tie story?
" Interpretive 8. What was the issue this story dealt with?
level

—— —

aﬁIﬁg,gf};nig\g;ory tor
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ICA: MOBILE #i.D.T.S.

WEEK 2/3
COMMON 1EMORY SEMINARS
Local Story
(page 2)
COLLEGE Monday
CLOSING

Express a word of appreciation for tie profundity captured in

this story, and its gift to us as a gift from this culture to the
globe.

Announcenents

Closing Ritual:

3 Leader: March into the future march

3 College: Dance over the dark abyss

Leader: Men of iron create the world
College: Be it so.




ICA: MOSILE u.D.T.G. WEE: 3

COLLEGE

' (GOMMOY MEMORY SEMINARS
“Antigone"

Tuesday

CONTEXT

A drama is one form of story. Perforuers act out on a stage
sowe aspect of life, and people experience their own lives izore
intensely, see their own experiences illuminated by the drauwa. This
is a passage from a French play, spoken by one of the characters.

DRAMA

(Read the play passage below, first in the national language, then in
English.)

There had to be one man who said yes. Somebody had to agree to
captain the ship. She had sprung a hundred leaks; she was loaded to
the waterline with crime, ignorance, poverty. The wheel was swinyging
with the wind. The érew refused to work and were looting the cargo.
The officers were building a raft, ready to slip overboard and desert
the ship. The mast was splitting, the wind was howling, the sails
were beginning to rip. Every man-jack on board was about to drown--ard
only' because the only thing they thought of was their own cheap little
day-to-day traffic. Was that a tiwme, do you think, for playing
with words like "yes'" and "no’? Was that a time for a man to be
weighing the pro's and con's, wondering if he wasn't going to ‘pay too
dearly later on; if he wasn't going to lose his life, or his family,
or iis ship in the face of a mountain of water. You shout an order,
and if one man refuses to obey, you shoot straight into the mob. Into
the mob, I say! The beast as nameless as the wave that crasies
down upon you deck; as nameless ws the whipping wind. The thing that
drops when you shoot may be some one who poured you a drink the night
before; but it has no name. And you, braced at the wheel, you have
no nawe eitiier. othing has a name--except the ship and the storm.

It is easy to say'no." To say "yes", you have to sweat and roll
up your sleeves and plunge both hands into life up to the elbows. It
is easy to say '"no'", even if "no'' means death. All you have to do is
to sit still and wait. Wait to go on living; wait to be killed. That
is the coward's part. "Mo'" is one of your man-made words. Can you
imagine a world in which trees say '"no" to the sap?

QUESTIONS

Objective
level

Reflective

level

B i S

1. What words do you recall?

2. What did you see while you listened?

3. Where were you startled by something this character said?

4. vWihere did you find yourself saying, "That's right!''?




I.C.A.: MOBILE H.D.T.S. WEEKS 4 & 5
SPIRIT CONVERSATIONS
Introduction and Methods
page 2

COLLEGE ‘ General

The funnel is a construct of questions, each of which is useable at any point
in the conversation as the leader perceives which one will open the journey's next
step. There are two approaches to the journey, either of which leads towards the
sought-after transparency. The more objective approach begins by eliciting
episodic snatches: brief retellings of happenings in the participants' lives. Through
the rapid articulation of a number of such episodes by members of the group, and by
varying the type experience remembered, a swirl of images is brought before the
inner eye of each participant. Thus the variety of questions that make up the top
of one half of the funnel start the participant on his slide towards the trap-door
to transparency. Further down the funnel is made up of questions that cause these
various images to compose themselves into a new and previously unseen configuration.
This is called the altered montage. The question(s) that makes up the bottom of this
funnel is(are) designed to relate the participant's unique experiences to that of
everyman. It(they) allows the participant to see his experience as a part of the
experience of Universal Man. The other side of the funnel is the more subjective
approach. The questions that make up the top of the funnel on this side relate
to how the participant's operating self-image has bheen impacted by some expereince
dealing with this arena. As such, they are concerned not so much with the experience
as with how the self-image was altered or affected. The middle of the funnel is
made up of questions that enable the participant to re-experience the interior changes
that happened to him at that time: they deal with his accompanying affections. The
bottom of the funnel is the existential decision that faces the participant as he
re-experiences his experience. -

The pearl is a reflection upon the experience of the participants as they

have expressed it, usually employing an insight that opens new vistas for them. It
has the effect of opening a trap-door and dropping them into a newly transparent
world. Transparency is occassioned in several ways. It might be an illumination .
of the self so that a participant sees himself in a way he never has before. It may
come as the recreation of the universe, in which he sees the world as if it were
entirely new--which, in this experience, is actually the case for him. Transparency
may come in the form of the disclosure of a previouslv undisclosed mystery, in which
what seened qirm and taken-for-granted is suddenly revealed to be only a convention
to allow man to deal with the mystery which is at the heart of all 1ife. 1In

any case, the pearl, in principle, has no content. It is that which will occassion
transparency at the appropriate moment in the journey of the conversation. In
_Ppractice, however, the- leader may want to prepare several potential pearls, insights
which if relevant can be dropped into the conversation. Whether or not, in a
particular conversation, an insight turns out to be a pearl comes not from its being
spoken, but from the transparency it occassions.
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COLLEGE General

Thus, the design of a spirit conversation looks something like this:

JInitiating Story

SUBJECTIVE OBJECTIVE

Operating self—image‘\\\ ‘ Episodic snatches

Accompanying Affections Altered Montage

Al

Existential Decision Universal Man

PEARL

/ )

TRANSPARENCY

Illuminated Self
Recreated Creation
Undisclosed Mystery

A spirit conversation may be participated in either verbally or empathetically,
with images and insights occasioned without a particular participant ever speaking.
Of course, broad participation is optimal. It is rare that the whole group experiences
the journey of this conversation simultaneously. The leader senses different
persons are on different journeys all at the same time. He chooses the question
from his funnel that will allow the next step on the journey to happen, either for =~
a representative participant or for the majority of the group. At times he may use
personal stories as a context for moving the group further down the funnel. Thus
he must have prepared an introductory story for each section of the funnel. At other
times he may go back and start over again on a new path, if the track he had been
following had not led this group to transparency. He introduces his pearl as he
senses the break-through is imminent. After the group has experienced transparency,
he guides it back to the present moment, ready to begin the journey again. He does
this by using one of his enticing questions from the top of the funnel. The group is
then ready to engage in the seminar where they will be learning categories that
give clarity about the journey of the spirit.

Since the leader of a spirit conversation is really a guide on a spirit journayv,
his style is crucial. There is no argumentativeness in this occassion. There may be
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SPIRIT CONVERSATIONS
Introduction and Methods

: page 4 -
COLLEGE General"

confrontation, but if so, it is always really a participant confronting himself.

Eye contact with the participants is essential. The voice is kept in a .conversational
tone. The mood is gentle--whether quiet or humorous. The style is evocative--
calling the participants forth onto this journey with this group at this time.
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I.C.A.:MOBILE H.D.T.S. WEEK &
SPIRIT CONVERSATION

"Teachers"
COLLEGE . Monday
THE
QUESTION: "Who was the greatest teacher you ever had?"
I remember my first day in biology! Mr. Bootherstone had us look
INITIATING in a microscope and draw what we saw. When 27 of the 30 students reversed
STORY: what was on the slide when they drew it, because it lookedbackward, he
really screamed, "See what you see! Don't decide before you look!" I'll
never forget Mr. Bootherstone for teaching me to see what is really there.
SUBJECTIVE OBJECTIVE
IMPACTED SELF-IMAGE . EPISODIC SNATCHES
ACCOMPANYING AFFECTIONS ) ALTERED MONTAGE
EXISTENTIAL DECISION UNIVERSAL MAN

What Who was
teacher most |your first-
shaped your life?|grade teacher?

First man
teacher?

Which teacher

What What

was that have these
experience teachers

1like? taught you?

WHO W R
GREATEST © > ..
TEACHER?
How is he|[What is
still a ‘
teaching| teacher
ou?

history ?

f you were \his/her
going to be \ role in
someone's \your life now?
disciple, When does he
whose would most come to
you be?

How have
you been
taught?

Informal
teachers?

Fattest teachfér
you ever had?

What teaching
experience will you
never forget?

Most eccentric?

PEARL : PEARL:

1. Like Campbell’s i TRANSPARENCY ]~ "SHaw's Joan of Arc

The Hero with 100Q Faces _ |j—r——r- "I hear voices. They

%%ﬁgL;DOQJfaces! ] ILLIBMINATION OF SELF tell me to say these
. Tenny_s_gx.',s-ﬁés/es: "I am RECREATED CRTATION things." Don't we

a _part of all T have met," UNDISCLOSED MYSTERY all hear voices?

L)



I.C.A.:MOBILE H.D.T.S.

SPIRIT CONVERSATION.

WEEK 4

"Fire“
COLLEGE Tuesday
THE . . . 1"
QUESTION: "What was your most menorable experience of fire?

I reuember watching a wood-frame ihiouse burn down one‘night. A large
INITIATING crowd of us gathered as the firemen tried to put it out. I remember the
norror of realizing they were not going to be able to put it out, and

IMPACTED SELF-IMAGE
ACCOMPANYING AFFECTIONS

EXISTENTIAL DFCISION

when have
stood in

fascination
before fire?

fire

When have
you lost
something
or soneone
to fire?

PEARL :
Fire is neutral. Its
value cowmes in terms of

wWhen has

when has
fire made you

when nave you
been warmed by fire?

you
When' has
fire made

you afraid? | What are some
of the
creative

When
nave Why

filled yofi you felt| have
with you werel all men
vonder? being | respec-

urned up ted
? fire?

when has it

When wvere ilave you
you shaken by | ever seen a

fire? |house on fire?

uses of fire?

STORY:
‘then being surprised to find myseli thinking how beautiful the flames
! ‘were.
L}
SUBJECTIVE OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE -
UNIVERSAL MAN

What
nermories do
you have of
campfires?

uses of
fire?

ilava you
ever seen
firevorks

cestructive/displays?

What role
does a

cooking fire
play for you?

PEARL:
. -
Sometines fire refines
awvay dross; sometines
. away cr
it merely consumes;

lvhat is consumed for what
result——~ ‘

————TRARSPARENCY

sonmetimes it produces

Life is the same: the
psmgnificance of activity
comes in terms of what your -
life is belngiconsumed for!

ILLUMINATION OF SELF
- RECREATED CREATION

UNDISCLOSED MYSTERY

heat_and cuergy. Man
decides how it will be
used.




I.C.A.:MOBILE H.D.T.S. VIEEK ¢
SPIRIT CONVERSATION
"Success"
COLLEGE Thursday
THE “What is the most important success you ever had?"
QUESTION: :
On a deserted lot where a building had been torn down, we decided
INITIATING to craate a little park. As we started, people walking by kept saying
STORY : how foolish we were, kept telling us we needed more tools. We kept
working. After eight hours there were transplanted trees, grass, and __
bushes where previously there had only been rubole. A bus driver, wiho'd
been cominy by all day, stopped and offered,'Tree rides for everybody!"
SUBJECTIVE OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE -
UNIVERSAL MAN

IMPACTED SELF-IMAGE
ACCOMPANYING AFFECTIONS
EXISTENTIAL DECISION

Who do you
think of as a
“Success'?

(e.gz. Horatio Alger)

When have
you had an
important success?

‘“then have you st d=

into an llow do What Who do you
unexpected you handlg are some enulate?
success? success? of the

characteristicXyhen have yo

tlave you
ever been

Are you
delighted?

successful Are What
over you a| does
yourself? successful
person?

