!

i

GLOBAL RESZJr.RCH CENTRUM: CHICAGO DECEMBER, 1978

|

|
I

ECONOMIC CYCLE
THE EVENING ROUNDTABLE

DAY'S EVENTS CONVERSATION #l: THE DAY

INTENT

r
FOR PEDAGOGUE ONLY: This is the first of eight reflective conversations to be

he
co
me
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ha
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thg participants to articulate what has happened to them, to take a self-

1d during the roundtable meals of the first cycle. It is to be a relaxed
versations with the whole task force. It employs the art form conversation
Fhodology using objective, reflective and interpretive questions to allow
scious relationship to that happening, and perceive the significance of what]
occurred. These conversations should be brief and move quickly, seeking .
engage all participants and create a corporate body.

CONTEXT

Fo

ca

f |
c;nversation by informally talking together. A more formal study session will

fol
gl;:up. This will be difficult, but one of the advantages of the school is to
e

r evenings each week we will be gathering here for our evening meal. We

11 this gathering the Round Table. One part of our time together will be .

T informal conversation over the meal. We want to experiment with corporate
llow after we have eaten. During this time each of us will talk to the

periment with new methods.

S
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Lipten to a great story about humanness.

Let's reflect on what has happened to us today. We will go down the side
of the table and each person give his name and in a few words tell one
thing that happened to you today.

Now let's go down this side, again give your name and tell us the name of
one person you met today and one thing you learned about him.

Now across the back - What was the most exciting thing that happened to
you today?

Anyone - What did you like most about today?

Anyone - What did you learn today?

ch day of this school will be an exciting new experience and we shall want
be able to appropriate its meaning for ourselves. Now we want to pass the
shes to the corner and stack them while we sing a song and get ready to
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HDTS: 5TH CITY ECONOMIC CYCLE
| ’ THE EVENING ROUNDTABLE
HUNTER-WARRIOR READING #1l: DISUIPLINING A.CHILD
GLOBAL RESEARCH CENTRUM: CHICAGO DECEMBER, 1978
£
The Journey to Ixtlan is an exploration of the detachment required to look at
the world from the perspective of being itself. 1In these tales, Carlos
CONTEXT ‘Castenada is the apprentice and Don Juan is a Yaqui Indian sorcerer, priest,
] bridge, teacher. What we may see through these readings is the style of the
Hunter Warrior, the one who stops the world, "of reason and attachments and
~and discovers the wonder and mystery of being human and of acting in trans-. h
parent freedom. Well, let's get acquainted with our main characters:
\
READING | page x-xii
1.| What do you remember from this reading? words? phrases?
2. Which phrases really stood out for you?
BL Where were you surprised? shocked? relieved? angry?
4.| What images sprang into mind as this was read?
3| What éxperiences were recalled for you?
6.| What was Don Juan out to do here?
7.| What powers was he evoking?
8.| How is it that the child's life would be transformed?
(What world would stop for the child? What new reality would he see?)
9.| What is "stopping the world" pointing to?
10.| What title would you give this reading?
CONVERSA~
rION
|
!
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in a relaxed and

“Don Juan and I‘-‘Ih

INTRODUCTION

d been talking about different things
tructured manner. I told him about

a friend of mine land his dilemma with his nine-ycar-

old son. The child;

and the problem

ho had been living with the mother

hs what to do with him? According

for the past four ftlc ars, was then living with my friend,
W
|

to my friend, the child was a misfit in school; he lacked

concentration and
was given to tant

was not interested in anything. He
s, disruptive behavior, and to run-

ning away from honje.
“Your friend certainly does have a problem,” don

I

Juan said, laughing.
I wanted to ke
things the child had
“There is no neg
boy,” he said. “Th
regard his actions| i
His manner wa
then he smiled.
“What can my fri
“The worst thir

0

=4

p on telling him all the “terrible”
done, but he interrupted me.

to say any more about that poor little
re is no need for you or for me to
‘our thoughts one way or another.”
abrupt and his tone was firm, but

nd do?” I asked.
he could do is to force the child to

agree with him,” don Juan said.

et e = & b V. e am 4e o

"What do you 1

“] mean that t‘r’tz‘l
by his father when
him to.” ’

“How can he te:
him?”

“Your friend |s

ban?”
t child shouldn’t be spanked or scared
he doesn’t behave the way he wants

ich him anything if he isn’t firm with

hould let someone else -spank the

child.””
~“He_ can't let
said, surprised at hj
“""Don Juan seemse
(“Your friend E}‘
he would know tha

front human beinés

myone else touch his little boy!” I
5 suggestion. ™"

d to enjoy my reaction and giggled.
not a warrior,” he said. “If he were,
t the worst thing one can do is to con-
bluntly.” \ : .

“What does a warrior do, don Juan?’

“A warrior, proce

eds strategically.”

“Ystifl don’t unde
“I_mean that if
help his child to sto

rstand what you mean.” .
your friend were a warrior he would

he world?”

" “How can my frignd do that?”

“He would need
a sorcerer.”

“But he isn’t.”

“In_that casc he
son to change his

personal power. He would need to be

|
must use ordinary means to help his

lidea of the ‘world. It is_not stopping

““the world, but it wi

[work just the same.”

T 1 asked him to lexplain his statéments.
} —f I were your [friend,” don Juan said, “I would start

by hiring someone

to spank the little guy. I would go to

skid row and hire| the worst-looking man I could find.”/

“To scare a littlg
“Not just to sca

boy?” -
e a_little boy, you fool. That little fel-

low_must_be stapped, and being‘p_ez}'t_cp“:b’y"ﬁirfather'

“wér't do it
“If one wants t

) stop_our fellow men one must always _

_be_outside_the_circle_that_presses_them, That_way. one
can always direct the pressure.”
The idea was preposterous, but somehow it was ap-

pealing to me.

@
|

|

Don Juan was resting his chin on his left palm. His left
arm was propped against his chest on a wooden box
that served as a low table. His eyes were closed but his
eyeballs moved. I felt he was looking at me through his
eyelids. The thought scared me.

“Tell me more about what my friend should do with

his little boy,” I said.

“Tell him to go to skid row and very carefully select an
ugly-looking derelict,” he went on. “Tell him to get a
young one. One who still has some strength left in him.”

Don Juan then delineated a strange strategy. I was
to instruct my friend to have the man follow him or wait
for him at a place: where he would go with his son. The
man, in response to a prearranged cue to be given after
any objectionable behavior on the part of the child, was
supposed to leap frem a hiding place, pick the child up,
and spank the living daylights out of him.

“After the man scares him, your friend must help the
little boy regain his confidence, in any way he can, If
he follows this procedure three or four times I assure
you that that child will feel differently towards every-
thing. He will change his idea of the world.”

“What if the fright injures him?”.

“Fright never injures anyone. What injures the spirit
is having someone always on vour back, beating you,
telling you what to do and what not to do.

“When that boy is more contained you must tell your
friend to do one last thing for him. He must find some
way to get to a dead child, perhaps in a hospital, or
at the office of a doctor. He must take his son there and

show the dead chjld to him. He must let him touch the :

corpse once with his left hand, on any place except the
corpse’s belly. After the boy does that he will be re-
newed. The world will never be the same for him.”*
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ECONOMIC CYCLE

| THE EVENING ROUNDTABLE

TUTORIAL #1
GLOBAL RESF%RCH CENTIRUM: CHICAGO DECEMBER, 1978

|
Wé}will be having a short relaxed session to end our evening Roundtable each
night. It has two parts., First, we will reflect on one of the stylistic
CONTEXT di&ciplines on marks of a person in the HDTS. Second, we will review important
pa:ts of our curriculum that you will be responsible for knowing on the exams.

ATTENT ION{ Sélf-talk before going to an 8:00 meeting.
f GETTER Get up late, iron blouse, hunt for bus money...

#1, Shows up on time. Also read nos. 2 & 3. Put on board. Have group read
and repeat several times.

ETYLISTIC 1. | How would you say this in different words?

ISCIPLI-| 2. Why is this an important part of our style?
NES 3.| What difference would it make if someone didn't act out of this style?
4.| Why is this hard to practice?
5.| What are some practical suggestions that might help us to live out of this

style?
Review and drill,
|
1. The three cycles of the curriculum.
_CIRRICU— 2.| The breakfast ritual: "Run into the future...."
LUM 3.| The four agricultural programmes.
FEVIEW 4.| The three steps of the art-form method.

We will be continuing our evening study in these two areas throughout our
! CLOSING Rﬁundtable sessions during the school.
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HDTS: 5TH CjTY

| . ECONOMIC CYCLE
THE EVENING ROUNDTABLE
DAY'S EVENTS CONVERSATION #2: AGRICULTURE

% GLOBAL RESE?RCH CENTRUM: CHICAGO DECEMBER, 1978

|
Th4se last two days we have been examining the development of co-operative
agriculture in the village. We have looked at agriculture in Fifth City
CONTEXT and visited other urban agriculture sites. -

1+ Let's move down this side and every second person give your name and what
you remember about the agriculture in Fifth City.

2,| Now the other side. What stood out about the other urban sites we visited?]
3. | Across the back - what things here are different from farms in your home
! | village?

4.| How many of you are farmers?

5. Anyone - what excited you most in the last two days on agriculture?

6.| What issue was raised for you in agriculture that needs the most thought?
7L What do you think is the most important thing you have learned about
! co-operative agriculture?

Well, let's move to our study. Next week we look at industry.
Df you remember how we cleared the table?

CONVERSA-
S'ION ’

|

\

| t
TRANSI- | 1t 'S sing




ECONOMIC  CYCLE
| THE EVENING ROUNDTABLE
HUNTER-WARRIOR READING #2: DEATH AS A COMPANION

GLOBAL RESF%RCH CENIRUM: CHICAGO DECEMBER, 1978

-

-

CONTEXT

Yelterday we becamm acquainted with Carlos, Don Juan, and with the world of-

powers in this world but beyond our reason. - Today we look again at one
particular power that can be our best companion.

READING

De%th as a Companion (pp. 33-35)

CONVERSA~
TTON

1.| What words and phrases do you remember?

" 2,| Where in the reading did you get caught? Did you come to attention?

3.| What images came into your mind as this was read?
4.| What experiences did this reading recall for you?

5.| What qualities of the Hunter-Warrior does Don Juan point to here? What
does his death tell him?

7.| What has this story illuminated about your own experience?

8L What new title would you give this reading?

6.| Have you ever met anyone with these qualities? Tell us a story about him,

Song to tutorial




DEATH IS AN ADVISER i

,~ “Your death gave you a little warning,” he said with a
mysterious tone. “It always comes as a chill.”
“What are you talking about?” I said nervously.

He really mad

me nervous with his spooky talk.

“You know a lot [about birds,” he said. “You've killed
too many of them.|You know how to wait. You h:}VG
waited patiently for|hours. I know that. I am seeing it.”

His words caus

ed ‘a great turmoil in me. I thought

that what annoyed me the most about him was his cer-

tainty. I could not

stand his dogmatic assuredness about

the issues in my own life that I was not sure of myself.

I became engulfed

n my feelings of dejection and 1 did

not see him leaning over me until he actually had whis-
pered something in|my ear. I did not understand at first
and he repeated it.| He told me to turn around casually

and look at a boul

er to my left. He said that my death

was there staring af me and if I turned when he signaled

He signaled m
saw a flickering

me I might be ca;z

le of secing it.
ith his eyes. I turned and I thought I
vement over the boulder. A chill ran

through my body,‘t e muscles of my abdomen contracted
involuntarily and |I| experienced a jolt, a spasm. After a

moment I regain
the sensation of se

illusion caused by|t

“Death is our

my composure and I explained away

ng the flickering shadow as an optical
ning my head so abruptly.
ternal companion,” don Juan said

with a most serious air. “It is always to our Ieft, at an
arm’s length. It was watching you when you were watch-

" ing the white falc
felt its chill, as you
ing you. It always

He extended hi
shoulder and at
sound with his ton
most got sick to my

; it whispered in your car and you
elt it today. It has always been watch-
ill until the day it taps you.”

arm and touched me lightly on the
¢ same time he made a deep clicking

rue. The effect was dcvastating; I al-
stomach.