When have
you

What does
success
feel 1lilk

successes do
¥ you look
forward to?

after har:
\ What are some _ ~work?
of your daydreams

that have come true?

PEARL:
Ambiguity of success
o is that it doesn't -
T e e always come when you

TRAHS?E?EEEY“;‘;;:“‘ work hard for it, and
= ines comes when

—_——

w

ILLUMINATION OF SELF
RECREATED CREATION
UNDISCLOSED MYSTERY

you do not desexve it.
This highlights life's
uncontrellability.




I.C.A.:MOBILE H.D.T.S. WEEK 4
SPIRIT CONVERSATION
"Tragic Figures'

COLLEGE Friday
THE "What is it that makes someone a tragic figure?
QUESTION: :

I'm thinking of the character Willy Loman in the play, ''The Deati
INITIATING of a Salesman."” Willy was alvays trying to sell something, and alwvays
S}ORY- failing. e was always trying to appear more successful than he was,

) and getting caught. Finally, when he died, one of his friends summed
up nis life, '"Poor Willy, he never knew who he was."

SUBJECTIVE

IMPACTED SELF-IMAGE
ACCOMPANYING AFFECTIONS
EXISTENTIAL DECISION

who were

never able
o get thei
creativity
into life?

Has this
happened
to you?

The real tragic
figure is the one
wiio refuses to have
the tragedy that is
present in his(and in
everyone's) life.

| — —

What tragedies
in the lives

figures have
haunted your life?

What [{iio are

tragedies have |[some tragic
occurred in your [fijures in your
life? history?

What do [hat are

tlow does 1y?

tragedy What
defeat you? tiappenad
to them?

—PRANSPARENCY

OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE -
UNIVERSAL MAN

Who are sone
tragic figures

you do |[character-
when tragedy | istics of
- strikes? |tragic figures?

iiow wnat do LoLe you
iave does tuey do? \ nave heard
£ you beerjsontieone about?
tempted [becone a | Jhat is
to live jtragic it they ¥nown?
tragical4figure? don't do?

literature?

ILLUMINATION OF SELE-———" |
RECREATED -CREATION
UNDISCLOSED MYSTERY

about?

Who are soni
tragic

figures in
faythology of

PEARL:

Tragic figures
becoue a part of
your meditative
council and inform —
you in reverse by
e showing you how nos
to live. :




I.C.A.:MOBIIE H.D.T.S

. WEEK 5
SPIRIT CONVERSATION
- "ater"

COLLEGE Monday

THE . . . . .

QUESTION: what is the depth meaning of water?”

A little while ago I saw my son swim in a meet. I was shocked at

INITIATING how fast ae was. As he swam, pictures of my early experiences,

STORY : sputtering and splasihing around in the water, nearly drowning, came to
my nind. It wmade me realize how differently my son and I experienced
the water.

SUBJECTIVE

IMPACTED SELF-IMAGE

EXISTENTIAL DECISION

ACCOMPANYING AFFECTIONS

nature
water?

EARL: ——
oot

cleansing and death.

{Vater symbolizes boti

drowned?)

ilave you eve
found your-.
self starin;
at water?

When have
you been
awvare of
the life-
sustaining

of

It

i5 the symbol of primordial =
chacs and of new life.

nwiiat was
our most
delightfu
experiencd

Was

ever a tine
wien you were
overwhelmed by water?
(e.5. nearly g

inave

had to honor
the power of
water?

experience of water?

Wiat |what Which of \ -being
is the |is parcied,
impor- |the incidents thirsty?
tance signi- Jwas nost
of water| ficancejoutstand'g

OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE
UNIVERSAL MAN

there |Wnat is your
iavorite menory

of water?

What nemories
do yvou lhiave of)
-streans?
-waterfalls?
~drips?
~storms?

what

role has
water played
in your life?

When
you

of
water?

for you?

-driftiag
-in flood

Is there a

theme in youy -£ish?
relationships —swimming?
with water? -sound of

water?

PEARL:

-E§Eﬁ§PKRENE¥«:;w~_\ Water is necessary

1

TLIROTN

LUHETATION OF SELF
RECREATED CREATION- .
UNDISCLOSED MYSTERY T

~to_sustain life and

is both fascinating
and dreadful.

can destroy life.—If-. _

[t}



L 4

I.C.A.:MOBILE H.D.T.S.

IMPACTED SELq-IMAGE
ACCOMPANYING AFFECTIONS
EXISTENTIAL DECISION

When have
you been deeply .
torn and roused to
anger by a situation
n a community?

wien-
llave you
been
parallyzed by
our social

iiow has
social

jangry at a
social
situation?

responses
nave you

\ you found
yourself
. \deeply

' \ashaned at

a social evil?

PEARL:
Social Anger c¢adn either

WEEK 5
SPIRIT CONVERSATION
"Social Anger"
COLLEGE Tuesday
THE .- . ine of Social Anser?"
QUESTION: vilat 1s tue meaning o ocla nger!
In dyderabad, India, one day, a woman canme up to beg-from me. There

. are thousands of such beggars. She thrust her hand into my face and I
INITIATING looked rignt up tiie hole where the bone of her middle finger nhad been
STORY: i]eaten away by leprosy. I was revolted and turned and hurried away .

|First I was angry at her—-then I realized I was angry at a world where

Isuch sugrering could exist,

SUBJECTIVE

1| creatively?

OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE
UNIVERSAL MAN

Where have
you seen

innocent suffering
that has made you

g angry?
Is there
a theme to Where seen

the social
suffering
you see?

social
suffering?

Why are some ab
to use anger

nave grown
out of a comuo

wotivate to yreat action

or feed one's cynicisn
and victimism, The reality

TRAHRSPARENCY

is the same for both, but
sone turn their anger into
spirit by creating a new

ILLUMINATIO

RECREATED CREATION
£ , 4 UNDISCLOSED MYSTERY
uture. o

SELF




I.C.A.:MOBIIE H.D.T.S.

SPIRIT CONVERSATION
"Social Saints"

WEEK 5

SUBJECTIVE

IMPACTED SELF-IMAGE
ACCOMPANYING AFFECTIONS
EXISTENTIAL DECISION

you

idas the

well-kanown
person ever

do you
pattern
our life

PLARL:

Lvery age and
culture nas its
|_saokesmen for the
necessary deeds of that
tire. wout each of us must
decide who are the saints
and who the demonics. It is
much easier to do this for
the past than for the
present.

life been

citanged by the
iwpact of a person
'd call a
social saint?

o action of a
public leader?

iow has your
giants

devestated by

social

Who are the

leading

COLLEGE Thursday
THE . . L -
QUESTION: Who are the Social 3aints who guide your thinking?"
I reuewber a few years ago when I was working with tae black
INITIATING communities in my country(USA), I was greatly impressed that in almost
S%ORY- every nouse I visited I found a picture with three faces on it: Jack
: «ennedy, Martin Luther King, and Bobby Kennedy--three who had been
assassinated for their vision of a new future. I was more surpr1 ed to
find tihat same picture ig I iti h face added: Gandhi's,

of

social concern
your nation?

nave yoy What
ever been | are somme oI

the slogans
or quotes of

larger on your
uontage of
| saints?

L]

today?

exemplars of
spirit-living
and depth humanness

OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE -
UNIVERSAL MAN

in

Among globa
figures?

Who are the
men of
social
action in

?

1,

causes?

Who are the

TRANSPARENCY

ILLUMINATION OF SELF

RECREATED CREATION
UNDISCLOSED MYSTERY




I.C.A.:MOBILE H.D.T.S.

WEEK 5
SPIRIT CONVERSATION
. "Tears"
COLLEGE Friday
THE )
QUESTION: "What is the teaning of Tears?
I was sitting in the Calcago airport one rainy day, waiting to
INITIATING catch a plane. In froat of re was a large glass wall of a window with
STORY : the raindrops running down it. I realized I was very sad and could
think of no reason for it. Then a picture came to mind of a huge face
of which the window was a cheek, and the raindrops were tears.

SUBJECTIVE

INPACTED SELF-IMAGE
ACCOMPANYING AFFECTIONS
EXISTENTIAL DECISION

'‘come upon™

yourself
weeping?

PEARL :
wierkegaard distinguished
between despair over tiaings

you can remenber

ilave you ever

realize tha

you are wl
crying? ° do | What
tears | is the
epresent | meaning
for of

When was
the first time

What is | Often the
your reaction

wiien you

tears?

Say the word
"TEARS " ——the
way it was inventec
to be said!

occasion of

§ about?

oroups where
all crying?

vihat 1s soli-
tary crying

OBJECTIVE

EPISODIC SNATCHES
ALTERED MONTAGE -
UNIVERSAL MAN

When was the
last tine
vou cried?

happy tiues
do people
cry?

iiave you
ever laughed
so hard tiiat
tears ran
down your
cheeks?

PEARL:
One person _has called

(the occasion) and despair

TRANSPARENCY

)

- A R T R S
tears 'materialized awe™ -
the signs of experiencing

about tie Lternal(tihe ultimate
In tuis sense we often cry
over all kinds of tnings,

but always “about"

ultinate realities.

7

ILLUMINATION OF SELF
RECREATED CREATION
UNDISCLOSED MYSTERY

ave .
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ICA: MOBILE \H.D.T.S. WEEKS 4 & 5

;; KAZANTZAKIS SEMINAR

‘\ Spirit Journey of Man

|

COLLEGE | General

k Chart of the Spirit Journey of Man for Century Twenty
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ICA: MDBILE H.D.T.S. WEEK 4
KAZANTZAKIS SEMINAR

Introduction and Prologue

COLLEGE . Monday

TEACHING PLAN

Introduction Journey Prologue
to Chart
L Study
5 min, | 15 nia, | 20 min.

OBJECTIVE: Give Permission to Study Kazantaakis and sense after the stages of
“the journey of faith,

I. INTRODUCTION :
1. Hand out Saviours of God, Excite the participants and give permission
to deal with the book,
2. What strikes you about the book? about its title? the author?
3. SPIN: The Saviours 9f God needs a solid but brief context to release
5 min, ' the Participants to become openly involved, Spin on the fact that

book thus gives us a valuable tool to dialogue with, We are not
interested in hig ideology as much as we are with his methodology of
discerning the journey of man,

II. JOURNEY CHART
1. Put up the chart of the book(the chart of the spirit journey of man),
2. Go through the book quickly to £i1l in the chart with chapter titles
(remember that "The Cry" is the introductory section of the
15 min, March),
3. Have the Participants browse through the book, listing phrases that
strike them on the chart on the board,
- 4, Art form their experience of the book thus far:
a. What lines do You remember?
b. What images does he use?
’ ¢. What is this book about?

I11, PROLOGUE
1. Have the group read the Prologue aloud together, first in the national
language, then in Englisgh,
2. What lines struck you?
3. What is the mood of this Passage?
4. What does he say about the two Streams?
20 min, 5. Where do you see these two streamg in nature?
6. Where do you see them in man? in yourself?

7.What does thig reveal about our liveg?
[

- ‘}‘;.i‘



ICA: MOBILE H.D.T.S. | WEEK 4
KAZANTZAKIS SEMINAR
The Preparation

COLLEGE , Tuesday

THE THREE DUTIES OF PREPARATION
Free yourself from:

THE MIND THE HEART HOPE
which which =..and
orders grasps after sail calmly
the chaos what is hidden toward the Abyss

TEACHING PLAN
]
Introductory Conquering Hope
Spin
Mind Free No Thing Sail
and Your- Exists Calmly
Heart L self
] # 1-6 24-31 32-37.. .
10 min 5 10 15

'OBJECTIVE: To see Kazantzakis is describing the participants' interior life, and
setting forth the struggle "to live it profoundly".