“You’re thc boy who stalked game and waited pa-

tiently, as death
" to our Icft, the sam
falcon.”
His words had |t

its; you know very well that death is
e way you were to the left of the white

e strange power to plunge me into an

" unwarranted terror} my only defense was my compulsion
to commit to writing everything he said.

“How can an

ne feel so important when we know

that death is stalking'us?” he asked.

1 had the feeli

my answer was not rcally needed. I

could not have said anything anyway. A new mood had

“The thing t

posscssed me. %
ceeded, “is to tu

do when you’re impatient,” he pro-

n| to your left and ask advice from your

death. An immense amount of pcttiness is dropped if

your death makes
glimpse of it, o

comganion is thera

a gesture to you, or if you catch a
f you just have the fecling that your
watching vou.”

He leaned over again and whispered in my ear that
if T turned to my left suddenly, upon seeing his signal,
I could again see my death on the boulder.

His eycs gave me an almost imperceptible signal, but
1 did not dare to look.

1 toid him that I believed him and that he did not
have to press the issue any further because I was terri-
ficd. He had one of his roaring belly langhs.

He replied that the issue of our death was never
pressed far enough. And I argued that it would be mean-
ingless for me to dwell upon my death, since such a
thought would only bring discomfort and fear.

“You're full of crap!” he exclaimed. “Death is the only
wise adviser that we have. Whenever you feel, as you al-
ways do, that everything is going wrong and you're
about to be annihilated, turn to your death and ask if that
is so. Your death will tell you that youre wrong; that

"nothing really matters outside its touch. Your death will
- tell you, ‘I haven’t touched you yet.” ” : :
He shook his head and seemed to be waiting for my

_reply. 1 had none. My thoughts were running rampant.

He had delivered' a staggering blow to my cgotism. The
pettiness of being annoyed with him was monstrous in
the light of my death.

I had the feclir}g he was fully aware of my change of
mood. He had turned the tide in his favor. He smiled
and began to hum a Mexican tune.

“Yes,” he said softly after a long pause. “One of us
here has to change, and fast. One of us here has to learn
again that death is the hunter, and that it is always to
one’s left. One of us here has to ask death’s advice and
drop the cursed :pettiness that belongs to men that live
their lives as if death will never tap them.”

|

|




HDTS: 5TH CITY ? ECONOMIC CYCLE
THE EVENING ROUNDTABLE

TUTORIAL #2
GLOBAL REﬁﬁARCH CENTRUM: CHICAGO DECEMBER, 1978
%ETENTIONE (Read pedagogue instruction: Use public voice.) (SHOUT): What is your Name?
GETTER Where do you come from? What kind of work have you been engaged in?
Maybe s/c 3 kinds of voices:Conversational
Public
’ Shouting

Review the two components of our tutorial: . session. This is a time to review
what we have learned and so really make sure we have learned it, a time to
| CONTEXT think through what it means to live the style of an iron man.

qef's look at numbers 4, 5, & 6. Read and have repeated several times.

STYLISTIC

l.| What does it sound like to use your public voice? Who can demonstrate?
DISCIPLI~ 2. How is this different from shouting at people?
NES %. How does this style help a group?
4. What happens to a group if someone doesn't practice this style?

1., How many people can name six continents on the Global Grid?
Choose various ones, then have whole group name them all as you point to
CURRICU- | them in various orders.

LUM . 2. Who can name the 4 kinds of questions in the art—form method and give an
REVIEW ‘ example of each type?
3./ The 3 arenas of economic development we study in the Training School.
The four programmes under agriculture.
4,/ The 5 economic principles.
!

Announcements. Teams meet briefly to review seating in the Great Hall & space
cjre strategy for morning. Review also s/s/c assignments for TF meals.

CLOSING Faculty will meet following the team meeting.

: Carporate send-out. : F

L Closing Ritual: '"March,... |
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5TH ﬂITY ECONOMIC CYCLE
THE EVENING ROUNDTABLE
DAY'S EVENTS CONVERSATION #3: THE WORKDAY
LrGLOBAL RE%#ARCH CENTRUM: CHICAGO ) DECEMBER, 1978
|
Today was our first workday of the school. One of the crucial dimensions of
the human development 1s teaching or recovering the tradition of community-wid
CONTEXT wﬂrkdays and co-operative effort. The primary resource any community has is
the efforts of the people. Mobilizing that resource towards common projects at]
a |common time so progress can be seen and felt is an important part of village
redevelopment
#.OrWhat did we accomplishatdday?
f ﬁ. What did team do? Team ?  Team ?
3./ What excited you most about today's work?
4. What was the most difficult part of the day for you?
5., How many of you thought of giving up before the work was done?
6. What kept you going at your task?
7. What did you learn about corporate work?
Pull together the group's wisdom - point out that workdays are a recurring
dynamic.
CONVERSA-
TION [1
i
| Sang
TRANSI- ‘
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HDTS: 5TH CITY ‘ ECONOMIC  CYCLE
THE EVENING ROUNDTABLE
HUNTER-WARRIOR READING #3: TAKING RESPONSIBILITY

GLOBAL REsm*ncn CENTRUM: CHICAGO DECEMBER, 1978

|
DOnPJuan has yet much to teach Carlos. This evening we will look at how the

Hunter-~Warrior decides which are important decisions, and how he is responsible
CONTEXT for his choices.

Taking Responsibility (pp 39-43)
\READING

What words or phrases do you remember?
What caught you up in this reading?

0o -
L ]

o o e o -

Where in this reading did your own decisions come to mind?
Where in this reading did your community's decisions become illumined?

What are the qualities of a Hunter-Warrior that Don Juan points to here?
Where have you seen someone acting in this way?
Where have you seen a community operating out of this style?

NV W
-- - e

(o]
-

ONVERSA= How has this reading informed your own style?

IrTON
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ASSUMING RESPONSIBILITY

- “When a man decides to do sumething.he must go all
“the way,” he said, f‘but he must take responsibility for
what he does. No ratter what he does, heé must know
first why he is doing it, and then he must proceed with
his actions without having doubts oz remorse about them.”

He examined me.|I did not know what to say. Finally

I ventured an opini

,:almost as a protest.

“That’s an impoés bility!” I said.
He asked me why, and 1 said that perhaps ideally that
was what everybody| thought they should do. In practice,

however, there was

“Of course therel

no way to avoid doubts and remorse.
is a way,” he replied with conviction,

“Look at me,” lie|said. “I have no doubts or remorse.
Everything I do is my decision and my responsibility. The

simplest thing I do,
for instance, may

o take you for a walk in the desert,
ry well mean my death. Death is

stalking me. Therefore, I have no room for doubts or
remorse. If I haveTt die as a result of taking you for a
walk, then I must die _

“You, on the other hand, fecl that you are immortal,
and the, decisions of lan immortal man can be canceled or

regretted or doubted.
hunter, my friend,

In a world where death is the
there is not time for regrets or
time for decisions.”

I argued, in singefity, that in my opinion that was aa

doubts. There is on{\

unreal world, beca

e it was arbitrarily made by taking

an idealized form of behavior and saying that that was

the way to proceed.

* I told him the st

(¢}

of my father, who used to give me

. endless lectures about the wonders of a healthy mind in
a healthy body, and lhow young men should temper their

bodies with hardshj

and with feats of athletic competi-

tion. He was a young man; when I was eight years old he
was only twenty-seven. During the summertime, as a

rule, he would co
school, to spend at

parents’ farm, wher
me. I told don Juan
that I thought would

Almost immediat

e from the city, where he taught
least a month with me at my grand-
I lived. It was a hellish month for

pply to the situation at hand.
ly upon arriving at the farm my

father would insist o taking a long walk with me at his

side, so we could ta
ing he would make
day at six A.M. At
thirty to have plenty
to be in the water.
the morning, he wou
go to the window an

I had even memor

“Ubm ... A bit
down again for jus

five! I'm just going

up.”
He would invari

things over, and while we were talk-
lans for us to go swimming, every
ht he would set the alarm for five-
f time, because at six sharp we had
nd when the alarm would go off in
jump out of bed, put on his glasses,
d look out,. ’

ided the ensuing monologue.

cloudy today. Listen, I'm going to lie
L five minutes. O.K.? No more than
tg stretch my muscles and fully wake

bly fall asleep again until ten, some-

times until noon.

I told don Juan that what annoyed me was his refusal

to give up his obvi
peat this ritual eve

Iusly phony resolutions. He would re-
morning until I would finally hurt

his feelings by refusing to set the alarm clock.
“They were not phpny resolutions,” don Juan said, ob-

viously taking sides

with my father. “He just didn’t know

how to get out of bed,|that’s all.”

“At any rate,” I
olutions.”
“What would be

said, “I'm ziways lcery of unreal res-

4 resolution that is real then?” don

Juan asked with a coy|smile.

ne instance of my father’s behavior.

. terrupted me.

“If my father would have said to himself that hc could
not go swimming 'at six in the morning but perhaps at
three in the afternoon.”

“Your resolutions injure the spirit,” don Juan said with
an air of great seriousncss.

{I thought I even detected a note of sadness in his tone.
We were quiet for a long time. My peevishness had
vanished. I thought of my father.|
. “He didn’t want to swim at three in the afternoon.
Don’t you see?” don Juan said.

His words made me jump.

I told him that my father was weak, and so was his
world of ideal acts that he never performed. I was al-
most shouting.

Don Juan did not say a word. He shook his head slowly
in a rhythmical way. I felt terribly sad. Thinking of my
father always gave me a consuming feeling.

“You think you were stronger, don't you?” he asked in
a casual tone. ‘

- I'said I did, and I began to tell him all the emotional
turmoil that my father had put me through, but he in-
If you think that you were so
much stronger than he, why didn’t you go swimming at
six in the morning in his place?”

I told him that’l could not believe he was seriously
asking me that. I had always thought that swimming at
six in the morning was my father’s businéss and not mine.

“It was also your business from the moment you ac-
cepted his idea,” don Juan snapped at me.

I said that I had never accepted it, that I had always
known my father was not truthful to himself. Don Juan
asked me matter-of-factly why I had not voiced my opin-

_ions at the time.

“You don’t tell your father things like that,” I said as
a weak explanation,

“Why not?”

“That was not done in my house, that’s all.”

“You have done worse things in your house,” he de-
clared like a judge from the bench. “The only thing you
never did was to shine your spirit.”

I tried a last feeble explanation and said that all my

'

.life I had encountered people of my father’s lfind, wh'o
_had, like my-.father, hooked mec somehow into tl}cu:
.schemes, and as a rule I had always been left dangling.

_“You are complaining,” he said softly. “You have been

complaining all your life because you don’t assume respon-

sibility for your decisions. If you would l_mve.assumcgl re-
sponsibility for your father’s idca of swimming at six in
the morning you would bhave swum, by yoursclf if neces-
sary, or you would; have told him to go to hc}l the 'ﬁrst
time he opened his mouth after you knew his devices.
But you didn’t say a}nything. Therefore, you were as weak
as your father.

“To assume the responsibility of one’s decisions means
that one is rcady to die for them.”

“Wait, wait!” I said. “You are twisting this around.”