I. INTRODUCTION
1. Review the chart of the Journey of the book. Put it on the blackboard.
2, Lay out the chart of The Preparation(above).
3. Spin on Mind and Heart:
a, The Mind

(1) Read # 1: "With clarity and quiet, I look upon the world and
say: All that I see, hear, taste, smell, and touch are the
creations of my mind."

10 min. (2) Spin on Mind's role in cognition--giving names and meaning
to the bombardment of sensory data.

(3) Read # 10: "I impose order on disorder and give a face——my
face--to chaos."

b. The Heart

(1) "But this is not enough!" The heart will not accept the
boundaries of what can be seen--of appearances. It..,"bleeds
in this agony....to live it profoundly...."(# 1).

(2) Read # 4: "I have one longing only: to grasp what is hidden
behind appearances, to ferret out that mystery which brings
me to birth and then kills me, to discover if behind the
visible and unceasing stream of the world an invisible and
immutable presence is hiding."

(3) Ask: When have you sought to ferret out the mystery behind
appearances?




ICA: MOBILE H.D.T.S. WEEK 4
| KAZANTZAKTS SEMINAR
The Preparation
(page 2)

COLLEGE Tuesday

(4) Kazantzakis asks, "Who plants us on this earth without
asking our permission--and uproots us." (# 21) Spin on this.
(5) Then he reminds us that creation is not dependent on man.
Read # 29: "Yes the purpose of Earth is not life, it is not
P man, Earth has existed without these, and will live on
without them,
(6) What then is our duty? Read from #30, "...let us create
| for Earth a brain and a heart, let us give a human meaning
to the superhuman struggle,"
Ask: How do you find yourself trying to give meaning to
‘ the struggle of your own life?
4, This brings us then to the section we will study tonight,
: Have someone read, first in the national language, then in English,
.ts 1 - 6.
' a. Let's focus on #s 5 & 6. When have you longed for the "simple
5 min complacency (that puts) in order all things™? :
- b, When have you known the terror of seeking for "the essence of things"
c. When these fail, what is the third temptation?
Why is this a temptation?

II. NOTHING EXISTS
1, Someone read #s 24-31, first in the national language, then in English.
2. When have you been -aware that all things rot?

' - 3. When aware that nothing is worthy of you final trust?

10 min 4. How is it that at such a moment man can say, "Life is good and death
' 1is good"? ‘
5. Why then can you surrender yourself to everything?
6. Who are some people you have known who have thus conquered hope?

III. SET YOUR PROW CALMLY TOWARD THE ABYSS
1. Someone read #s 32-37, first in the national language, then in English,
2. When''nothing exists", what is your goal?
‘3. Then what is your duty? :

15 min 4. What does it mean to say, "This is what I want?"
3. What would it be like to "not hope for anything, nor fear anything?"
6. #37 is Kazantzakis' epitaph, by his own choice. What would you be

saying to put this on your tombstone?




ICA: MOBILE H.D.T.S. WEEK 4

KAZANTZAKIS SEMINAR

The Cry
COLLEGE Thursday
THE CRY: "HELP ME!"
1 - 819 - 14} 15 - 20
The Savage The Moment Choose the
Cry of Crisis Ascending Path
TEACHING PLAN
Review The
Chart of The Cry The Crisis March
Journey Begins_
Preparatn __#s 1 - 8 9 - 14 15 - 20
10 min 15 15 5
OBJECTIVE: Dramatize “The Cry" and the moment of crisis that is evoked in our lives.

I. INTRODUCTION
1. Review Chart of the Book.

5 min 2, Recapitulate the Preparation.
' a. What are the three duties?
b. What is man's situation at the end of his preparation?
II, THE CRY

1. Read in "Role Play" #s 1-8: Narrator & the Cry.(insist on drama and
passion in their reading--first in national language, then English).
2, Which lines speak to you?
15 min 3. What does "the cry" say?
a. Amid happiness, what?
b. Amid despair, what?
c. Amid virtue, what?
4, Which particular articulation of the cry spoke to you?
5. When x "

T~

Why?

_How? —

S,

.y



ICA: MOBILE H.D.T.S. WEEK 4

KAZANTZAKIS SEMINAR
The Cry
(page 2)
COLLEGE : Thursday

III. THE CRISIS '
1. Have whole group read #s 9 - 14, first in the national language, then
in English.
2, Get several people to read the "Save me!"
b, and several others to read the "Help me'!"
3, If you do not hear that cty, what do you do?
4. What does it mean to continue the preparation?
15 min 3. If you do hear the cry, wﬁat happens to the Universe?
6, Where have you seen this moment of crisis in movies, or books, or plays?
7. How do you talk about this moment of crisis?
8, What decision does it require?
9. When has that moment arrived for you?

IV. CHOOSE THE ASCENT ,
1. Have someone read f's 15-20, first in the national language, then in

English.
2, Why choose the ascending path?
5 min 3. What does it feel like to choose. the ascending?

4, What does it mean to choose the ascending path?

5. Notice he says that then, "The dread and mystical March begins."
What do you think that march will be like?
Tomorrow we'll look at the March.

L




ICA: MOBILE H.D.T.S. WEEK 4
KAZANTZAKIS SEMINAR

The March
COLLEGE Friday
‘ THE MARCH
EGO RACE MANKIND EARTH
You are a body of 1 passed through
1, The Cry, am troops, Encompass many plants, animals.
your General innumerable centuries, the 1 created man,
ancestors onward march of now l.ee
You are Wy innumerable mankind struggle to
Comrades—in—arms descendents escape

TEACHING PLAN
Introduction The Race Mankind &
The Ego . Earth
To be a ,
Comrade-in-a The fate of your race The onward
an upward
jmprovised is gambled on you! ascent
 bridge  _{——— R S
Spin Js1, 9-21 Spin
10 mn e e ne U

OBJECTIVE: To create awe and wonder at the next stage of life, beyond man, to which
1 am the key.

1. INTRODUCTION
1. Review the chart of the book.

3 min 2. Recall the Cry--''Save Mel"
3, Set out on nhe March" through Ego, Race, Mankind, and the Eart.

Lay out the above chart of the March (have it on the board before the
College begins--in the national*language and in English. -

-

1. The Cry to march comes as 2 Meall to arTs - Read from #97
w1, the Cry, am the Lord yOF +— I am not an asyium. L am not
a hope and 2 home. 1 am your Gencral. antzakis
7 min compare man's relation tO the cry as of 2 comrade=>"

General.
2. The General then gives a charge to his comrade:

- a. "Hold the passes’1 agsigned you: your battle stationSe.
—What is the battIé\stétion entrusted to you?

roes on to
—afis CO uid -

ta



e

ICA: MOBILE H.D.T.S. b WEEK 4
KAZANTZAKIS SEMINAR

The March

(page 2)

COLLEGE Friday

b. "Love danger, Learn to obey, Learn to command, Love responsibility,
Save the earth, Love each man, Do not seek friends; seek
comrades~-in-arms," ”

¢+ Which of these would be easiest for you? mf' Which hardest?

3. The Cry continues to shout within me and I'Eeﬁiize,

‘ "I am also a part of the visible and invisible Universe. We are one,"
(#21) The chapter ends this way, "I am an improvised bridge, and
when someone passes over me, I crumble away béhind him, A combatant
passes through me, eats my flesh and brain to.open up roads, to
free himself from me at last. It 1s not I but' He who shouts.” (#24)

—-=What picture does this create within you?

IITI THE RACE. R
1. Now we are at the section we want to study tonight. Have someone read
#1, first in the national language, then in English,
2. Kazantzakis says, "You are not one; you are a body of troops."(#5).
Have the whole group read #s 9 & 10--the ancestors, first in the
5 min ‘ national language. .
a. What do your ancestors cry for? .
—b. How can you deliver your ancestors? ———
3. Have someone read #s 11 - 17, first in the national language.
~ a. Kazantzakis says it is "not enough to hear your ancestors." What
more must you do? . . )
b. How do you find yourself hurling some down and permitting others
to mount up? ' . _
.~ C. Which of your ancestors is "more living" than you?
10 min ‘ d. How do you enlighten the blood of your ancéstors, shape their cries,
purify their will, widen their brows?
e. Why is all this so important? .
f. What is the "new rhythm, new desire, new ideas, a fresh sorrow"
that you brought into life? T
4. Have someone read #s 18 - 21, first in the ha%ibnal language.
a. How is the whole fate of the race gambled on you?
(Keep in mind you are out to Kave participants grasp that they
act on behalf of all the past and all the future in every act:)

kS

Q

P F
5 min A all depend on all affected and U
S you for meaning depend on you for T
T their life U
. R
b. The passage ends, "I am not alone!" How can E
"this vision enflame you at every moment"?
. ek
'IV..THE CONTINUING ASCENT oo

1. Kazantzakis ends the Race by reminding us of our interdependence,
~~ a. "How can you be saved unless all your blood is saved? If but
one of your race is lost, he drags you down with him to
destruction." (#27)
b. When have you felt yourself lessened by seeing a countryman
being degraded?




ICA: MOBILE H.D.T.S. WEEK 4

KAZANTZAKIS SEMINAR

The March
(page 3)
COLLEGE Friday
2, MANKIND N
a. But it is not just your race shouting within you, but all races--

b.

and all times. So we must, ".,.battle to give meaning to the
confused struggles of man., Train your heart to govern as

spacious an arena as it can. Encompass...through as many centuries
as you can bear, the onward march of mankind.” (#s 18 & 19)

How would you talk about the ascending struggle of man through

the centuries of the past?

c. Point out that the more of the past you can grasp, the clearer
the direction the future must go.
3. EARTH
a. The struggle of ascent started long before mankind, It started

b.

C.

with the earth, with the coming of the plants, and then animals,
The Combatant, mentioned in the Ego, struggled beyond plants and
animals, " I created man, and now I struggle to be rid of him."
(# 13). We who have been the highest point on the ascent are now
being superceded,
Read i#s 21 & 22, with line by line translation: "This is an
onslaught! A Spirit rushes, storms through matter and makes it
fruitful, passes beyond the -animals, creates man, digs its claws
into his head like a vulture, and shrieks. It is our turn now.
It molds us, pummels matter within us and turns it into spirit,
tramples on our brains, mounts astride our sperm, kicks our
bodies behind it, and struggles to escape,"
What is ahead?
This is the end of the March, What comes next? ~ The Vision,
Next week we'll be looklng more closely at what it means
"pummel matter and turn it into spirit'--something
that is at the core of doing a Human Development Project.,
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1 - 718 - 32 33 - 37138 -  48f49 -~ 55
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TEACHING PLAN
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 {Intro lBeyond Man The Spiral Crimson Line

Review | Watch the Charred

March ; Invisible Pain, Joy, & Hope Embers

& | Ascending " S ]

~ |Ascent | 45 18 - 23 33 =37 38, 41 = 46
L3 min 10 15 10
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OBJECTIVE: To give participants a way to appropriate their own experience of being

trampled upon and bloodied as the experience of The Invisible in hi
constant ascent,

I. INTRODUCTION
1. Review the chart of the book.
2. Have chart of the Vision on the board--explain it briefly,
5 min 3. Spin on the stages of the March as our own heightened awareriess of
The Call to universality: Ego, Race, Mankind, and Earth(is 1 - 7).
4. Point out the path of the One ascending leads from the inorganic to

plants to animals until it climaxes in man. (

II. WATCH THE INVISIBLE ASCENDING
1. Have someone read #s 18 - 23, first in the national language, then in
English,
2. Kazantzakis suggests (# 18) it was the "drive towards freedom, this
- strife with matter," which led to the creation of man. How does man

‘ stand as a sign of freedom? .,...as the result of the strife with matten?
10 min 3. What is the terror that now confronts us in # 197

a. What is the joy and bitterness of being cast away among the
reserve troops?

4. What is seen when you look behind the stream of self, race, mankind

and plantg ang animals of the Farth? (# 20)
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5. What are the images that portray that ascent in #s 21 & 22?
a. When have you experienced some alien image thramplirg through
your life? )
6. What question is then asked in # 23?7

III. THE SPIRAL
1. Have someone read #s 33 - 37, first in the national language.
2. What is the essence of our God? (struggle - #34)
3. =--Vhat unfolds within that “struggle'?
3. What is the danger that faces religion? (in # 33)
a. Where do you see people worshipping only pain? only joy? only hope
15 min 4. Where does the pain come from? (the ascension battling with the
descending current, # 35)
a, Is that the way it is for you?
b. Where does pain come from in your 1life?
5. Where do victory and joy come in? —-Is that true in your life?
6. And hope? Where does it come in?
7. Then what happens (# 37) (ascent begins)
a. Does it ever end? -
b, When will we be out of the struggle?

|

IV. THE CRIMSON LINE .
1. Have someone read # 38, first in the national language, then in English,
a. When have you asked what the purpose of life's struggle is?
2. Have someone read ffs 41 - 46, first in the national language.
a. What is this crimson line?
(1) Where have you seen this blood-splattered line in history?
(2) Where have you seen its results in nature?
(3) Where have you seen this erimson line in your own life?
b. Where have you asked whether victory or defeat exist? (# 44)
(1) What is your current answer? .
3. Someone re-read # 45
a. When have you experienced yourself as a ''Charred ember"?
b. When have you felt yourself to be burnt out?
c. Someone read the first three words of i 46 (check to see if the
national language also starts with "And I rejoice!").
(1) What does it mean to rejoice as a charred ember?
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Profound Human Mold the New Mask for Save the Universe
Duty The Abyss
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Intro The Life Task of The Spirit Man Prayer
. [Chart Make Save Report
|Book & Spirit The to
[Chapter __~__jﬁ§ible-_‘mm_m_mﬁumm~Dhivexse_m“_h_“ﬁanexal
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OBJECTIVE: To instill the sense of calling, as one who will always be disclosing

The Spirit, creating relationships to the Mystery.

I, INTRODUCT;ON :
1. Opening: Bi-lingual Litany:

‘ a. Have # 1 read in national language, then in English. Have non-Eng-
B lish speakers read it first in national language, all together.

~ 5 min Then have all who read English read it together(If only English

is spoken, divide the group in half for the litany)
2. Review Chart of whole book.

3. Spell out chart of God and Man chapter.

II. MAKE SPIRIT VISIBLE
l. Have someone read #s 1 -5, first in the national language,
2. What is the “gate of deliverance"?
15 min a. What answers the questionings of the heart? —_ T T —
._b. How does it do that? — "
3. In # 4 Kazantzakis asks why you struggled to track down the Invisible
-7 behind the phenomena of life,
a. Why do you?
b. Where does it bring you, this tracking of the Invisible?
c. How are you different?

d. How would you talk about having new eyes, new ears,
since vou began this school?

a new brain
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. 4, Have someone read #s 6 - 12, first in the national language.
5. What is "our profound human duty"? (# 6) -
«. a. VWhy is this our duty?
b, What's wrong with "interpreting or casting light" on the March?
c. What does it mean to "collaborate with the One who is Deathless™?
6. What does Kazantzakis call mortal sin?(# 8)
a. How is concentration on details, narrowness, deadening?
b. How do we change the slavery of earthen matter into freedom?
7. What inflames us to charge upward? (# 9)
a. Kazantzakis says, '"We struggle to make this Spirit visible, to give
it a face...." How would you describe it?
b. What is it in your own life that keeps you on the ascending path?
c. Are these descriptions adequate?
Kazantzakis suggests we know these are just a new mask to conceal
The Abyss--yet creating that mask in each age is what it means
to "labor within the newly incised circle of humanity", or in
a Western colloquialism, "in the arena of humanness we've
bitten off."

IV. SAVE THE UNIVERSE
1. Have someone read #s 42 - 48, first in the national language.
2. What is the journey of man? From what to what?
a. When have you felt your life was just a journey from chaos to chaos?
b. When have you said, "What is the value of 1ife?"
c. Then to what is the journey of man? :
d. What does it mean to "order the chaos within us?"' "...to cleanse
the abyss", to "transmute the darkness within into light"?
15 min 3. Someone reread #s 44 & 45
a. Kazantzakis says we do not struggle for ourselves, our race,
humanity, or even the earth--What are all of these?
b. When have you felt yourself being trod upon by a- force greater
than life? ...felt yourself crumbling? -
4. Someone reread #s 46 - 48
a. If we act quickly and together, What might we do?
b. What would it look like for us to "organize all the visible and
invisible powers® of earth and fling them upward"? (# 46)
c. How is this "transmuting matter into spirit™?
d. What is the danger if we tire, grow faint, or panic?
—-How would you describe the peril facing the universe?

e e
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V. REPORT TO THE GENERAL
1. Have someone read #s 54 &
2. What is prayer not?
a. When have you "Whimpered like a beggar"?
i b, ™ " " "confessed love"?
‘ C. "reckoned trivially like a smaill tradesman"?
("give me and I'1ll give youl")

55, first in the national language.

1" " "

3. What then is prayer?
a. What would your report be for today?

bo
c.
dc
e,

How were you fightin

8 to save the whole battle in your sector?

What were the obstacles you faced?

What is your plan for tomorrow?

How would your life be different if
every night?

you made that report
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i#s 1 -8 22 =27, 33 = 40 |44 - 50,55=57
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OBJECTIVE: To set the vocational and ethical questions squarely before the

participants in the context of ultimacy and totality.

I. INTRODUCTION

5 min

1. Review the chart of the Book, rehearsing the journey to this point,
2, Chart this chapter for the group.

II. GOOD AND EVIL

1. Have someone read ##s 1 - 8, first in the national language, then in
English,
2, What marks the march of the Invisible?
a., What is our duty?
b. How do you determine what is good and what is evil?
c. If wve were to agree with Kazantzakis, how would that affect
our decision-making?

3\ What does Kazantzakis suggest, in #4, is the essence of our new ethic?

- -a. What would it mean to save God?
b. Someoneﬁrereaé—#5$_first _in national language.,
c. How does he describe the humam—eondition?
d. How do you experience that "essence that drives us Tuthlessly
upward"?

e. How does he describe what that essence is like in #67?

_—
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4. Someone reread is 7 & 8, first in national language,
a. What is our duty as human beings?

ITI. A MOMENT OF DREAD ASSAULT
' 1. Have someone read #s 22 - 27, first in the national language, then in
English,
a. Who used to be in the front ranks in the battle to create
civilization? -
b. Who is in the front ranks in our day?
c. How has the air changed?
d. What does Kazantzakis mean when he calls it "a spring laden
5 min with seed"? (# 25)
e, What are the "cries (that) rise up on every side? (# 25)
f. Why do we forget and fall silent? :
8. When have you fallen silent ", ..out of laziness.., .habit...or
cowvardice"?
h. Then what do we hear? .
i. Can we escape that cry? Why not?
2, Now let's hear what that cry is. Someone read #s 33 - 40, first in
| the national language.,
a."Amid the immoral....chaos" what is our duty?
b. Who is the enemy ?
- (1) Why are they the enemy?
(2) Who would these people be in your village?
c. What style should we adopt? Is this a polite encounter?
d. What will be the result of our battle? (# 37)
10 min- 3. Kazantzakis calls this a "ecritical, violent moment of history"(i# 38),
Why does he say this?
a. Can you give examples out of your experience that this is such
a4 moment?
b. How do you act in such a "moment of dread assault"? (# 39)
¢. How is "the wind of devastation.., .the first dancing surge of
the creative rotation'?
d. Where would you point to evidences of destruction which is in
fact creation?
e. What is this "war" we are in?
f. How have you experienced this war?

IV. TWO SUPERIOR VIRTUES

1. Have somecne read #s 44 - 50, first in the national language.
2. What are the two.superior virtues?
a. How does the "identification of ourselves with the universe"
beget these particular virtues?
b. Then what is our duty?

—— DU
—_—— ~ - e —
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3. What will it cost us?
a. How have you seen people, for whom life was their goal, act?
b. When have you acted as if life was your goal?
c. When have you used your life like an instrument?
10 min 4. Why are we an "imperiled essence"? (# 47)
a. How are we degraded when another is?
b. How are we responsible if he is lost?
c. How is it that all our struggles are just One struggling?
d. Why, then, is the "solidarity of men" no longer a luxury,
but a deep necessity?
(1) Why does he compare this to an army under fire?
e. And what about the victory?
5. Now, finally, someone read #s 55 - 57, first in the national language.
a. Why does our virtue "acquire....profound nobility"?
b. Kazantzakis says "we do not see, hear, hate, or love as once we
did." How is this true for you?
c. What is the "new virginity" the earth has taken on?
d. How has everything "acquired an unexpected holiness"?

w
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The Ultimate Stage of our The Magical
Spiritual Exercise Incantation
1 - 51}6 - 12 j13 - 14{15 - 20] 21 - 24]25 - 26 {27 - 29 30
' ' S
Look on E
the The The The The The The | ¢C
Crimson Fire Silence Abyss Beliefs Cry Bless-| R
Lin¢3 ings | g
!
TEACHING_PLAN
Intro The Ultimate Stage The
The The The Song
Review Fire Silence Abyss
#s_ 8 - 12 13 - 14 15 - 20 1L-9
5 min _10 _10 10 5

OBJECTIVE: - To confront participants with the reality that finally nothing(not even
iKazantzakis) can prop up your spirit,

| -~
|

I. INTRODUCTION

1. Review the chart of the book, rehearsing the journey to this point,

5 min 2. Chart the chapter for the group,
II.THE FIRE
1. Have someone read #s 8 - 12, first in the national language, then in
English.

2. What are the two enormous pyres that we dance between?

a. Someone go back to the opening words of the Prologue and read .
‘ them("We come from a dark abyss, we end in a dark abyss, and
I we call the luminous interval life.") _

" b. What is Kazantzakis s y here7
[ 0 say: "Fire is the first and final mask

of my God"? o

d. How do you, yourselves, dance thrqggglliée?"—"/f/f'
(It might be appropriate to telI the story of Zorba dancing
when his log pgl;y/eoiigbsed.)
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e. When has every moment, every point in space "turned into a dance"
ITI. SILENCE for you? When the jail smashed? What was that jail for you?

1., Have someone read #s 13 & 14, first in the national Janguage,
a. What are the misunderstandings of Silence?
—ultimate inexpressible despair
" " joy and hope
knowledge, won't speak
ignorance, cannot speak
10 min. b. What kind of silence do these occasion?
c. What does silence really mean?
d. Where is the summit of endeavor for you?
—What is the labor you are completing there?
--Have you reached the point where you no longer struggle & shout?
-~What would it mean, at such a point, to ripen fully in silence?