He did not let me finish. I was going to tell him that.I
had used my father only as an example of an unrealistic
way of acting, and that nobody in his right mind would be
willing to die for such an idiotic thing,

“It doesn’t matter what the decision is,” he said. “Noth-
ing could be more or less serious than anything else.
Don’'t you see? In a world where death is the hunter there
are no small or bi§ decisions. There are only decisions
that we make in the [face of our inevitable death.”

W\



| #TS: 5TH CITY

R

EcoNOMIC CYCLE
THE EVENING ROUNDTABLE
TUTORIAL 3
GLOBAL RESFARCH CENTRUM: CHICAGO DECEMBER, 1978
ATTENTIO* A‘student who is trying to be helpful gives his comments about breakfast -
GETTER too early, coffee too weak, sing too much so food is cold, too much stale rye
bread. :
|| CONTEXT
ToEight we want to look together at #22, 23, & 24. Read and have repeated
several times.
STYLISTIC
IDISCIPLI4 1.| What are other ways of saying the same thing?
NES | 2.| What is the example of a complaint?
What is the example of a proposal?
3. Why do we find it difficult to do this?
4,| What is the value to the project of a proposal-based approach?
1./ Name the 3 continents in the West.
HCURRICU- | 2. Name the 3 continents in the East.
LUM| 3. Name the 3 continents in the South,
REVIEW %. - The lunch ritual...'"We are the omes..."
1
, nouncement
] CLOSING !
Closing Ritual: "March...
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HDTS: 5TH CITY ECONOMIC CYCLE ﬁa

THE EVENING ROUNDTABLE
DAY'S EVENTS CONVERSATION #4: INDUSTRIAL MODULE REFLECTION

GLOBAL RESEARCH CENTRUM: CHICAGO DECEMBER, 1978
=
CONTEXT
1. What are some things you remembered from the work on the industrial
| module?
2.| What surprised you?
3.| What came clear for the first time?
4,| What excited you the most?
5.| What do you look forward to in dealing with tomorrow?
6. How would you talk about the role that industry plays in the community?
CONVERSA-
ITTON
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| HUNTER-WARRIOR READING #4: LAST ACT ON EARTH
GLOBAL RES%%RC

STH CﬁTY ECONOMIC CYCLE

THE EVENING ROUNDTABLE

H CENTRUM: CHICAGO DECEMBER, 1978

CONTEXT

‘ ]
Have you ever been bored? Have you ever really been happy? In the reading

for] this evening Don Juan plumbs with Carlos the Style of the one who is always
fulfilled and never bored. Does that interest you? Let's listen...

iREADING

Last Act on Earth (pp. 81-83, 85)

CONVERSA-
.TTON

1, | What words and phrases do you remember?
2, | Which part made you sit up and take notice?

-3, | What smell would you associate with this reading? color?
4[ What mood does it convey?

5, | Where did you find Carlos asking your questions9

6.| How does this make you feel?

’ What quality of life is Don Juan pointing to?

8.| What is the style of the one who does his every deed as his last act on
earth? What advantage does that give you?

9.| When have you seen one who embodied that style?

10.| What does this reading mean for your style?




THE LAST BATTLE ON EARTH \

/You think you haye plenty of time,” he repeated.
“Plenty of time for|what, don Juan?”
“You think your life is going to last forever.”
“No. 1 don’t.” |
“Then, if you don’t think your life is going to last for-
ever, what are you Wwaiting for? Why the hesitation to
change?” :
“Has it ever occurfed to you, don Juan, that I may not
want to change?”
“Yes, it has occurfed to me. I did not want to change
either, just. like yo+. However, I didn’t like my life; I

was tired of it, just like you. Now I don’t have enough of
it

I vehemently asseited that his insistence about chang-
ing my way of life was frightening and arbitrary. T said
that I really agreed with him, at a certain level, but the
mere fact that he was always the master that called the
shots made the situatipn untenable for me. .

“You don’t have fime for this display, you fool,” he
said in a severe tone] “This, whatever you’re doing now,
may be your last act|on earth. It may very well be your
last battic. There is|no power which could guarantee that
you are going to livé gne more minute.”

“I know that,” I sajd with contained anger.

“No. You don’t| If you koew that you would be a

<Qhwunter.”

30

#“Perhaps 1 shouid |put it in a different way,” he said.

“Acts have powe'f, 't “Especially when the per-
son acting knows that those acts are his last battle. There
is a strange consuming happiness in acting with the full
knowledge that whatever one is doing may very well be
one’s last act on earth. I recommend that you reconsider

your life and bring yoprr acts into that light.” A

I disagreed with him, Happiness for me was to assume
thet there was an inhgrent continuity to my acts and that

I would be able to cohtinue doing, at will, whatever I was !
doing at the momen{, especially if I was enjoying it.

“You don’t have time, my friend,” he said. “That is

- the misfortune of human beings. None of us have suffi-

cient time, and your continuity has no meaning in this
awcsome, mysterious world.

“Your continuity only makes you timid;” he said. “Your
acts cannot possibly have the flair, the power, the compell-
ing force of the acts performed by a man who knows that
he is fighting his Jast battle on earth. In other words, your
continuity does not: make you happy or powerful.”

I admitted that I was afraid of thinking I was going to
die and accused him of causing great apprehension in me
with his constant talk and concern about death.

“But we are all going to die,” he said.

He pointed towards some hills in the distance.

“There is something out there waiting for me, for sure;
and I will join it, also for sure. But perhaps you're differ-
ent and death is not waiting for you at all.”

- He laughed at my gesture of despair.

“T don’t want to think about it, don Juan.”

“Why not?”

“It is meaningless. If it is out there waiting for me why
should I worry aboﬁt it?”

“I didn’t say that you have to worry about it.”

“What am I supposed to do then?”

“Use it. Focus your attention on the link between you
and your death, wit;hout remorse or sadness or worrying.
Focus your attention on the fact you don't have time and

- let your acts flow accordingly. Let each of your acts be

your last battle on earth. Only under those conditions will

your acts have their rightful power. Otherwise they will
be, for as long as you live, the acts of a tim‘d man,”

“Is it so terrible to be a timid man?”

“No. It isn’t if you are going to be immortal, but if
you are going to die there is no time for timidity, simply
because timidity makes you cling to something that exists
only in your thoughts. It soothes you while everything is

“at a lull, but then the awesome, mysterious world will

open its mouth for you, as it will open for every onc of
us, and then you will realize that your sure ways were not
sure at all. Being timid prevents us from examining and
exploiting our lot as/men.” .

“It is not natural!to live with the constant idea of our
death, don Juan.” |

“Our death is waijting and this very act we’re perform-
ing now may well be our last battle on earth,” he replied

. in a solemn voice. “I call it a battle because it is a strug-

gle. Most people move from act to act without any
struggle or thought. A hunter, on the contrary, assesses
every act; and since he has an intimate knowledge of his
death, he proceeds judiciously, as if every act were his last
battle. Only a fool would fail to notice the advantage a
hunter has over his| fellow men. A hunter gives his last
battle its due respect. It's only natural that his last act on
earth should be the|best of himself.

15
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HDTS STH CITY ) ECONOMIC CYCLE ‘H

THE EVENING ROUNDTABLE
DAY'S EVENTS CONVERSATION #5: THE COLLEGIUM

GLOBAL RES%ARCH CENTRUM: CHICAGO

DECEMBER, 1978

CONTEXT | DS

Each morning we begin our day with the breakfast collegium.
'wire our minds together' into a common context for our work in doing Human

velopment in the villages.

It is the time we

CONVERSA-
TTON

Anyone, what did we talk about in collegium this morning?
What were some of the things said?

What has excited you most about our collegiums so far?
What left you puzzled?

What new insight have you gained?

out what needs to happen in the world.

What have we been talking about all through the week in our collegiums?

What would you say the role of the collegium is in the school?

ie together the groups insights into the role of the collegium, Fmphasize
e need for a common global concept in order to make wide based decisions

{TION

h

TRANSI- | S9m8
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HDTS: 5TH CITY : ‘ ECONOMIC  CYCLE
THE EVENING ROUNDTABLE

‘ HUNTER-WARRIOR READING #5: LOSING SELF-IMPORTANCE
i GLOBAL RESE%RCH CENTRUM: CHICAGO DECEMBER, 1978
i 3
Thé style of the Hunter-Warrior, the man of profound action, is the style of
detachment. Here Carlos and Don Juan are talking about one essential component
CONTEXT of that detachment. As usual, much to our discomfort, Don Juan takes the lead:
! |
‘READING Loging Self-Importance (pp 21-25)
|
; 1, | What words or phrases do you remember?
_ 2. | What image came alive for you?
3. | Where in the reading did you come to attention?
4. | What occasion do you recall someone saying, ''You take yourself too
seriously ."? ,
5. | When do you remember an experience that was as rediculous as talking to
| plants?
|
6.| What does this reading tell us about the quality of the Hunter-Warrior?
| 7+ Where have you seen someone embody this quality?
CONVERSA-! 8, | Where have you seen a community manifest this quality?
TION 9.| What needs to happen to allow someone to lose self-importance?
10. | Give this reading a name. i
‘ |
Sohg
‘ j ]
| |



LosING SELF-IMPORTANCE

/"“You take yourself too seriously,” he said slowly. “You

are too damn important in your own mind. That must
be changed! You ard so goddamn important that you feel

justiﬁed to be annoyed with everything. You’re so damn

important that you can afford to leave if things don’t go
your way. I suppose|you think that shows you have char-
acter. That’s nonsepse! You’re weak, and conccited!”

I tried to stage a protest but he did not budge. He
pointed out that i 1 the course of my life I had not ever
finished anything bt use of that sense of disproportionate
importance that I attached to myself.

I was ﬂabberoaste at the certainty with which he made
his statements. They were true, of course, and that made
me feel not only angry but also threatened.

“Self-importanceE another thing that must be dropped,

just like personal history,” he said in a dramatic tonc.
I certainly did not want to argue with him. It was ob-

vious that I was at a terrible disadvantage; he was not go-
ing to walk back to his house until he was ready and I dxd
not know the way. I had to stay with him.

He made a strange and sudden movemer*, he sort of
sniffed the air around him, his head shook slightly and
rhythmically. He seemed to be in a state of uausual alert-
ness. He turncd and stared at me with a look of bewilder-
ment and curiosity. [His eyes swept up and down my body
as if he were looking for comething specific; then he stood
up abruptly and began to walk fast. He was almost run-
ning. I followed him. He kept a very accelerated pace for
nearly an hour. ;

Finally he stopped by a rocky hill and we sat in the
shade of a bush. The trotting had exhausted me com-
pletely although my mood was better. It was strange the
way I had changed. I felt almost elated, but when we had
started to trot, aften our argument, I was furious with
him. ‘

ke

jLd

7 I said, “but I feel really good.”
of a crow in the distance. He lifted
ar and smiled.

,” he said.

“This is very we
V"Aheard the cawi
his finger to his ngh

“Th'\t was an onie

A small rock tumbled downhill and made a ..rashmg
sound when it landed|in the chaparral.

He laughed out iqud and pointed his finger iv the di-
rection of the sound.

“And that was z:a' ggreement,” he said.

-J

He then asked 1f 1 was ready to talk about my self-
importance. I laughed; my fecling of anger seemed so far
away that 1 could not even conceive how I had become
so cross with him. ‘

“I can’t undcrstand what’s happening to me,” I said.
“I got angry and noy: I don’t know why I am not angry
any more.” ‘

“The world around! us is very mysterious,” he said. “It
docsn’t yield its sectets casily.”

I liked his cryptxc statements. They were challenging
and mysterious. 1 cP 1ld not determine whether taey were
filled with hidden m| ‘mjings or whether thcy were just plain
nonsense. :

RV I

“If you ever come back to the desert here,” he said,

“‘stay away from that rocky hill where we stopped today.