" 11}

IV, ABYSS J]. Have someone read #s 15 - 20, first in the national language.
a. In the Preparation, Kazantzakis led us to confront the Abyss
we had already met, and to sail calmly upon it.
—-Now he asks us to merge with it; What would that mean?
b. Kazantzakis uses the imagery of sex--what would it be like to
be married to, be at one with the Abyss?
—What would it mean to make the Abyss fruitful?
10 min c. In such a state, does it make sense to say,
"No instruction exists'!"
"No savior to open the road exists!"
"Even the road does not exist!"
d. When have you thus escaped from the perplexities that cram
your head?
e. Then ~ in profound Silence - erect, fearless (not defeated and
cowering in despair), hanging over the Abyss : Sing This Song:

V. THE SONG
1. Have everyone read #s 1 - 6 together, first in the national language,
then in English.
‘a., What are the beliefs here?
b. Which of these is the hardest for you to say?
c. What is the battle waged in man's heart?

d. And what is the cry shouted here? Who responds?
5 min 2. Have everyone read s 7 - 9, first in the national language, then in
English.

a. What is the first blessing for?
b. Who is the second for?
~ ¢. And the Third?
3. Conclude by pointing to living before the NOTHING as the sheer venture
of faith in life, without any props. Then point out how Kazantzakis

' has expressed the spirit journey of man in the twentieth century's
vy even 1f you dom‘t-sgrec_with what he says. . - —
\-‘I——__-__/\———'-\,

oy ——— -
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In Cycle III of the Human Development Training School we will be focusing upon
living as Profoundly Human beings. Several weeks ago we looked together at these
categories and their meaning for our own patterns of living. That was a more
intensive introduction. Now we will be examining each of these 12 arenas more
leisurely. In each evening we will look at one of the Internal States of Being
described on the Profound llumanness Chart and one of the External Manifestatioms.

The Internal States of Being are the experiences of the essence of life itself. As
such, they are highly personal and subjective, describable out of one's own experience,
but difficult to see in others except as they give voice to their own interior. Thus,
the practical method of examination is to attempt to occasion these states of being

in the participants. The external manifestations are the socially observeable marks
of a life living those internal states of being. As such, the method of examination
involves identifying examples of each arema in the lives of others and noting the
distinguishing marks to be used as a screen for reviewing one's own life.

The Internal States of Being of Profound Humanness are the phenomenological
ground of all existence. They are the essential expereinces of life, which when
lived to their fullest comprise the interior dimension of profound living. .They are
not simply the thlngs that happen to a man, nor the emotions he embodies. They are
the transparent realities that subsist in all experience, the eternally recurring
dimensions of life perceived when one sees through the surface diversity of appearances.
These are the archetypal encounters of life with itself, with all existence, with
the past and the future. No man can adequately judge whether another is living
these dlmensiéns to the depths, though he has clues from the external manifestations
a person exhibits. The events that occasion the profound humanness of these internal
states are unique to each individual, though the great seminal events of birth,
death, marriage, etc., have almost universal impact. It is the way one lives these
events, takes them into himself, and appropriates them that is described by these
Internal States of Being.

The External Hanifestations are observeable and can be differentiated, both in
terms of type and kind. Just as consciousness is a quality of humanness, but one
that is shared with other animals, so the external manifestations of man are
inevitable as a part of his being, but a part he shares with the animal world(as we
talk of dogs being "loving” or '"loyal" or ‘'mean and dangerous")., As it is consciousness
of consciousness that we mean to point to as profoundly human, so it is those
external manifestations which are coherent with and reflect the internal states of
being that we mean to point to by profound humanness. Thus it is not all action that
is profoundl§ human, for by some action, men seek to escape or ignore their profundity,
to avoid 11ving their internal states, The External Manifestations categories
indicate and ,point to those embodiments of man that describe the style of Profound
Humanness. These .descriptions are not for the sake of rejecting any as living
profoundly, but are for thg_gg;g_se/of"guiaing‘everyman in his own search for
| significant living., —
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—the visit without defensive bharriers-raised: Often these anecdotes can come out

VISIT METHODS: '

In the third eycle of the College we will be using the categories of Profound
Humanness to enable the participants to come to grins with their owm spirit deeps.
Ve have already introduced these catenories in the more intensive two day course.
Jow, over the course of two weeks, we intend to have the narticipants set inside
and roam around in each of the 12 categories. The six internal states of heing
will be visited in the suppner conversations. The six external manifestations
will be probed in workshop-seminars.

A visit to an internal state of being is conducted by a spirit guide who has taken
that trip himself many times, and who, in his own personal premaration for this visit,
has rehearsed the journey and all its signposts. The visit besins with a descriotion
of the state to be visited--to attract the attention of the journevers and heighten
their expectation. Then, in order that they not simply see what has been abstractly
described and have an intellectual discussion about the descripntion, a disconnected
personal anecdote of the leader is shared. This storv both defuses the intellectual
abstractionism and points the conversation in the direction of recounting nersonal
experience. A visit is a phenomenological hapnening, not an effort for intellectual
clarity--though clarity is to he hovned for too. Following the storv is an invitatory
spin that entices the participants on the visit hy the use of poetic images to
relate the interior exnerience of this state of being. The narticinants begin the
journey by responding with comparable images out of their own culture and experience.
They describe the state of heing from their own percention of it. This gives the
guide a chance to check to be sure that all the participants "got on the right
train.”" By his responses, the leader can assure that everyone is visiting the same
spirit topography. Then the participants, by relating their owvn personal experience
of being in this state at other times, hoth rehearse their own experience of this
reality--confirming these categories as helpful tools in grasping their owvm spirit
deeps—--and in recounting their own history, experience that state again. Finally,
the participants are asked to share the practical manifestations that linger on
after experiencing this state of heing, the souviners they retain from their visit,
which allows them to remember the implications of living profoundly at every
moment. In focusing them on the future, it also draws them back from the visit
and prepares them for the transition to the study nart of the evening.

Thus a visit has two major parts: the opening context and invitation, and the
actual journey. The guide sets the context hv describing the state of being,
distracting the participants' attention, and noetically inviting them on the
journey. Included in the following constructs are seven samnle descriptions and
seven sample invitatories(we will do two visits to the arena of "Effulgence''--the
first on the opening night of this cvecle in which we will again rehearse the 12
categories of Profound Humanness, and then again on the last college evening, in
the normal sequence off the Profound Humanness chart). O0hviouslv these samnles
should not be read to the group anvy more than a tour guide would read a travel
brochure to his groun. There are two sample disconnected stories included. The
guide must create his own such stories—-thev should bhe brief, humorous, bhouvant
and non-chalant. They are not related directlv to the stateof-heins to be visited.
They are meant to he a distraction, to relax the arour and enahle them to enter

of the exverience of the past few days in the life of the school community.
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The visit itself is conducted through the use of essentiallv four questions,
though each has many varients:
1) What poetic images portrav this state of heing?
2) Now can this state of being he described?
3) When have you experienced this state of being?
(This question is often hetter apnroached indirectly hv asking about the
event that occasioned the state in the narticipants or made them aware
that they were experiencing it.)
4) What! are the practical manifestations of having exnerienced this state
of being? ‘
The skilled guide knows that these questions can never be mechanically repeated .
if a journey is to be a visit and not just an exercise. Therefore, he adants each
question to the particular state of bheing and the responses of the group he is
conducting. |Seven such prevaratory adaptations are included in this manual as
guides for the leader in his own preparation. Turther adantation will he made
by the leader in resnonse to the participants he is guiding. The visit is concluded
quickly, without reflective or evaluative comment by the leader. A song is sung
and the College moves on into the study part of the evening. '

Al

IDENTIFICATIONS METHODS:

The methodology of leading an "identification" seminar rests upon the awareness
that the External Manifestations of Profound Humanness are observeable and discernable
in the lives and style of men and women. Each session begins with a short introductory
spin that is aimed at clarifying the arena to be identified that evening. There are
three steps in the workshop that follows: 1) identifying people who manifest the
dimension of Profound ilumanness being examined that evening; 2) discerning the
qualities and attributes which define that arena being manifested; and 3) personal
reflection upon the implications of that kind of living for one's own life. These .
are worksh0p$, using the blackboard, with the intent to bring clarity on the
categories to the participants and, incidentally, to give clarity, depth, and
illustrations to the categories as they are used in the school in the future. The
personal reflection part of the workshop achieves the grounding in the participants’'
lives existeﬁ;ially and heightens their reflective skills,

— e e
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INTRODUCTION: .

During the Collezes of this our third cycle of the lluman Devélopment Training
School we will be looking again at the categories of Profound HMumannness. Tonizht
we are going to-go on a "visit" to one of the states of being of Profound Humanness:
the state of Effulgence. Effulgence is the wav one experiences his life when it
seems full to overflowing. Often it is exnerienced as an endless affirmation--when
all of life is saying a big 'yes'" to every dimension of your life. With this sense
of affirmation comes an experience of unlimited power, that you can do anything.
Nothing can defeat yvou. Thus you find the seeminglv. unexplainahle phenomenon of
people in tragic circumstances sailing calmly and jovfully along. It is the sisht
of people who have very little in the wav of wealth, who rejoice in their life
as it is and manifest a kind of paradoxical abundance. In the West there is a
musical play, "Porgy and Bess" about two very poor people. The man, Porgy, sings
one song that goes, "I got plenty of nothing, and nothing's plenty for me." There
is a kind of restless tranquility in a person experiencing FEffulgence in which you
sense in yourself a deep peace and an unspeakable joy that you long to share. You
are never quite content until others particinate in that same tranquility. It
is more than resignation, though the accentance of your condition and the giving
up of further desires is part of it. It is an at-one-ness with all of life and a
aratitude for life being the way it is. Living this Effulgence is one of the
states of Profound llumanness.

DISCONNECTED STORY'

Hey, wasn't that trip to Bombay something? I must say, I was really not
looking forward to that long train ride, but the excitement of it all overcame my
reluctance. I thought I'd die laughing at the npor conductor on our car. Every:
time the train stopped, more of vou came up from the cars behind and he couldn't
keep track of how many there were and who to charge the extra fiftv naise for the
reserved seats. Then, just when he finally decided he wouldn't even try to figure
it out, but would just charge those of us who had gotten on first, evervhodv got
off and went back to the back cars to sing. T don't know whether he was more

But vou should have seen his face vesterdav when we all sot on his car again on the
way back!

INVITATORY:

Yhen vou become aware of Rffulgence in your life, suddenlv meaning seems to be
evervwhere--in everything that hannens to vou. And my experience is that I can
never go out and find effulgence, hut rather that from time to time, I become
aware of it. It hannened like that for me when my father died. I was living some
distance away from my parents and had to drive five hours to get home. As the
family sathered I found a kind of peace descend on me. And it was like T knew
everything that was ~oing to hanpen. I knew how each of my five sisters would
react. I knew how mv mother would react. And I knew just what I had to do. DNoubt

was banished from my mind. There was—anm—absurd ~assurance as-I -look-back on that
moment now. 1 was very sad, and during the funeral found I was crying too hard to -

——sinz, BUE In thé‘ﬁidst'of\thag‘saddness was a peace and a joy. It felt like T had
the szcret of the dniverse in me==and—¥- that moment with power and
certaiaty. It was like that sonz called "On a Clear Day you can—see—forcver."

-

—

relieved or disappointed. He sure was glad to get to Manmat and see us all get off.

"
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QUESTIONS::

1. What are some of the poetic images out of your culture that express this
certainty and affirmation of 1ife that you experience as Effulgence, being
filled to overflowing?

~a. What songs refer to this contentless knowing of life? )
b. What stories portray someone experiencing this kind of Effulgence,
o of affirmation?

—--How did they describe this state?

2. When you have experienced this kind of affirmational living, what has it
been like? ‘
a. How does it feel?
'b. When you are experiencing that Effulgence, how does life appear to you?

3. What was the occasion in your life when you became aware of living
Effulgently--in endless affirmation?
a. Yhat was happenins? .
'b. How did you hecome aware that life was not just going well for you,
but that life itself was full?

4. Once you have once experienced Effulgence, how is life different after that?
a. How does it affect the way you handle other moments in your life?
‘b. Are there any other such souviners of this experience of Profound

b Humanness? :

Let's sing # and then we'll look at how we're going to be dealing with
Profound Huméqness for the next two weeks,
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INTRODUCTION:

Tonight we want to visit the arena of Profound llumanness called "Event". The
"Eventfulness' of human life is experienced when a happening takes on special
significance making this happening different from all other happenings—-making it
an event. It may come as an unexpected intrusion into the ordinariness of everyday
living, breaking the pattern of life and calling you to new attention to what is
going on in your life. It may be the death of a spouse or parent. It may be an
accident that cripples. It might be an unexpected opportunity--a fortuitous
marriage, the birth of a son, or a chance to huy adjoining farmland cheaply. Often
this intrusion creates an altered situation in which things can never be the same
again. When my father died, I took on whole new areas of responsibility. When my
son was born and I became a parent, I had to start thinking for three people instead
of two. Most often the immediate response to this intrusion and altered situation
is one of rejection. I want things to go along the way they've alwavs been. Even
with the joy at the birth of my son, still there was the regret at the added
responsibility, the loss of liberty to do whatever I wanted, for now I always
had to consider the impact of my actions on his life. But one does not need to he
victimized by his immediate responses and desires. Humanness is found in making
decisions over and ahove my desires and reactions--in decisional anpropriation of
the events that happen to me. Most peonle long for the comforting patterns of
routine. Those patterns are always being interrupted by Fvents. TLiving these
events to the hilt is one dimension of what Profound Humannesss is.

DISCONNECTED STORY:

Speaking of my son, we had a great time when I was with him just before coming
here. 1I'd been to India for three months just before that. Randy and I love to
swim together. He's 12 now and I can still beat him in races and horsing around--but
it won't be that wav for long. I can see the inevitahle happening--he's getting
stronger and stronger every day and I find T get tired more easily than I used to,
and T have this pain in my back that hardly ever foes awav, and sometinmes I'm so stiff
I can hardly stand unright. So one day we went swimming together and I just beat him
in a race across the pool. Then T told him about the kids I'd seen swimming in a
village in India called Chikhale. The kids swam in a well! The well was about
20 feet(h meters) across and the water was about 6 feet(2 meters) helow the top of
the wall of the well. At first Randy couldn't believe it. Then he wanted to go visit
that village too, so he could swim there. This was especiallv true when I told him
that kids were kids everywhere, which I'd found out when two of the %ids jumped in
and curled themselves into a cannonball to splash water all over me. Some practical
joke!

INVITATORY:

Sometimes I especially sense the otherness of life when an event intrudes
into my carefully planned day. I keep wanting my life to be simple, and to go
the way I've planned for it to gmo. Tut over and over, some event breaks in and
reminds me that, much as I plan things, I'm finally not in charqe of this world.
There is an otherness to life that I %eep running into. It's lile I find myself
saying, "Oh no, not again!" or "Gee, there's no escane--I'm caught in the middle."
It's like the otherness of life is constantly pursuing me. It's like someone has
v@rzaﬁgfantly under surveillance and just when I think I've got things pretty
well handled, they throw an Event at me--and I've got nowhere to run, to hide.
The event just intrudes. One writer in the West said it was like heing constantly
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(INVITATORY continued)

pursued by the llounds of Heaven!

QUESTIONS:

1. What are some of the poetic images out of your culture and history of the
intrusion of Events into life, disrunting the routines of living?
'a. Are there songs that speak of this kind of happening?
ib. Are there stories or legends that deal with the way Fvents disrupt
| peonle's lives?

2, What}is it like when an Event breaks in on your life?
‘a., How does it feel?

ib.'How does consciousness that this is part of Profound Humanness alter
‘ what is hanpening to vou?

3. When have you bheen aware of an Event intruding on your life?
a. What was happening?

b. What happened that made you ‘aware of not just that happening, but
that Events keep intruding in your life?

4. Once you've become aware that Events keep intruding on your life, how
are you different?
a. How does this help you to handle Events in the future?
b. You could call these souvenirs of this experience of Profound
Humanness. Are there any others vou are aware of?

Let's sing # and then we'll move into our seminar on another aspect of Profound
Humanness: '"Declaration".
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INTRODUCTINN:

Tonight we are going to visit the arena of Profound Humanness called "Mystery".
Most of us try to build our lives in such a way that they are rather routine and
mundane. WYe tend to live on the surface, handling the chores of living ‘and the minor
crises of scrapes and bumps and getting home late for a meal. But the wise ones
among us regularly rehearse the unexpected, the intrusions, the unexplainable,
because much as we know about our lives, there is always the inbreaking of wonder
and awe at the unknowable. How often a child's infinite series of "Why?"s
highlight the mystery that is presnt in every life--taking the mundane, everyday
realities we take for granted and making them transparent to this mystery. It
is like having all the things we know we don't understand brought from the back
of our mind, where they reside most of the time, up to the front of our consciousness,.
disclosing the unknownness of life itself. Sometimes this mystery is expereinced
more as a nameless fear as we stand before the limitations of our lives or before
death itself. Yet often this nameless fear is accomnanied by a dreadful fascination
as the wonder floods in beside the fear, a fascination with the final uncertainty
and uncontrollableness of life. This is the sense of mystervy that reaches out
and seduces each of us, from time to time. We find ourselves enveloped by mystery,
captured by it, until we acknowledge it as the reality we are finally over against,
and give it the honor due an undefeatahle other. Living this mystery is Profound
Humanness.

DISCONNECTED STORY:
(From the life of the leader)

INVITATORY:

The mysteriousness of life has a way of comnletelv bafflinz me. T stand and
look at my life and realize how little I know--ahout myself, why I do so rnuch of what
I do, about my friends and colleagues, about vou. And I realize most of this is
forever unknowable. Suddenly, I feel like I've been excluded from life itself.
It's all beyond me. And I find a secret resentment come over me, like life has
played a joke on me and I have no way to respond. I know that, much as I'd like
to overcome this sense of estrangement, that that is an uncloseable gap. It's like
knowing you'll never go home again, that the routines of life will never again
provide the same security that they once did. For I will forever be aware of the
mystery of life lying just beneath the routine sureties. It is knowing that at
the heart of everything is mystery. One philosopher put it, "T know that I can
nothing know." An Fastern poet put it that "the parth that can be put into
words, is not The Path."

AUESTIONS:
1. What are some of the poetic images out of your culture that express this
sense of the mystery at the center of life?
a. Yhat are some of the legends that convey this experience?

2. lowv would you describe the state of heing of being captivated by the mystery
 _.—of 1life? ’ -

— a. What does it feel like? : -
b. When you are aware of being enveloped by mystery, what do you see?
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3. What external event has occasioned this sense of the mysterv for you?
a. Yhat was happening in your life? .
b. How did it come ahout?
c¢. Yhat was that awareness lile?

| .
4. How go you look at the world differently for having experienced nystery
that way?

‘a. What are your souviners of your expericnce of the Profound Humanness
of Mystery? :

Let's sing f. and we'll look at the arena of "Creativity".
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INTRODUCTION:

Tonight we will bhe visiting
Now all animals are, to one degree or another, conscious.
to point beyond receiving and acting upon data
the interiorization of awvareness,
It is the knowins about our knowing and even the knowing that
knowing.
center of a series of relationshins:
ete.
their significance becomes clear.
make sense out of
your own chosen screen to make sense of life.
these images can be changed if you choose to do so.

paradigmatic insight, a world-view.
transrational interpretation of one's life.

life, it is seeing that it is you who are the
it is you are seeing,

one seeing life
and what its significance is.

LS

DISCONNECTED STORY:
(From the life of the leader)

INVITATORY:

The awareness of consciousness is like awakening from sleep to realize that

all the things vou've taken for granted are real only hecause
they are.
how to put it all together. Thus the world we live in is the
my universe,

consequences of your actions as they come to vou as a result of your own actions~-
Consciousness is alvays being aware
noone to bhlame for our lives but
Thus consciousness is also the avareness that each one of us forges

Our lives are our answer to that question.

are the architects of humanness.
de Chardin titled a poetic hook about this reality "Building the Farth."

now sleep in it."
This means that we have

we say, "You've made your bed,
that we make our own bhed.
ourselves.
his own answer to vhat humanness is.

Consciousness is the awvareness that we

-

the arena of Profound lumanness called.."Consciousness."
But consciousness means
of the external world.
what one man called 'consciousness of conscilousness.'

It is the grasping of oneself as sheer relationship-~that all I am is the
father, friend, son, brother, American, male,
This awareness allows all of your relationships to be illuminated until
Consciousness is the kind of powverful images that
all of one's experience and the awareness that those images are
Further it is the awareness that even
It is the kind of wisdom that
pulls all one's divergent and disparate experience into a coherent universe, a
It is an interpretation of the happenings of
life that gives meaning to all of life, combining reason and intuition-—a kind of
Thus consciousness is not just seeing

This doesn't mean that vou aren't livine in an objective world of roads
and houses, but that all these things are simnlv data and we are the ones who choose

In my country we have an expression that relates to taking the

It noints to

is beyond rational

and deciding what

vou've decided that

one we create.

Teilhard
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QUESTIONS :

1. What poetic images do you have in legends of your culture that point to
this kind of self-awareness?
a. hat historical figures have pointed to this reality?
b. What images have they used?

2. Whatiis it like when this kind of consciousness bursts in upon you?

'a. How does it make you feel? -

‘b. What is living in this kind of consciousness like?

3. What event has hrought this kind of consciousness in your life?
‘a. What was happening? )
'b. What is it like to realize this is a state of being a profound human
' being?

4. How are you different for having experienced this liind of consciousness?

la. What souviners of this consciousness remain afterwards?
. : '

Let's sing #  and then we'll look at the arena of "Presence".
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INTRODUCTION:

Tonight we are foing to visit the arena of Profound Humanness called "Integrity."
Sometimes Integrity is reduced to mean a kind of moral uprightness and steadfastness,
in the sense of saying, "!e has too much integrity to ever take a bribe." But
Profound Integrity goes far beyond this. Sometimes, in order to distinguish it
from the more limited popular usage, it is called "secondary integrity." This is
the integrity which is not constrained by limited moralities, however well intentioned.
The Integrity that is profound living is the singularity of thrust of a life
committed and ordering every dimension of the self towards that commitment.

Thus the self is in fact shaped by the self, and focused towards that commitment.

You can say that an audacious creation of the self takes place in Integrity, without
which you are simply the creation of the various forces impacting you in vour
society. Thus the basis of Integrity is a destinal resolve--a resolve that chooses
and sets your destiny and out of which your whole life is ordered. The ohject of that
resolve is the ultimate decision of each person, and each person makes that choice,
consciously or unconsciously. To do so with awareness is the height of man's
responsibility. It is incarnate freedom. It is what real freedom looks like.