Avoid it like the plague.’

“Why? What’s the matter?”

“This is not the time to explain it,” he said. “Now we
are concerned with losing self-importance. As long as you
feel that you are the most important thing in the world
you cannot really appreciate the world around you. You
are like a horse with bhnders, all you see is yourself apart
from everything else.”

He examined me: for a moment.

“I am going to talk to my little friend here,” he said,
pointing to a small plant.

‘He kneeled in front of it and began to caress it and

- to talk to it. I did not understand what he was saying at

first, but then he switched languages and talked to the
plant in Spanish. He babbled inanities for a while. Then
he stood up.

“It doesn’t matter what you say to a plant,” he said.
“You can just as well make up words; what’s important
is the feeling of liking it, and treating it as an equal.”

He explained that a man who gathers plants must apol-
ogize cvery time for t2king them and must assure them
that someday his own body will serve as food for them.

“So, all in all, the plants and ourselves are even,” he
said. “Neither we nor they are more or less important.

“Come on, talk to the little plant,” he urged me. “Tell

it that you don’t feel important any more.’

“I went as far as kneeling in front of the plant but I
could not bring myself to speak to it. I felt ridiculous
and laughed. I was not angry, however.

Don Juan patted me on the back and said that it was
all right, that at least I had contained my temper.

“From now on talk to the little plants,” he said. “Talk
until you lose all sense of importance. Talk to them until
you can do it in front of others.

“Go to those hills over there and practice by yourself.”

I asked if it was all right to talk to the plants sﬂently,

- in my mind.

He laughed and tapped my head.
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HDTS: 5TH CITY ECONOMIC CYCLEJ@
THE EVENING ROUNDTABLE
TUTORIAL #5

GLOBAL RET?ARCH CENTRUM: CHICAGO DECEMBER, 1978
[ | ‘
ATTENTIO& Trying to find something in your stack of notes. Find funny things in your

GETTER | notes.

CONTEXT

\
Nos. 19, 20 and 21. Read and repeat.
TYLISTIC
DISCIPLI-{ 1.| When do you take notes!?
NES | 2.| When should one take notes in the Training School?
.| How will you be able to find things in your notes later on?
1
a |
CURRICU- IL The 4 industry programmes.
{ LUM | 2.| The 3 parts of the cultural revolution.
{ REVIEW 3.| The names of everyone in your team.
H
Announcements

| CLOSING C?rporate Send Out
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HDTS: 5TH QITY THE EVENING RO ~ECONOMIC CYCLE
DAY'S EVENTS COMR&TIOI&"?E% ROUNDTABLE
GLOBAL RES‘ELARCH cmuu: CHICAGO DECEMBER, 1978
I Wel have been meeting together for almost two weeks now as a Roundtable in the
evenings. Tonight let's reflect a little bit on what we have been experiencing
CONTEXT
1. Can anybody name everyone around the table? Give a try and we will help
you if you need it.
(Keep going until everybody has been named.)
2, Who has come from the greatest distance to be at this Roundtable?
3. Who lives the nearest?
4. Who is from the largest city? The smallest village?
54 Out of all the readings we have read so far, which stands out the most for
| you?
64/ What was it that struck you about it?
7/ What has happened in these evenings so far?
8{ What have you liked the most?
?. What has been most difficult?
i 10. How are these evenings affecting you? How are you different now from when
| l we began?
&ONVERSAr 1‘. What is the role of this evening meeting in local human development?
L TON
ﬁull together groups wisdom and emphasize high expectations for coming weeks.
i
|
. Song
| TRANS I- ‘
I TION
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ECONOMIC CYCLE“~3
THE EVENING ROUNDTABLE
HUNTER-WARRIOR READING #6: BECOMING A HUNTER
| GLOBAL RE.?%‘ARCH CENTRUM: CHICAGO DECEMBIR, 1978
YeLterday we looked at the detachment of the Hunter-Warrior. But Don Juan
also has something to say about the style of engagement of the authentic man.
CONTEXT
Becoming a Warrior . 55-58
R EADING g > PP
L What words or phrases stood out for you in this reading?
%. What brought you to attention? Spun you an image?
3.| What is your image of the "hunter"? What makes someone a good hunter? H
é. Where have you met someone who had those qualities?
! ., If you saw a hunter in a crowded room, how would you recognize him?
%. Why would one become a "hunter''?
., What makes that style superior?
8. When have you been the "hunter"?
- ONVERSA- %. How does this reading inform your actions in the future?
TTON a
|
|
\
| ;
|TRANSI- | S8 |

21



BrcaMING A TTUNTER

{ “I am a hunter,” h

e said, as if he were reading my

thoughts. “I lecave veryj little to chance. Pcrhaps 1 should

explain to you that Il

carned to be a hunter. I have not

always lived the way I do now. At one point in my life

I had to change. Now
I'm guiding you. I kng
one taught me all this.

“Do you mean that[y

“Let’s say that some
want to teach you now
topic.

I'm pointing the direction to you.
w what I'm talking about; somec-
I didn’t figure it out for myself.”
Pu had a teacher, don Juan?”

one taught me to hunt the way I
” he said and quickly changed the

“I think that once upon a time hunting was one of the

gicatest acts a man coy
were powerful men. In

1d perform,” he said. “All hunters
fact, a hunter had to be powerful

to begin with in order to withstand the rigors of that

e |
that a hunter was th
knows that, but ther
who do. I know it, soni

i At one time everybody knew
best of men. Now not everyone
are a sufficient number of people
eday you will. See what I mean?”

“Why are you doing all this for me, don Juan?” I

asked.

He took off his hat|and scratched his temples in feigned

bafllement.

“I’'m having a gesturg with you,” he said softly. “Other

people have had a |si,nilar gesture with you; someday
you yourself will have the same gesture with others. Let’s

say that it is my tu n|
wanted to be a hunﬁ
change my way of life
great deal. I had good
an Indian and Indians

One day I found out that if I

er worthy of self-respect 1 had to

I used to whine and complain a

reasons to feel shortchanged. I am

are treated like dogs. There was

nothing I could do to remedy that, so all I was left with

was my sorrow. But
and someone taught m

en my good fortune spared me
tto hunt. And I realized that the

way I lived was not wprth living . . . so I changed it.”

“But I am happy
I have to change it?”

th my life, don Juan. Why should

He began to sing a| Mexican song, very softly, and then

hummed the tune. His

head bobbed up and down as he

followed the beat of the song.

~ “Do you think that
in a sharp voice.

you and I are equals?” he asked

His question caught|me off guard. I experienced a pe-

culiar buzzing in m

ears as though he had actually

shouted his words, ;\vhich he had not done; however,

there had been a m
reverberating in my ¢
I scratched the i
finger of my left ha
I had developed a

llic sound in his voice that was

i .é of my-left ear with the small
. My ears itched all the time and

hmical nervous way of rubbing

the inside of them with the small finger of either hand.

The movement was m
arm.
Don Juan watched
cination.
“Well ... are we eq
“Of course we're eq
I was, naturally,

re properly a shake of my whole

als?” he asked.
als,” I said.
being condescending. I felt very

warm towards him
what to do with him
mind, although I wo

veén though at times I did not know
1| vet I still held in the back of my
uld never voice it, the belicf that I,

being a university student, a man of the sophisticated
Western world, was superior to an Indian.

y movements with apparcat fas-

|
|

“No,” he said calnlxly, “we are not.”

“Why, certainly we are,” I protested.

“No,” he said in a soft voice. “We are not equals. I
am a hunter and a warrior, and you are a pimp.” .

My mouth fell open. I could not believe that don Juan
had actually said that. I droppcd my notebook and stared
at him dumbfoundedly and then, of course, 1 became
furious.

He looked at me with calm and collected eyes. I
avoided his gaze. And then he began to talk. He enun-
ciated his words clearly. They poured out smoothly and
deadly. He said that I was pimping for someone else.

That T was not fighting my ow- batiles but the battles of

somc unknown peopic. That I did nst wan. to learn
about plants or about hunting or about anything. And
that his world of precise acts and feclings and decisions
was infinitely more effective than the blundering idiocy I
called “my life.”

After he finished talking I was numb. He had spoken
without belligerence or conceit but with such power, and
yet such calmness, that I was not even angry any more.

We remained silent. I felt embarrassed and could not
think of anything appropriate to say. I waited for him to
break the silence. ﬁours went by. Don Juan became
motionless by degrees, until his body had acquired a
strange, almost frightening rigidity; his silhouette be-

" came difficult to make out as it got dark, and finally when

it was pitch black a:round us he seemed to have merged
into the blackness ogE the stones. His state of motionless-
ness was so total th-t it was as if he did not exist any
longer. r -
It was midnight when I finally realized that he could
and would stay mojtionless there in that wilderness, in
those rocks, perhaps forever if he had to. His world of
precise acts and fec!ings and decisions was indeed supe-
IIOL, !
I quietl; touched his arm and tears flooded me.
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THE EVENING ROUNDTABLE

EcoNoMIc CYCLE la

TUTORIAL #6
GLOBAL RE CH CENTRUM: CHICAGO DECEMBER, 1978
CONTEXT
1. Read 11, 12, 16 several times.
STYLISTICH 2. Read 16 again. Talk about image of some famous people.
}DISCIPLI— :
i NES 3. What habits or actions present an image?
i (Being late or on time, appearance, posture, voice)
4. We are not interested in any person getting glory.
We are only interested that community Human Development
succed. :
Why is it necessary to CHD that we ''guard our image'?
L’I;
f
[
1. What are the key shifts (from what to what) in the
CURRICU- three revolutions.
i LUM ;
FEVIEW 2. What is the morning ritual? (Run ----) h
! 3. Who are your team members? H
|
i
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i HDIS: 5TH C

I ECONOMIC CYCLE
THE EVENING ROUNDTABLE
OPENING CONVERSATION #7 - NOON Pedagogy T
GLOBAL RESEARCH CENTRUM:-CHICAGO . DECEMBER, 1978
ot

—

CONTEXT
READING °
ﬂ. What do you remember from the noon pedagogical session?
%. What are the pedagogy sessions we have had so far?
%. Which did you find exciting? Difficult? Helpful?
‘. Where did you find yourself doing something you have never
done before?
5. Where would one of these methods be helpful to you in
ion?
- ONVERSA— your local situation?
{LON ﬁ. What is crucial about these methods for human development?
| ‘4
|
|TRANSI- |
| TION |

Eméa,bj




| EcoNoMICc CYCLE
THE EVENING ROUNDTABLE
‘ HUNTER-WARRIOR READINGS #7:
GLOBAL RES#;RCH CENTRUM: CHICAG0 THE GAIT OF POWER DECEMBER, 1978
;j Whien someone is building the future, you often tread on unknown ground, and
no| matter how carefully you have scouted the terrain, launching out comes like
dancing over an abyss - or like running through an uncharted desert in blackest
CONTEXT night. Don Juan here is describing to Carlos how to shine the spirit, to dis-
pline the intuitions so that courage and creativity can be trusted when you
step out beyond reasonableness into care.
 EADING E GAIT OF POWER
1. What do you remember from this reading?
2. What images did you see in your mind as this was read?
3. What is the feel of this reading, the mood?
4. What experiences in your life or others did this bring to mind?
5. What kind of life demands call people to have to develop a
"gait of power'?
CONVERSA-
TION 6. What is another phrase for "gait of power'?
; 7. How is it that you maintain your consciousness these days?
] 8. Where do you feel that you need to train your sensitivity?
Your intuitions?
9, What are the three new exercises or disciplines you need to
adopt in order to develop your ''gait of power'"? |
{
K
: Let us sing
| TRANS I-
;TION

(J‘\



HE GAIT OF POwWER

I tried to look arpund. I seemed to be standing in an

area of thick veget
dark mass of shrub
trated my attcntion.
ing. The whizzing

except the sporadic
whistling of other bi

tion. All I could distinguish was the
5, or perhaps small trees. I concen-
bn sounds, but nothing was outstand-
[ the wind mufiled every other sound
giercing cries of large owls and the

I waited for a while in a state of utmost attention. And

then came the raspy
no doubt it was do
me. I turned around

the darkness.

prolonged cry of a small owl. I had
Juan. It came from a place behind
and began to walk in that direction.

I moved slowly be :tlse I felt inextricably encumbered by

I walked for perh
mass jumped in
ward on my seat.
so great that it cut
to breathe.

ps ten minutes. Suddenly some dark
nt of me. I screamed and fell back-
y ears began buzzing. The fright was
my wind. I had to open my mouth

“Stand up,” doln
" scare you. I just ¢

Juan said softly. “I didn’t mean to
e to meet you.”

He said that he had been watching my crappy way of

walking and that

en I moved in the darkness I looked

like a crippled old|lady trying to tiptoe between mud pud-
dles. He found thig image funny and laughed out loud.

He then proce
walking in the daq

d to demonstrate a special way of
ess, a way which he called “the gait

of power.” He stooped over in front of me and made me

|
run my hands over

is back and knees, in order to get an

idea of the position of his body. Don Juan’s trunk was

slightly bent forwa
knees were also sligh

d, but his spine was straight. His
tly bent.

He walked slowlj
tice that he raised
* time he took a step.
and came back agpi
run in total darknes
“The gait of po
pered in my ear.
He urged me t
sure I would br
a rock. Don Jua
power” was complet|
I pointed out tha
acts was by assu
and thus could avoi
Don Juan took
forcefully, “This is
He let go of m
that at night the

O

in front of .me so I could take no-
his knees almost to his chest every
And then he actually ran out of sight
I could not conceive how he could

er is for running at night,” he whis-

try it myself. T told him that I was
'my legs falling into a crevice or
very calmly said that the “gait of
ly safe. o

the only way I could understand his

ming he knew those hills to perfection

the pitfalls.

y head in his hands and whispercd
e night! And it is power!”

head and then added in a soft voice

brld was different, and that his abil-

ity to run in the |darkness had nothing to do with his

knowledge of those

hills. He said that the key to it was

to let one’s personyl power flow out freely, so it could
merge with the power of the night, and that once that
power took over there was no.chance for a slip-up. He
added, in a tone qf utmost seriousness, that if I doubted
it I should consider for a moment what was taking place.
For a man of hisiaggg to run in those hills at that hour
would be suicidal if|the power of the night was not guid-
ing him. ‘

“Look!” he said pnd ran swiftly out into the darkness
and came back again.

The way his body moved was so cxtraordinary that I
could not believe what I was sccing. He sort of jogged
on the same spot for 2 moment. The manner in which
he lifted his legs reminded me of a sprinter doing pre-
liminary warm-up exercises.

He then told me to follow him. I did it with utter
constraint and uneasiness: With cxtreme care I tried to
look where I was stepping but it was impossible to judge
distance. Don Juan came back and jogged by my side. He
whispered that I had to abandon myself to the power of
the night and trust the little bit of personal power that
1 had, or I would never be able to move with frecdom,
and that the darkness was encumbering only because I
relicd on my sight for everything I did, not knowing that
another way tG move was to let power be the guide. -

I tried various times without any success. I simply could
not let go. The fear of injuring my legs was overpowering.
Don Juan ordered me to keep on moving in the same
spot and to try to feel as if I were actually using the “gait
of power.” ‘

He then said that he was going to run ahead and that
I should wait for his owl's cry. He disappeared in the
darkness before I could say anything. I closed my eyes
at times and jogged on the same spot with my knees
and trunk bent for perhaps an hour. Little by little my
tension began to ease up until I was fairly comfortable.
Then I heard don Juan’s cry.

I ran five or six yards in the direction where the cry

came from, trying to “abandon myself,” as don Juan had
suggested. But stumbling into a bush immediately
brought back my feelings of insecurity.

Don Juan was iwaiting for me and corrected my pos-
ture. He insisted I should first curl my fingers against my
palms, stretching out the thumb and index of each hand.
Then he said that in his opinion I was just indulging my-

. self in my feelings of inadequacy, since I knew for a fact

T could always see fairly well, no matter how dark the
nizht was, if I did not focus on anything but kept scan-
ning the ground right in front of me. The “gait of power”
was similar to finding a place to rest. Both entailed a sense
of abandon, and a sense of trust. The “gait of power” re-
quired that one keep the cyes on the ground directly in
front, because even a glance to either side would pro-
duce an alteration in the flow of movement. He explained

that bending the trunk forward was necessary in order to

lower the eyes, and the reason for lifting the knees up to
the chest was because the steps had to be very short and
safe. He warned me that I was going to stumble a great
deal at first but he assured me that with practice I could
run as swiftly andlas safely as I could in the daytime.

For hours I tried to imitate his movements and gct in-
to the mood he iecommendcd. He would very patiently
jog on the same ispot in front of me, or he would take
off in a short run and return to where I was, so I could
see how he moved. He would even push me and make
me run a few yards.

Then he took off and called me with a series of owl
cries. In some inexplicable way I moved with an unex-

- pected degree of self-confidence. To my knowledge 1 had

done nothing to warrant that feeling, but my body
seemed to be cognizant of things without thinking about
them. For example, I could not really see the jagged
rocks in my way, but my body always mannaged to step
on the edges and| never in the crevices, except for a few
mishaps when I [lost my balance because I became dis-
tracted. The degree of concentration needed to keep scan-
ning the area directly in front had to be total. As don
Juan had warned|me, any slight glance to the side or too
far ahead altered }he flow.

l

Zé
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'l

For the last two days we have been looking at village commerce.

1

P‘mn

CONTEXT
READING
1. Let us go down this table and name one thing you
remember about the commerce module.
2. What do you remember that our panelists have said?
3. What caught your attention on your visit?
4. What are the major commercial activities in your
community?
EONVERSA— 5. Where have your worked in commerce?

What did you do?

6. What is the biggest challenge we face in commerce in
local community development?

{ TRANS I
I TION

|
Le
B

ag

t's sing while we clear our dishes and prepare to move to our study.
etween songs and during clearing, have short report on Day One Wonder
tivities of the day and celebrate.)
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-

i

A‘commentator, talking of the very brief reign of Pope John Paul I, said that

his

period the world stopped, and will never be the same again. All that

gift to the church and the world would never be forgotten that for a brief

CONTEXT | Dor Juan has ever been teaching Carlos about is "stopping the world". 1Im this
f%nal episode, Carlos is sent out to do it. Don Juan speaks:
READING STcpping the world.
1. | What do you remember from this reading? Who were the characters?
What scenes?
ZT What colors did you see? What sounds? .
3T Where did you feel emotion? . What emotion was it?
4. | How do you feel about this reading? What mood does it put you in?
5, | Don Juan says that Carlos stopped the world. What world was it that
- I stopped for Carlos? How did he stop it?
CONVERSA-{
WION 6. | When the world stopped for him, what could he now see?
H
1 7+ Where does the world need to stop for people?
8* What world needs to stop for you?
9% What do you need to do in order to stop that world? What steps do
you need to take?
10l How have these Hunter Warrior conversations been helpful to you?




1

STOPPING THE WORLD j

-~ “We both are beings who are going to die,” he said
“softly. “There is_no| more time for what we used to do.
Now you must emplpy all the not-doing I have taught you
and stop the world.”| ' '

“This is my gesture for you,” he said, holding the grip
he had on my hand ffor an instant. “Now you must go by
yourself into those friendly mountains.” He pointed with
his chin to the distant range of mountains towards the
southeast. ._’ ) .

“What am I supposed to do there?” I asked.

“Go there,” he said cuttingly.

I drove south apd then east, following thé roads I had
always taken when driving with don Juan. I parked my
car around the place where the dirt road ended and then
I hiked on a familidr trail until I reached a high plateau.
I stood |
and tried to|“feel” as don Juan had. always recom-
" mended I should do ' 1

began scanning thel area with crossed eyes and after a
short walk I came upon a large flat rock. I stopped in
front of it. Therg was nothing in particular about the
rock that attracted me. I did not detect any specific color
or any shine on it and yet I liked it. My body felt good.
I experienced a sensation of physical comfort and sat
down for a while. 7

The next day I|ventured farther east into the high
mountains. By late| afternoon I came to another even
higher plateau. I|thought I had been there before. I
looked around to orient myself but I could not recognize
any of the surrounding peaks. After carefully selecting a
suitable place I sat|down to rest at the edge of a barren
rocky area. I felt very warm and peaceful there. I tried to
pour out some food from my gourd, but it was empty. 1
drank some water; It was warm and stale. I thought that
I had nothing else tg do but to return to don Juan’s house

and began to wom‘i whether or not I should start on my

way back right away. I lay down on my stomach and
rested my head on imy arm. I felt uneasy and changed
positions various " es until 1 found myself facing the

west. The sun was |already low. My eyes were tired. 1

looked down at thef ground and caught sight of a large
black beetle. It cam¢ out from behind a small rock, push-
~ ing a ball of dung twice its size. I followed its movements
for a long time. The insect seemed unconcerned with my
presence and kept!qn pushing its load over rocks, roots,
depressions, and Hmtuberances on the ground. For all 1
knew, the beetle was not aware that I was there. The
thought occurred tojme that I could not possibly be sure
that the insect was [not aware of me; that thought trig-
gered a series of rat onal evaluations about the nature of
the insect’s world ag opposed to mine. The beetle and 1
were in the same wqrld and obviously the world was not
the same for both pf us. I became immersed in watching
it and marveled at the gigantic strength it needed to carry
its load over rocks anid down crevices.

-

I observed the insect for a long time and then I became
aware of the silence around me. Only the wind hissed be-
tween the branches and leaves of the chaparral. I looked
up, turned to my left in a quick and involuntary fashion,
and caught a glimpse of a faint shadow or a flicker on a
rock a few feet away. At first I paid no attention to it but
then I realized that that flicker had been to my left. I
turned again suddenly and was able to clearly perceive a
shadow on the rock. I had the weird sensation that the
shadow instantly slid down to the ground and the soil ab-
sorbed it as a blotier dries an ink blotch. A chill ran
down my back. The thought crossed my mind that death
was watching me and the beetle.

I looked for the insect again but I could not find it. I

thought that it must have arrived at its destination and .

then had dropped its load into a hole in the ground. I put
my face against a smooth rock. ]

The beetle emerged from a deep hole and stopped a
few inches away from my face. It seemed to look at me
and for a moment I felt that it became aware of my
presence, perhaps as I was aware of the presence of my
death. I experienced a shiver. The beetle and I were not
that different after all. Death, like a shadow, was stalking
both of us from behind the boulder. I had an extraordi-
nary moment of elation. The beetle and I were on a par.
Neither of us was I‘aetter than the other. Our death made us
equal. |

My elation and|joy were so overwhelming that I began
to weep. Don Juen was right. He had always been right,
I was Lving in a most mystcrious world and, like every-
one else, I was a most mysterious being, and yet I was

_ no more important than a beetle,;

I stayed on the hilltop in a state of ecstasy for what
appeared to be an endless time, yet the whole event may
have lasted only a few minutes, perhaps only as long as
the sun shone before it reached the horizon, but to me it
seemed an endless time. I felt something warm and sooth-
ing oozing out of the world and out of my own body. I
knew I had discovered a secret. It was so simple. I experi-

~ enced an unknown flood of feelings. Never in my life had

I had such a diviné euphoria, such peace, such an encom-
passing grasp, and yet I could not put the discovered se-
cret into words, or cven into thoughts, but my body knew
it. 3 :

Then I either fe?l asleep or I fainted. When I again be-
came awarc of myself I was lying on the rocks. I stood
up. The world was as I had always seen it. It was getting
dark and I automatically staried on my way back to my
car. .~

" Don Juan was alone in the house when I arrived the
next morning. I asked him about don Genaro and he said
that he was somewhere in the vicinity, running an errand,
I immediately began to narrate to him the extraordinary
experiences I had had. He listened with obvious intercst.