Then man has thus exercised his freedom he realizes that to he true to himself ever
thereafter he has a unique position to look at the values of his society. He is

no longer bound by the opinions and codes of his fellowman, but reevaluates them

on the basis of their impact on his destinal resolve. Thus the man of integrity

is continuously engaged in a societal transvaluation, a moving across the values

of society and reinterpreting them in line with his life's thrust. It does not

give him the liberty of ignoring his society, but his obligation is to the one

thrust he perceives is required of him by Historv itself. This obligation transcends
the conformity of living within the. codes and mores of his society. Thus the

man of profound integrity always seems to not quite fit with his fellowmen,

but his actions always are appronriate for him, even to those who oppose him,

DISCOMNMECTED STORY:
(Fron the life of the leader)

INVITATORY :

No matter how odd the man of profound Integritv appears to his neishbors, he
experiences himself as securely anchored. While he is very clear that this world
is not his home, nevertheless he experiences himself as having found his native vale.
He expereinces an eternal at-one-ness, not so mnuch with the currents and waves of
activity around him, but with the deeper trends of history itself. Amid the flux
of wavering to and fro that is so evident in others, he exneriences an inexplicable
rootedness, as thoush he has sunk a tap root deep into the foundation of the earth
itself. Though he experiences his life as a long journey, even an endless journey, -
towvards the object of his resolve, vet he never senses himself as a stranger on that
journey. It's as if he'd been there hefore. Original integrity is expereinced
primarily by this sense of at-one-ness. Kierkegaard once wrote a book about this
—tirl-of Integrity that he titled, "Purity of lleart is to Will Nne Thing." An
ancient philosopher--focnsed-his wosdem -around thls inteoritv with the advice,
"Know yourself, and to vour own self, be true.” e
._,—-——\__W‘_\‘ L o ) o L
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QUESTIONS:

1. What are some of the poetic images of your culture that reflect this kind
of profound integrity?
a. Are there legends that nortray the struggle with profound integrity?
x —~=TThat are the imases they use for it?
~b. Are there mottoes in your culture like "Know vourself'?

2. How would you describe one who lives in profound integrity?
~a. What does it feel like to live a life of integrity?

3. Yhen: have you heen conscious of living a life of profound integrity?
‘a. What made you aware of your integrity?
'b. What event occasioned this awareness?
‘¢. How did you experience yourself in these moments of integrity?

4. How has life been different for vou since experiencing life with this kind
of 'integrity?
a. How have you responded at other times as a result of your menory
: "of experiencing this integrity?
b. Are there any other souviners of your profound integrity?

N
Let's sing #---- and move into our seminar in which we'll deal with another aspect
of Profound llumanness, "Action".
|
i

t
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INTRODUCTION:

This evening we will be visiting the area of Profound Numanness called "Care."
Everyman cares. His life is driven this way and that by care. 1In fact, it is
often his care that heightens the impact of events and the awareness of mvstery
at the center of life. Profound umanness is living that care to its utmost,
allowing it to expand to every dimension of one's 1life. Thus it is allowing
reality to overwhelm you, to see its shape and the cry of suffering to flood into
your being and capture your attention. It is a deep sense of passion for life
that is not limited to a few dear relationships, but  is called forth hy all need,

an empassioned detachment.

Thus it is a universal service, equally claimed by

every particular suffering, creating

within vourself a constant ambiguity and a

perpetual expenditure.

The dec1sion to give reign to this kind of care in your life

is to put your life constantly at the disposal of mankind, not to do what "they" order,
but to be at the beck and call of the suffering cry. It is at this disposal, not out
of some moral imperative, but simply as a welling up within yourself of a kind of
primal sympathy. It is not that you ought to care, hut simply that, in noments

of Profound Humanness, you experience that vou do care.

DISCONNECTED STORY:
(From the life of the leader)

INVITATORY:

Care wells up out of your own primordial depths, a primal sympathy that comes
out of the recognition of everyman as your brother. This sense of the brotherhood
of man only comes on the other side of knowing yourself as a self--independent and
cut-off from the constraints that others seek to impose unon vou. But once that
selfhood is experienced, one grasps himself as ultimately related to every other
person. It occurs to you one day that you just care, in a kind of unabashed caring.
You look at another person and see vourself in him. You see vour common humanness
and know that you are bound to him, not by social duties, but by your own decision.
You are freely bound to him. You recoznize that you are vour brother's keener,
you are ultimately responsible for his welfare. Your life is intimatelv linked with
his and can never come to fulfillment without him. It is the care that Gautama, the
Buddha, expressed when he refused to enter Nirvanna until every other human could
join him. That is the consuming passion of care. In my countrv we have a nhrase
that describes the determination to act out this kind of care. It goes, "Such and
such, this evil or that, will happen only over nmy dead body!" Care is the
compassion that puts one's body on the line to prevent innocent suffering.
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NUESTIONS:

1. hat phrases in vour culture convey the determination of care?
a. WYhat are some of the poetic images that describe this selfless care?
. b. Yhat are some of the stories that tell about a man of care? ‘
—--"hat phrases descrihe this care?

2. How would you describe the state of caring?

‘a. Yhat is it like to he aware of caring?

'b. When you are aware of caring, how does this affect your view of
| the world? :

3. Whatievent made you aware of your care?
a. When have you just come upon yourself deeply caring?
: —-=~W"hat was happening?
~-tlow did you hecome aware of your care?
b. What was going on when you became aware of a primal sympathy sweeping

over you?

4. What are the practical manifestations of being overtaken by care?
a. How are you different for being aware of your own unbidden care?
b. What souviners do you retain of vour experience?

Let's sing # and prepare for our study of another arena of Profound [lumanness
"Totality."
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INTRODUCTION: )

Tonight we are going to visit again the arena of Effulgence. Profound
Human living includes a sense of the fullness of life, of life filled to the
brim of the cup. One poet 3000 years ago put it, "My cup is running over." It
is the sense of contentment with life. There is an endless affirmation of 1ife
as it comes, with its tragedies and its joys, its deaths and its births. An

Thus there is nothing that can attack your equanimity when experiencing Effulgence
except the suffering of others. Thus you experience a kind of restless tranquility.
This is the experience of Effulgent living, :

DISCONNECTED STORY:

(From the life of the leader)

INVITATORY : _ '

One of the primary experiences of Effulgence is that of spontaneous
gratitude; a gratitude that fills your being and without specific object. " The
experience is that of receiving a whole bundle of gifts, as if you had walked out
into a shower of blessings. Life itself seems just teeming for you, and you
plunge into it as if you had no choice. Everything that happens to you comes as
a gift. There is a popular song from the musical "Hair" that has the line in it,
"Let the sunshine, Let the sunshine in." That's the gratitude of effulgence. 1It's
like the sumshine is shining into your life, whether it be raining or clear.

And I am sheer gratitude. I sense that I am richly blessed. As the Social
Demonstration Love Song puts it, "I have been loved dearl » More dearly than the
spoken word can tell."

QUESTIONS :

1. VWhat poetic images from your culture and history convey this effulgence
of spontaneous gratitude?
a. Are there stories in your culture that convey this sense of the
fullness of life, of gratitude for life itself?
b. Are there phrases from songs that convey this?

2. How would you describe this Effulgent living?
a. What is this kind of gratitude like?
b. When you experience this kind of Effulgence, what happens to how
you view the world?

have Jou been aware oF cmmomio—t s .. . .
3. Hhenhave you been aware of eéxXperiencing this kind of overflowing of 1life?

a. What event made you aware of it? N

b. What was happening at the time? ’ I

w

"
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4. How are you different for having experienced this kind of'E¥fulgence?
a. What marks are there in life that remind you of thi%“{éxperience?
b. What souviners of Effulgence do you treasure in you.‘ggélf?

Let's sing # and then we'll look at the last of the arenas of:Rrgifound
Humanness, "Corporateness". <rpo:
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ICA: MOBILE H.D.T.S. WEEX 6
PROFOUND HUMANINESS REVIEW
Study Session

COLLEGE . Thursday

INTRODUCTION:

Spin on Profound (lumanness, using the "Introduction and Methods" section for
this cycle as the basis of the spin, béing sure to cover:
1) Profound Humanness as subject of this cycle, reminding them of earlier course
and passing out charts
2) Internal States of Being
3) External Manifestations
4) Plan’of cycle:
a. Visits to Internal States of Being at meal conversations
b Identifications of External Manifestations in study period

WORKSHOP :

1, Each‘person should choose one box from each column on the chart.

2, Note qown in each of these four boxes one experience from your own life
that is described by that category

3. Get two people for each box to briefly indicate what experiences they wrote
down, going through the chart systematically.

4. Have each person write a sentence for each of the four boxes they chose,
describing the dimension of Profound Humanness represented by that box.

5. Have one sentence read for each box of the chart, allowing others to add
ins1ghts after each sentence is read.

CLOSING: ;5

Pull together the insights shared, adding your own to assist in achieving clarity
where approprlate. Review, once again, the plan for the next six evenings of visits
to the Internal States of Being and identifications of the External Manifestations
of Profound Humanness.




ICA: MOBILE H.D.T.S. WEEK 6
PROFOUND HUMANNESS IDENTIFICATIONS
"Declaration"

COLLEGE Friday

INTRODUCTION:

Profound Humanness is being a constant declaration of what life is about. All
men declare with their lives their fundamental convictions about life. Great distrust
is engendered when one senses that there is a gap on an acquaintance's life between
- his actions and his professions. Profound Humanness is deciding to be a vocal
declaration of the experiences of the Internal States of Being. It is founded in the
decision to offer oneself in continual exposure. The most profound declarations are
those which come accompanied with a vision into the interior of the one speaking.
Then his being is a visible sign.that embodies these-realities and shows how they
can be lived and how they provide the sustaining significance of one's life. Thus,
by word and deed, profound humanness is providing a constant interpretation of the
way life really is. It is constantly making transparent the realities implicit in
everyman's experience--the mystery present in every moment, the opportunity of
consciousness of consciousness that is his, the affirmation of life and its fullness
in each particular experience. The gift and struggle in the profound humanness of
declaration is that once one has given utterance to what he perceives to be the
reality of life, he submits himself to the public accountability both for the
adequacy of his description and for the external manifestations in his own life of
living that reality.

A}

WORKSHOP:

1. What famous Declarations about what humanness is can you think of?
-List 10-15 on the board.
a. What 5 men in history have tried to say what human living really is?
b. What 5 figures in literature or mythology have said what humanness is?
c. Name 5 people you know who have told you something that was key to your
understanding about significant living.
d. Choose 1 each from a,b,&c and note what was central to what they declared.
e. Get a list of 15-20 names on the board and have several from each
. category have their declarations read.
2, For the three(chosen in "d" above), how did their life disclose the truth of
what they were saying?
a, Were they exemplars of what they said?
b. What was it you learned from them?
c. What other qualities of life did they manifest?
d. Compare the answers to these four questions to the definitudes of
Declaration on the chart(also underlined above) .
3. What are your favorite, most often repeated, sayings about life?
a. What fundamental convictions about life do these sayings reflect?
b. Which of these do you think you should change?
c. Have several people share their answers to these questions and reflect
with the whole group on what they heard in these answers, and how
their own answers might shift from having benefitted from hearing these.