“You have simﬁly stopped the world,” he commcnted
after I had finished my account.

1.4
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THE TWENTY-FOUR STYLISTIC DISCIPLINES OF THE TRAINING INSTITUTE: A FACULTY
MEMBER OR PARTICIPANT
Global Research Centrum: Chicago ' (working draft) 1978-79

1. Shows up on time.

2. Remains through entire session.

3. Listens at attention.

4, Shares| own wisdom.

5. Uses pﬁblic voice.

6. Arranges to be accounted for if specially assigned.
7. Empowers corporate singing.

8. Demands precision rituals.

[
9. Honors| the village.

10. Prevents any violence.

11. Protects the honor of colleagues.
12. Safeguards persgnal and corporate property.
13. Supports designated leadership.
14, Transforms assigned space.

15. Finispes the whole task.

16 Guardslown image before the world.
1:7:s Takesiany assignment.

18. Fills| leadership gap.

19. Takes| careful notes.

20. Gets| own questions answered.

21. Masters assigned material.

22. Practices revolutionary hygiene.
23. Offers proposals, not complaints.

24, Assures equitable distribution.

LAt
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Teachers Cities Success Tragic Water Labor Social Tears
Figures Anger
KAZANTZAKIS IMAGERY PROBE
[
Prologue Three Duties The Cry The Ego The Race The Vision The Action The Silence
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CULTURAL CYCLE
. THE EVENING ROUNDTABLE
Spirit Conversation #l: Teachers ) :
GLOBAL RESEARCH CENTRUM: CHICAGO DECEMBER, 1978
If ‘
INTRO- The spirit conversation is one that takes the everyday happenings of life with
DUCTION their accompanying images and affections and grounds them transparently in the
ontplogical. It is therefore necessary that you or they get out enough stories
that allow all to empathetically if not vocally participate. It is essential
that you have eye contact with all participants and that your voice have a
;-conversational tone. Your mood is a quiet one. You are not after .abstract
intellectual responses or impressions but always reflection. Finally, your
Pearl is crucial. It usually consists of a crucial insight into the depths
of life that causes the breakthrough of transparency--it grounds them in the
ontological. The Finale may underscore the Pearl, but usually through
rhetorical questions railses the subject of conversation back up now on the
other side of the transparency.
This is your first spirit conversation of the HDTS. Your context can
be general. Explain that discussion of what a roundtable is will take place
afF r the break. However, each evening we want to have a conversation of
some type that relates to the human (spirit) deeps.
NI, 1. |Who was the greatest teacher you ever had?
| CONTEXT
{ Quest'n
Context | 2. | I remember my first day in biology! Mr. Bootherstone had us look in a
microscope and draw what we saw. Then he really screamed when 27 of
the 30 in the class reversed what was there because it looked backward.
I'11 never forget Mr. Bootherstone for teaching me to see what is
b really there.
I.
. LEADING | 3. \Who are some of the earliest teachers you ever had? H
! -First man teacher
-Least favorite
-Fattest
-Most eccentric
TII. 1
I[EXPANDING] 4. |Who are some teacher in literature? ﬂ
-informal teachers you have looked to?
v,
DIRECT 5. |If you were going to be a disciple of one of your teachers, who would
| it be?
| STIMULL | 6. |Point out Joan of Arc's voices were really her meditative council come to
%' | |]advise her - or - spin on the statement, "I am 1000 faces." L
pONCLUDIﬂG 7. Do you still hear his voice?
JPEARL ; We are made out of gifts of consciousness that often have been given to
: ' |[us. Mankind's a unique species in that he can pass on from generation
' |to generation the whole experience of the race.
%DFFSTAGE 8. [Change subject to next part of evening.
| «
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MASTER
CONTEXT

TURNING
CONTEXT

TURNING
CONTEXT

TURNING
CONTEXT

TURNING
CONTEXT

PEARL

Have you ever asked yourself what effect the cities you've lived in
have had on you? What's the power of cities behind a song like: "I

first city that "stole my heart." I call Pittsburgh the city of
lifting. Somehow I really got overwhelmed by that city.

*What would you say is the first city that made a real impact on you?
There are some cities that virtually beckon you to participation and
celebration of life. The city of Rome is an incredible montage of
antiquity and modernity. It is an experience of the continual surprise

and delight of life.

*When have you experienced a city drawing and impelling you to live
in the Twentieth Century?

Cities also call into question parochialism. I remember when I first

came to Chicago from really never having lived any place but a Wyoming -

ranch. I felt like I'd suddenly been yanked out of a tiny narrow world
and was now being forced to face the world.

*When has a city made you feel small or inadequate, or made a joke of
your routine image of the world?

can happen. I remember when our assignment was changed and we left
Rome. The last night we toured about the city to our favorite spots
and I was clear that I was leaving a piece of myself behind.

*What city did you "leave your heart in"? stole your affection?
«++do you long to return to?

There's something about some cities that makes them examples of new
directions for the future. Amsterdam is one of these: it combines
beauty, intrigue variety etc.

*What cities have filled you with hope about the future? given you
new images of possiblity? Why is this?

I'm not sure how this happens, but somehow cities open up a profound
dialogue with history itself which literally moulds your being.
You tell me in what cities you've lived and I'll tell you who you are.

*Why do cities possess such a strange pull on human beings?

|

Left My Heart in San Francisco?" ...I'm not sure, but I do remember the

bridges. 1It's a fascinating city that has decided to give itself a face

How can a city become a part of your being? I'm not sure, but I know it
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|

I. CONTEXT
Question
Context

II. LEADING

I1i. EXPANDING

IV. DIRECT

PEARL

V. CONCLUDING

1.

6.

7.

What was the most important success you ever achieved?

Horatio Alger is the name of a famous figure in my culture,
of a man who made a success of himself when he started
with nothing. His name makes one immediately aware of what

success is.

What were some of your day-dreams that have come true?

~Hopes?
~Fears overcome?
~Stumble into unexpected success?

What are some of the great success stories of history that

have spoken to you?

How have you handled success?
-personal delight?

-worked hard for it and found it unfulfilling?

-pride?

The ambiguity of success, not coming when you've worked
hard for it and then coming where you didn't deserve it,
highlights life's uncontrollability, and one's separation from
his own greatness.

How do you find yourself anticipating success these days?
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Question

Context

1.

Leading Question | 3.
and Discussfion

Turning Conitext 4,
Expanding estiorﬂ 5.
and Discussion

Turning Context 6.
Direct Question 7.
Pearl 8.
Finale 9.
Off Stage po.

What is it that makes life tragic? (rhetorical)

I remember a movie called "Death of a Salesman", where the
main character failed in all that he attempted. At the
end of the movie he died and someone said over his grave,
"Poor Willie, he never knew who he was".

Who are figures out of your past that were tragic?
What people as you encounter them today are tragic?

What did they do? What happened?

I knew a man who didn't want to leave his girlfriend and
finally killed himself by indirect means because he could
face separation. Who is the most tragic figure you have
encountered?

How have you experienced your life as being tragic?

The most tragic figure is the one who refuses to see and
live the tragic character of his own life.

We live out of a story that what seems to be the greatest
tragedy in history is the greatest triumph.
How do we live as tragic figures? (rhetorical)

Continue with several rhetorical questions as necessary.
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I.

II.

Iv.

INTRODUCTION

III.

CONTEXTING
Question

Context

LEADING
Question | &
discussior

Turning
Context

EXPANDIN]
Question E
Discussio;
Turning
Context
DIRECTING
Question

Pearl

CONCLUDING
Finale

i
Offstagé

10.

The spirit conversation is one that takes the every day happenings
of life with their accompanying images and affections and grounds
them transparently in the ontological. It is therefore necessary
that you or they get out enough stories that allow all to empathe-
tically if not vocally participate. It is essential that you have
eye contact with all participants and that your voice have a
conversational tone. Your mood is a quiet one. You are not after
abstract intellectual responses or impressions but always re-
flection. Finally your Pearl is crucial. It usually consists of
a crucial insight into the depths of life that causes the breakthru
of transparency--it grounds them in the ontological. The Finale
may underscore the Pearl, but usually through rhetorical questions
raises the subject of conversation back up now on the other side
of the transparency.

1. What is the depth meaning of water?

2. I reﬁember once when I was lost on a small boat in the Pacific-
drifted, drifted. Expanse of the water--flat, endless.
(Give a personal story that will grab them.)

3. What was the first surprising or outstanding experience
you recall having with water?

4., What delight-filled experience had you had with water?
(Hot shower/rain, soak/ocean, waterfall)

Humor? Ecstasy?

5. Where in your experience have you had to honor water?
(reef, times thirsty)

6. Where have you had an overwhelming experience with water?
(Experienced power of water: flood, water cannon, etc.)

7. Where have you been terrified by water? (storm, caught in
rapids, whirlpool or other example of almost drowning, etc.)

8. Spin a short story such as being on a long, hot, dry, miser-
able exhausing journey and unexpectedly running into a
spring gushing out along side the dusty road. End the story
with the statement: Water is that which both dreads and fas-
cinates us. It is a symbol of both destructive and cleans-
ing, of judgment and mercy.

9. Where has water been associated with that kind of event in
your life? (rhetorical) Continue with other rhetorical
questions as deemed necessary.

Change the subject to the evening ah%ad.
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CONTEXTUAL What is the depth meaning of physical labor?

QUESTION
What does it mean to work hard at some physical task?

POSSIBLE What was the earliest hard work you remember doing? (carrying

QUESTIONS water, scrubbing floor)
What do you consider the hardest physical work you have
ever done?
What is your style of working hard? Is iﬁ slow and steady?
Is it wild spurts of energy and puases?
When you work hard, what songs do you sing?

L
|

When have you found yourself hating some 1abor° Give us a
situation when you tated your task. i '

PEARL Labor is the expenditure of your life. Expenditure is

STIMULOUS autheatic living. There is something sweet about the
smell of honest sweat.
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CONTEXTING
Question 1. I have come to experience in myself deep anger from time to
‘ time about what is going on in the world. I call this social
‘ anger, and I've been driven to wonder what is the meaning of
that in my life.

Context 2. My life got scarred several years ago with a stroll through
a Negro community in the southern U.S. which was just a bunch
of run down fire trps, trash in the streets, etc. I saw the
police come by and pick up a drunk who was sprawled on a street
corner. Something about the walk and the way this old drumnk
was thrown into the police car filled me with rage. I wanted
to scream, I was deeply angry; so much so that I began to
shake physically and had to restrain my tears until I got
back to my house. Ever after that I've known that social
anger lies just under the surface of my life.

LEADING

Question 3. Where have you found yourself deeply torn by the situation
in a community and roused to anger? Khave more ways of
asking the question up your sleeve)

Turning 4. Every social reformer has had stories where his social anger

Context was aroused yet all of us have had these happenings happen
to us and we've been paralyzed, our lives frozen up.

I just couldn't do anything for months after going through
that Negro community.