N ae (¢
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ICA: MOBILE H.D.T.S. WEEK 7
PROFOUND HUMANNESS IDENTIFICATIONS
"Creativity"

COLLEGE | | Monday

INTRODUCTION:

Profound Humanness is creativity., It is discovering oneself in a world without
the 'right' choices set before everyman, in a world without absolutes, in a world of
universal relativity, in which a man must creat his own life. There are many options
already created by others, many systems of values, many social codes and many
circumscribiﬁé situations within which he must fashion his own response. It is
in this most basic sense that profound humanness is creativity, the fashioning of
oneself and shaping of one's world by the many choices constantly donfronting each
person. These choices are never in the abstract, but always come in particular
contexts of éulture, country, and century. Profound Humanness is embracing this
situation in historical engagement, creating oneself in the engaging of the historical .
moment of which gne is a part, It is deciding to be the twentieth century, to be your
nation and yéur people, to the depths--to be, in all its relational extensions, what
you have been created to be. Beyond that, it is the creativity of affecting the
world you hé?é shown up in, self-consciously and intentionally. Profound Humanness
is exercising '‘a decisional impact upon the world into which you were born. The
man who goes through life without having had an impact on his. colleagues on life's
journey cannot be said to have lived profoundly.. He who does live profoundly enacts
a sociological creativity, aware that in fashiéning his future, it is not for
himself in isolation, for man is a social being. He creates anew, in all his actionms,
the whole of his society, '

1 .

WORKSHOP :

1. List 5 weii—known people who refused to live within the confines others sought to

impose on their lives.

a. List 5 such from literature or mythology. .

b. List |5 of your personal acquaintances who live thus,

c. Choose one from each category and describe how he was unique.

d. For each of these 3, describe his impact on society.

e. Put a list of 10 from each category on the board, having their uniqueness
and impact described as you put their names up.

f. Choose 5 as foremost exemplars of creative living(be sure not to reduce
this into artistic creativity).

2. List the attributes of these 5 that disclose or are a part of their creativity.
Add attributes of others already listed in "e" above or are on participants'
worksheets, until you have 20+ on the board.

a. Gestalt to 4.
b. Compare with the categories on the chart(also underlined above).
c. How would you modify the chart? our gestalt?

3. Write a brief paragraph describing how you have fashioned a unique response to
life in deciding to be who you are. Include a description of your struggle
with conforming to the expectations of society, culture, and family. Describe
what impact you have had on your society thus far, and what you intend with the
rest oflyour life.

a. Have 2 or 3 read their paragraphs., -

b, Reflégt on how they were similar, how different. .

¢. How would anything we've talked about change what you've written in your
~  'paragraph?

~_




ICA: MOBILE H.D.T.S. WEEK 7
PROFOUND HUMANNESS IDENTIFICATIONS
"Presence"

COLLEGE Tuesday

INTRODUCTION:

Profound Humanness is being an observeable and impacting Presence. Everyman
conveys with his being who he is, and thus has a presence, but in the presence of
some individuals, one senses himself to be confronted not just by a unique individual
but by humanness itself. This is the presence that is profound humanness. It is
first the awareness of meeting one who possesses inescapeable selfhood. This is
no flatulent nor fluctuating being; it is a unique and unrepeatable self, manifesting
the courage to be just what he is. But in being who-he is, he embodies the whole
human race. He is mysteriously everyman, the enigmatic archetype of humanness
at this time, in this place, but also for all time and all places. Standing before
him, one senses the deep "yes" to all of life that he is. It is no superficial
optimism maintained by selecting which of life's experiences he will stand present
to, but rather, it is an internalized affirmation of all of life--as present in
tragedy as in joy, in mundane tasks as in mountain-top experiences. By his
Presence alone he gives to things or persons he meets the interior quality they lacked,
the transparent signification that makes meaningful every moment of life.

WORKSHOP:

1. List 5 people who have impacted history, not so much by what they've said or done,
but by the sheer power of being who they are.
a. List 5 similar figures in literature or mythology.
b. List 5 people you've known whose sheer presence powerfully affected you.
¢. Choose one from each category and list the things you noticed about those
people.
d. List on the board one name from each participant and what they noticed about
their choice(be sure to get a spread of responses from each category).
e, Add other names that to omit would seriously weaken the representation.
2. List additional qualities or attributes of the people listed that describe the
impact of their presence.
a. Gestalt the list compiled from the things noticed and the attributes into
4 signal qualities,
b. Count off around the group by 3's(1,2,3,1,2,3)and have each #1 write a
5 sentence paragraph about one of the historical figures, describing him in
terms of the 4 signal qualities; each #2 to same for one of the literary or
mythological characters; each #3 for ome of his personal acquaintances.
c. Have two paragraphs from each category read aloud.
d. Reflect on what was heard and compare with the categories from the chart
(also underlined above).
3. List 10 things people would say 1f they were describing you, omitting all references
to physical features.
a. Compare this list of 10 to the 4 signal qualities of your gestalt or the
4 categories of Presence on the chart.
b. Describe the arenas in which you are struggling in order to project the
presence of profound living. —
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ICA: MOBILE H.D.T.S. : WEEK 7

PROFOUND HUMANNESS IDENTIFICATIONS
"Action"

COLLEGE ' Thursday

INTRODUCTION:

Profound Humanness is seen, perhaps more elearly than anywhere else, in the
action in which a man engages. Man has no choice but to enact his humanness, even,
if it is in the parallysis we .usually can "inaction". What then are the actions that
we can call p:ofound human action? One twentieth century thinker used the category,
"“the necessary deed". of course each man must finally decide for himself what deed
is necessary, but there are Perhaps some guides to help make that decision. One mark
of profoundlyihuman action is that it is an appropriate deed--one that is fitting to
the situation and the needs of the world. It is an act done on behalf of ail men,
not for paroéhial or selfish benefit, and thus is representational engagement, an
acting for and on behalf of all men that any other man might be expected to undertake
in similar circumstances. It is victorious action, not that the results are always
Just as pPreviously envisioned, but in that Being Itself has been significantly
altered as a result of this action, The action that is profound does make a difference
in life. The man of profound humanness is always out to win, though his standards
of victory'ma&;not be those conventionally grasped. This action might be described
as decis;gggl}Victorz. Thus behind every action which is profoundly human you sense
there is manifest intentionality, that when you see that act, you see the embodiment
of a man's whole being. 1In that action you see what that man's 1ife is about,

WORKSHOP:

1. List 15 men of action whose action you would call profoundly human: 5 from history,
5 from literature or your mythology, 5 from your personal acquaintance.
a. Choose one representative action for each person that disclosed his profound
humanness--that you would like to emulate,
b. Have the group share:
(1) their historical figures and representative actions
(2) their literary or mythological figures and representative actions

d. Gestal;;into 4(e.g., comprehensive, futuric, intentional, coherent)
€. Relate this gestalt to the 4 categories from the chart(also underlined above) .
3.List 5 actions from your past that you would say were profoundly human.

a. List 10 actions required of you by the future.
(1) Which of these would Produce unclear results?
(2) Which would change the society you live within? :
(3) Which might backfire--produce the opposite result from the one you intend
(4) Which would change yourfuture dramatically?

b. Have the group share their required actions. Reflect on how these actions
are examples of profound humanness(the leader must guide this discussion so
as toifocu5~attention on helpful examples rather than to appear to accuse
some of not acting profoundly), :




ICA: MOBILE H.D.T.S. : WEEK 7
PROFOUND HUMANNESS IDENTIFICATIONS

"Totality"

COLLEGE Friday

INTRODUCTION:

Profound Humanness involves the totality of one's being. It is seen in the
coherence of all of a man's actions and relationships that define who he is.
Profound Humanness is seen as a man assumes his historical responsibility--his
responsibility for his times and society and his effect upon them. Profound
Humanness 1s seen in the enacted awareness that every action a man makes destinally
affects all those around him, and thus is the assumption of responsibility for all
one does, accepting the consequences as a part of the deed itself. It is perceiving
the encompassing unity in all that a man does. It is the external manifestation of
integrity. The man whose actions work against themselves, or fragment his energies
directionlessly discloses the shallowness of his acts, Profound Humannesss is
perceived in the one thrust that a man's life is in the midst of his diverse
activities. It is seen in the limitless commitment of his being. Life is expenditure,
as Chardin said,. and he who would be profoundly human is totally expending his life
in his commitment. He who holds his life back, trying to store it up, will simply
discover it irretrieveablg-gone. Profound Humanness is bringing one's whole life
to bear upon the infinitessimal detail which is, after all, the substance of life.
To paraphrase the ancient, the longest Journey does not exist aside from an infinite
number of steps, and is only begun when the first ome is taken, Profound Humanness
is the intensity of one's whole life in each of those staps. Profound Humanness is
the manifestation of the totality of one's being within the totality of Being Itealf.

WORKSHOP :

1. List 15 men who have given themselves totally to the moment of history they were
in: 5 historical persons, 5 from literature or mythology, and 5 from among
people you know.

a. Choose one from each category and describe how he gave himself totally,
b. List names from each category on the board and have several from each one
described,

2. What qualities or characteristics did you hear in those descriptions?

a. List answers on the board.

b. Read more descriptions until list of qualities/characteristics reaches 20 or
more.

c. Gestalt to 4 characteristics.

d. Divide college into 4 parts, each to write a five sentence paragraph on one
part of the gestalt, using sub-items for additional content.

e. Read the paragraphs and relate them to the four categories from the chart
(also underlined above).

3. Describe in one sentence what the main thrust of your life is.

a. List those who will be affected by your life.

b. Who will be unaffected by your life?

c. Who will be helped? Who will be hurt?

d. Write a paragraph, using the above data, about what you intend to do with
your life. . e

e. Have two or three read their paragraphs, if-they will, -After-all have been

~ read, ask the group what they heard, and how they might want to change their
own paragraphs because of something they heard.
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ICA: MOBILE H.D.T.S. WEEK 8

COLLEGE

PROFOUND HUMANNESS IDENTIFICATIONS
"Corporateness'

Monday

INTRODUCTION:

Profound Humanness is corporateness, Man is a social animal. He is a unique

node of

relationships. As one Western philosopher has put it(Paul Tillich), he

must have both the courage to be a self and the courage to be a part. The flight
from acting corporately leads to the isolation of overemphasized individualism.
Corporateness is the focused power of several or many people on a common issue, a
power that feeds off the interchange of diverse personalities and exceeds the sum of
each person's contribution in and of himself. Thus corporateness is experienced as
a covenantal collegiality of persons giving their uniqueness to each other--even at
times intrusively, for we all know the propensity within ourselves to withdraw from
the pain of profound living. Thus Profound Humanness is profound fellowhood, a

sharing

in the gifts and pains, the joys and neuroses of others engaged in the same

task. This sharing in corporateness is not imposed from outside, but is voluntarily
taken upon oneself. Profound Humanness is not conformity to social expectations but

it is a

decisional obedience to the requirements of history and to that which is

necessary to allow those who are working together to bring their combined gifts to
accomplish what history requires. Profound Humanness is corporateness.

3

WORKSHOP :

1. List

15 persons, 5 from history, 5 from literature or mythology, and 5 whom you

know personally, who are examples of people who act corporately.

a.
b.

2. List
in
a.
b.
c.

d.
e.
£.
3. List
a.
b.
C.

d‘

e,

Choose one from each group(history, literature, acquaintance) and describe
his corporateness.

List names from each group on the board and have several descriptions read
for each group.

the qualities/characteristics of people acting corporately that were included

the descriptions read.

Read more descriptions until the list reaches 20 or more.

Gestalt to 4 qualities/characteristics.

Have each person write 4 sentences describing one quality/characteristic in .
each.

Read several sets of 4 sentences. °

Compare with the 4 categories on the chart(also underlined above) .

Reflect on what "corporateness" is.

5 times you have been engaged in corporate action,

Who else were you engaged with?

What other groups do you anticipate being called to act corporately with?

What are the greatest dangers in yourself that keep you from giving yourself
to corporate action?

Write a paragraph describing you struggle, both dangers and strengths, with
acting corporately.

Have two or three read their paragraphs, if they will. After all have
been read, have group reflect on what they've heard and how that might alter
what they have written.