Question 5. Where has your social anger paralyzed you? (have other ways
to ask this question in case of sentimentality)

Turning 6. It is strange, though, social anger also drives you to do

Context things you'd not ordinarily consider. About a year later
I found myself volunteering to march in a civil rights
demonstration in the face of disapproval and threats.

Question 7. Where have you found yourself risking: yourself as you were
compelled to act in response to social pain of your neigh-
bor?

DIRECTING
Turning 8. What I discovered later was that my whole future was changed.
Context I could never go back.
\

Direct 9. Where did social anger influence the direction of your future?

Question

Pearl 10. In trying to look down into the experience of social anger
you're always thrown up against deciding the direction of
the future, the demand of your creati}ity to be used in
history; sometimes that's been talked |about as God demanding
you to be his heir. |

Finale 11. You glance back at history and you see all those explosions of
men aroused in their social anger to move out to create a new
moment--then there are always the rebels who see that experience
as permission to hate or the cynic who relishes such moments as

.an opportznity to_bellyache. One never gets away from seecial. -

anger. The question is how and where We will use it. Where will
you start?

]
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Question

Master Con?ext

Leading QuE
and Discus

Turning Con

Expanding

Questions and

Discussion
Turning

Context

Direct Que

Pearl

Finale

Off Stage

stion
ion

Lext
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1.

2.

3.

10.

What is the depth meaning of tears? Of crying?
Crying may be too harsh; maybe weeping is better.
What does it mean to weep?

I remember the great fountains of Rome. I was so excited
when I first saw them, that I almost ran from fountain to
fountain. Late that night--it was 2 a.m.--I was tired, but
it had been an exhilarating day: I suddenly found myself
getting highly depressed. Upon reflection it seemed that
the fountains represented Mother Rome as a woman in travail,
weeping over the great events in her life.

When is the first time you remember ever crying?

I remember when I was a child, some gypsies visited us and
danced and sang. Finally they left and when they waved
goodbye I burst into tears.

I've always been ashamed to cry. Probably one great difference
between men and women is that men are hesitant to cry. 1
usually only cry when I watch a movie in a dark theatre or
when alone. Where do you cry?

Do your eyes get moist?
What do you do?

What kind of crying do you do?
Or do you sniff? Some people gasp.
Where? Others? When? }
I know an actress who said that if she didn't have a gushing
and lengthy cry every week she couldn't keep herself together.
What was the meaning of crying to this woman.

What do you cry about? Give us a situation where you cry.

The other night I was half watching the TV while I was working
and someone was crying about something. It seemed to be
sentimental. I began to pay more attention, however, and

it was about a little girl and how she embraced a situation
and so grew herself up. I found that I had tears in my eyes
and shrugged it off as sentimental. Then I became aware that
although I was crying-about that episode, I wasn't crying

over that but over something out therg that impinges upon me.

Kierkegaard put it that you may despair about something, but

at the same time you despair over the Eternal. Draw a teardrop.
Wherever tears come down your face you are crying over the
Eternal--over your own disrelation to%God.

Where have you cried over the Eternal!
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Saviors oL God: Kazantzakis, continued, page 2

THE MARCH

One person read 15-20 Why choose the ascending path?
| What does it feel like to choose the ascending?

What do you suppose that March will be like? Have you
heard the Cry? Then, are you ready?

First Step
* THE EGO
One person read 1-3 What have we done to drown the Cry?

One read 9-19 What 1is the first step? Who passes through you if you take ' ?
the first step? '

Which image captured you? :
Intrigued you?
Which military duty made a claim on you?

20 Where have you said this? What enabled it? !

23 What oes it mean to be not alone in hope? . ‘j : ' -
24 Who here is an improvised bridge? How? '
A1l d 24 ’

Second S ep.

THE RACEI

Read 24 %above)

1 Introduce ancestors -

One read| 4-8 When '‘have you sensed you were not just self but a whole body
' of people? . ,

|

: .Who are your ancestors?What is their work you must finish?

All read 9-10 What is their cry? How do you deliver your ancestors?

" . One read|11-19 How do you choose?
14 How do you do this?
15 What|is the new possibility born with you?
18 How is the whole future of the race gambled on you?
19 What| fs the second step? (assume responsibility, open fiverbed)

One read B6, 37 What have you held in reserve? What ﬁould it be like to throw
that into the hands of danger?

Third Step

MANKIND | | \

All read B7 (above) Leader introduce section: 1-18 One Tead 18-22.
n

19 How y centuries can you now encompass? How large a
What is the third step? (unite mankind on the March)

23=24 What is salvation? happiness?

arena can you contain?
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Saviors of God: Kazantzakis

First Duty

1-13
10 Ho

B T L3 T el el L IR T I ST T

THE PREPARATION !

i

at words/ images ?
do you do this?

The firnst duty is to discipline the mind. See 21-22.

Second Duty

One persLn read 1-6

4 Wha

12-21

Third

t h?s the heart longed for?

Dramatize Narrator: 12,13,14,15,19,20,21

Mind 13, 15-18

Heart 14, 19 . ,
identified most with the mind? heart? Why?
at is the mind's stance toward life?
at does the heart refuse to acknowledge? !
en have you asked yourself this? 21 ‘
t is the second duty?

L

One pergon read 1-6

5 When |do you long for complacency? When have you known the heart's terror?

6 Why'is hope a tembtation? (Waiting for your ship to come in)

One pe

rson read 24-31 What is something you must say farewell to? 24

30 HoI can you say this at such a moment? ;

One per

37 Kaz

Recap

1-8

Wh iaré some people'who have conquered hope?

on read 32-37 Where have you without hope or fear freed yourself from
_ mind and " - heart?
¢pitaph What would you be saying with this on your tombstone?

- THE MARCH

What are the three duties? What is man's situation at the end of the
preparation? !

at does the Cry say?
ich cry spoke to you? Why? How?

§§ich lines impressed you?
When have you heard the Cry?

All read ' 9-14 Repeat with different readers

* 1If you do not hear the Cry, what do you do?

If you hear the Cry, what happens to the universe?

When have you seen this moment of crisis in movies, books?
- How do you talk about this moment of crisis?

What decision does it require? 14

When has that moment come for you?

Ui
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Saviors|of God: Kazantzakis, cont., page 4
THE ACTION

The Relationship Between God and Man

All read 1-5 o

4 What|was the purpose of your struggle?

5 Where has all your struggle brought you?

One read 6-10 What is our profound human duty?

10 What is it to give a face to God? A

One read 15-16 What are some other names for the spiral”
16 call it God? . ~

- One read 17-21 How do you experience this moment as a bPrning arc? 17,18

19 How|is it your action does not die with you?

A1l read 22-25 How have we crammed the circle with virtues, rewards, etc.?

Who does this still?

23 How|have we gone beyond these needs? How have you sbattered the mask?
"God no longer fits under the old features." How so?

s

All -= rLad 24-25 ~How has the mystery grown more sayage in your life?

i

Then what is our task? 25 !
What would the contemporary face Pf God look like?

All read 26-41 What images struck you?

What peril is God in? 39
How will he be saved? 40
What do you make of that?

Go to 47 and read 47 What does that mean?
How do we do that?

One read 48-50 How are we like crusaders rescuing God? 49,50
How is your action freeing God today?

. One readi51-59 What is prayer not? 54
What is prayer then?

What is your plan for tomorrow?

The Relationship Between Man and Man

One re%$‘1-4 What is our duty? What does that look like?
2 How|do you determine good and evil?

Where were you surprised or astonished at the image of God?

When have you prayed this prayer? the soldier to his general? 55

What is your report today? How did you save the battle today?

4 What|1s the essence of this ethic? How would your life be different if you

Go to 1

mIde this shift? What would you do differently in|community reformulation?
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t
W:Lt's the vision?

Saviors of God: Kazantzakis, cont., page 3
THE MARCH
Fourth Step |
THE EARTH | |
A1l reaid 35 (above) ' .
Summarize Earth in 1 Go to “21
All read| 21-22 What is the onslaught you feel? 21
How do you turn matter into spirit? ‘
What is the fourth step? (turn matter into spirit)
‘Where are you now on the March? What do you expect to
see in the Vision?
THE VISION ;
‘Read 13-18 How would you describe the ‘ascent? (through plants, animals,
- man, and beyond)
19 What is the joy and bitterness of being cast off as reserve troops?
One read| 20-32 L - : -
23 When| ;have you asked that?
- 28 Vhat| is that? 29 When have you said this?
What es of the invisible struck you’
When you experienced some alien image rampaging thrdugh your life?
How have you asked, "Are YOU my God?" ‘
One read| 33-37 34 What is the essence of our GJd? What unfolds
within that struggle? :
35 Where does pain come from in your life?
Where do victory and joy enter?
36 When does hope come? (What's the difference between
this hope and the hope of Preparat:i.on‘7 Where did the
~ -‘earlier hope come from?)
37 What is the ascent? Does it ever end’ When will we
be out of the struggle? What is the essence of our God?
One read 38-41 When have you asked, "What is the purpose of this struggle?"
_ All read 42-48 What is the crimson line? in history? nature? life?
44 When have you asked these questions?
Someone reread 45
Read first three words "and I rejoice" 46 When have you experienced being
burnt ember--burnt out? How can you say "I rejoice" in that situation?
One read 49-55 How does Kaz talk about words? jargon?(Kaz says we can't
: establish in words that we live in ecstasy, but we must try
to say it.)
does God use to establish his ecstacy? Who is this ecstatic?




Saviors of God: Kazantzakis, cont., page 5 !
THE ACTION
One reaﬁ 18-21 : ' i

One group read 22-27 and 33-43
Another proup read God's words 28-32 and part of 40

22 Who are in the front ranks as standard-bearers of God?.

25 How has the air changed?

28 Why /does God shout "Burn your houses?
30 Who |does God love ?

32 What does it mean to follow God today? y
34 How you talk about the war.ie're:in? Who is the e&emy? How have you
: experienced this war? What are your battle scars? i

"39 In such a way, how do you relate to your friends?

43 Why |is this so? Why is the warrior the only completefand virtuous man?

. One reads quickly &44-46 N -
What woyld it mean to liberate God in ourselves, in othe?s, in the masses? 45

The Relitionship Between Man and Nature

One re $ 16-26 How do we create God? 16
" 20 Wh t is within your circle? How is it only you can save it?
"22 How|is this also true for the laborer? i
%

" 23 Warrjor? - 24 Man of learning? 25 Woman?

' Pedagogue read 27

THE SILENCE
‘Narratof "1, 2-6 intro, 9, 11-12

- Soul 1, 10
Fire 0-8

When as| the universe been in flame for you? Ever see a £ig fire? Experience one?
3 When| have you seen thie crimson line in history?
5 Ho Would you answer?

8 Whaj does this mean? How do you do this?

12 What| was this jail for you?

Narrator read 13-14 What are the misunderstandings of silence? What kind of
~ :j ence do these misunderstandings cause?
14

t does this silence really mean? What is the labor you are completing?
Whdt is the full ripening?

One redd 15-20 What would it mean to merge with Abyss? 15 What does it look
1% e to be married to the Abyss? 16 What does it mean to make the Abyss
fy itful? 17

e S ,. | - : Lié



Saviorq

of God: Kazantzakis, cont, page 6

THE SILENCE

ALL READ ("I Believe" 1-6)
What are the beliefs here?

What is the battle in your heart? 4
. What ig |the Cry now shouted? 5 A /
Who reéponds? 6
Which 6f these is hardest for you to say?
: Everyoijread 7-9 . Who is the blessing for here?
What are these blessings? 7, 8, 9
.What 1is|the end of man's journey?
" What's thé secret?
‘How do|you experience that in your own journey?

‘What i

What h;I been given to you on this journey?

ges will you remember from Kaz?

2t RN A SRS T L e
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OUTLINE |

HDTS ‘ | GRC:Chicago

i

SONGS :

Accountability by Individuals: (Call names and have participants answer
Jitheir name and present) ‘

ABSOLUTIONS: Monday: When all the 'ought-to-be's' and all the ought-to
do's' disappear, whatever remains is what we havq on our hands and it is

OPENING good. Tuesday: This great transition is no mistake. We have been
suspended between our work of the past and of the future, to focus our
I (15 mins) direction. Wednesday: Our blindnéss ;s the earth's wholeness is trans-
' formed into courage, and frees us to be of service to this entire globe.

RITUAL: Host: Those who care march on to build % new tomorrow

Group: Theirs is the mission never done
) Host: Right? Group: Right!! f

LET -US EAT THIS MEAL ON BEHALF OF Monday: those people who have decided
to be the teachers in civilization, to share the yisdom of the past and
demand . that people take learning seriously, in paFticular ---------
Fuesday: those who have decided to feed the world-farmers, gardeners who
have seen themselves responsible for sustaining people. In particular---
Wednesday: those who have decided to take respon?ibility for the health
of people-doctors, nutritionists, nurses who care deeply for the well—bein%

pf people. In particular--- i
ENTRODUCE GUESTS THEN LET US FEAST

M College ART FORM CONVERSATTONS
, 0](25mins) Prince 5 Weapons Mame The Earthrise
Vi
o . Kazantsakis: Saviors of God
E |Seminary - ;
M (45 mins) Prologue Preparation The Cry
. LANGUAGE OF THE ECONOMIC
N Sodality — - N
T (30 mins) Definations Accounting Cycle Reflections on 3 Days
=
ANNOUNCEMENTS :
| SEND OUT: :

CLOSING

RITUAL: Host: March into the Future March

‘ Group: Dance Over the Dark Abyss
Host: Iron men Create the World
Group: Be it so!!

(5 mins)
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" ROUNDTABLE| WEEK 1 GRC:Chicago

THE ROUNDTABLE - 1979-80
The College Conversation

"Prince Five Weapons"

The task of daring to get involved in ttask of changing history or build-
primal community always has been and always will be an overwhelming en-

CONTEXT deavour. Throughout history there have always been those creative people
and groups who have dared to take upon themselves the confrontation of
the key bocks standing the in the way of civilization and tryannizing
peOple s 1life. Sit back and relax while I read this story--see where it
leads you.

THE READING | |1. Read the story: '"Prince Five Weapons." Be sure to read it slowly
.  with some drama to enable the group to "get %nto it".

AND !
: 2. What scenes in the story stood out for you? |
CONVERSATION] What lines of dialogue do you remember?
' What objects does the story mention?
What were the five weapons the Prince used?
3. Where were you caught off guard by the story?
Where did you laugh?
At what point in the story were you most involved’/how?
What would you say was the "turning point of the story?/it turned
from what to what? |
|
|4, What would you say each of the weapons symboiized’/the orgre?/prince?
What is this story really about? '
Where have you seen something iike this happening in soceity’/what
weapons were used?/what were the results?
How does the Prince manifest what real human liv1ng is all about?/how
-would you talk about what the Pflnce really did to win?
5. When have you recently been in a difficult sﬁtuation,
~ 1ike the Prince was in confronting the.orgre?
What did you do there?/what were the weaponslyou used?
What were some of the weapons that you needed there?
What do we learn from the Prince about workiTg in local community?

CONVERSATION| Finally, what history has shown to be true is that radical change only
occurs when people have decided to out their passFon into their .déing. In

CONCLUSION every era there have always been those who care with their very deaths

for the future.
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i PRINCE FIVE WEAPONS .
HDTS | 7 i GRC:Chicago

Ha‘ ng received as a symbol of his distinction the title of Prince Five-
Weapons, |the prince accepted them as his teacher gave them to him, bowed, and
armed with his new weapons struck out on the road that leads to the city of his
father t}:he king. On the way he came to a certain forest. The people at the
mouth of {the forest warned him, "Sir Prince, do not enteﬂ this forest,"
they said. "An ogre lives here named Sticky Hair. He kills every man he sees."
But the |gjrince was confindent and fearless as a maned lion. He entered the
forest just the same. When he reached the heart of it, the ogre showed him-

self. e ogre had increased his stature to the height of a palm tree. He
created |for himself a head as bid as a summer house and bellshaped, eyes as big
as two 1s, tws tusks as big as giant bulbs. He had the beak of a hawk, his
belly was covered with blotches, his hands and feet were dark green. "Where

are you |going?" he demanded. "Halt. You are my prey." Prince Five-Weapons
answere thout fear but with great confidence in the arts and crafts he learn-
ed. "Ogye," he said, "I knew what I was about when I entered this forest. You
would dd well to be careful about attacking me, for with an arrow steeped in
poison, |I will pierce your flesh and fell you on the spot." Have thus threat-
ened the jogre, the young prince fitted to his bow an arrow, steeped in deadly
poison and let fly. It stuck right in the ogre's hair. ﬂhen he let fly one
after andther fifty arrows, all stuck to the ogre's hair. | The ogre shook off
all of those arrows, letting them fall right at his feet, jand approached the
young prince. Prince Five-Weapons threatened the ogre a second time, and draw-
ing his |sword delivered a masterly blow. The sword, 33 iﬁches long, stuck right '
to the ogre's hair. Then the prince smote him with a spear. That also stuck

right to his hair. Perceiving that the spear had stuck, he smote him with a
club which also stuck right to his hair. When he saw that the club had stuck
he said, ['Master ogre, you have never heard of me before. | I am Prince Five-
Weapons. | When I entered this forest infested by you, I took no account of bows
and suchlike weapons. When I entered this forest, I took!acc0unt of myself.

Now I am oing to beat you and pound you into powder and Qust." Having thus
made knowphis determination, he struck the ogre with his right hand. His hand

' the ogre's hair. He struck him with his left ha d. That also stuck.
him with his right foot. That also stuck. He sitruck him with his

,. which also stuck. Thought he, "I'1ll beat you with my head, and pound
| owder and dust." He struck him with his head whgch also stuck right
to the ogre's hair. Prince Five-Weapons found himself snared five times, stuck
fast in |five places, dangling from the ogre's body. But for all that, he was
undauntﬁd.T As for the ogre, he thought, "This is some lioh of a man. Some

man of nople birth, and no mere man for though he has been caught by an ogre
like me appears in no way to tremble or shake. In all the time I've harried
this road| I've never seen a single man like this. Why is Pe not afraid?" Not
daring to| eat him, he asked, "Young man, why are you not afraid? Why are you
not terrified by the fear of de.ith?" '"Ogre, why should I be afraid? For in one
life one death is absolutely certain. What's more, I have in my belly a thunder-
bolt for  p.weapon. If you eat me, you'll not be able to digest that weapon. It
will tear|yourinsides into fragments and will kill you. In that case we will
both perish. That is why I am not afraid." What this youth says is true,"
thought the ogre, terrified by the fear of death. "From the body of this lion
of a man,|my stomach would not be able to digest a fragmenl of flesh, even so
small as| a kidney bean. I'll let him go." And he let Prince Five-Weapons go.

And Pring EFive—Weapons trained him as a servant.
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ROUNDTABLE STUDY

HDTS

Kazantzakis:

1979-80

Introduction and Prologue

Week I Monday

—Rationmal Objective:r To grasp that the book is poetrvy not] ~

Key—-Image —Ascending-andDescending

It is crucial to
give a solid
context to
release people to
deal with Kazant-
zakis. Spin on
his book as a
secular articula-
tion of the spirit
journey of man.
He uses wild
language and
-extreme—imagery.
He is out to
shock meaningless-
ness piety and
shallow secularisn
NOT THEOLOGIAN
BUT POET

2. Art Form Conversation

—-What strikes you about
the cover?

—-What did you think of?

--What think this book
might be about?

--Randomly browse.
notice?

--What lines or phrases
caught your attention?

--What sense this book

might be about?

What

right now?

chart of book.

What strikes you
about the chart?
Help them to find
Corresponding pages
in the book with
the chart.

What subtitles do
you notice?

5. Which section i

interests you most

17. Where have you seen

Prologue.

2. What words/phrases
caught your attention?

3. Which sentence would
you like to read
again?

4. What words/phrases
surprised you?

5. What are his key
images (p.43)?

6. How does he describe
the streams? (opposing]

these two streams in
nature/others/
community/self?

8. What suppose this
means about the
human journey?

Streams theology or philosophy, and that it- is dealing with the
deeps of the human journey through the metaphores of
ascent and descent.

Existential Aim: To be filled with intrigue and
anticipation at the prospect of studying the book, and
to experience the initial struggle introduced in the

Time: 30 mins Prologue.

—

Prelude MOVEMENTS Postlude
I IT 111
Context: 1.Pass out the book. Hand out Journey 1. Have someone read Kaz says the

question that
gets raised when
we become aware o
of the ASCENT

and DESCENT is
"Where does
courage for the
struggle come
from?"

What questions
about your own
life does this |
raise for
you?

Conclusion:

Are you looking
forward to study-
ing this? Be
surprising yet
familiar-—-which

I suppose is true
for good pietry.

L 5

10

2




ROUNDTABLE OUTLINE

THE NINE KAZANTZAKIS STUDIES OUTLINE

1979-80

THE THE JOURNEY OF PROFOUND HUMANNESS
- PROLOGUE—— | Preparation—|-TheCry The-March Vision The Action -
The ascend- |The 3 duties|{Help me! The Ego The Race Pain and God and Man |Man and Man | Fire is
ing and Who Cries Mankin Joy and Man and the first
descending |Conquer The Earth Hope Nature | and final
forces mind mask of my
heart God
and hope
We come Conquer hope|Gather your |I am your The Motivity |[The essence |[Creating Burn your The ultimate
from a dark |the greatest|strength General of my care |of our God |new masks houses, stage of our
abyss temptation |and listen is struggle Jof God Burn your spiritual
ideas, exercise is
smash your silence
— - ———— ~|thoughts— S
Battle as
Warriors on
Front Ranks




| ROUNDTABLE WEEK I

! ; ROUNDTABLE: SODALITY #1
DTS { Economic Definitions

| | ,
CONTEXT This section of the roundtable is out to rehearse the doing before
‘ the doing. All day we have been looking at the broad aspects of
economic ventures in local communities. Tomorrow we are going to
begin to build a projection for a wood industry. One of the things we
will all have to learn is the words or the jargon of the business

community with whom we must communicate. . Tonight we want to have some ,
fun with the economic language.

1979-80

GRC:Chic§§9

v

GAME *

Here are eleven sets of words we are going to use tomorrow. (Written
on 8 1/2 by 11 pieces of paper and taped to board). Sales, Cost of
Goods Sold, Gross Profit, Expenses, Net Profit, Cash Requirements, Cash
Resources, Debt Service Analysis, Amount Available for Debt, Cash
Surplus/Deficit, Cash Flow

WHAT DO Who has ever used any of these words before? Which one? Can you
WE KNOW make a sentence that would help us understand %he word?

DEFINITIONL1We have a set of definitions in the hat, let's see if we can match
them with the words (Definitions on 11/17 sheets of paper)
Which one do you think this relates to? Don't be concerned about right

answers--now which ones do we move around? Consense on +he se+ of
fhﬂj&hg .

s L SR A L R

o

Now let's check on the back and see how we did?

HOW DID Sales = exchange of a product for cash

WE DO Cost of goods sold = materials + labor + direct costs in producing a
product

Gross Profit = sales - cost of goods sold

Expenses = utilities + office expenses + maintenance + insurance +

sales expense + packaging + tansportation + taxes + depreciation +

interest + etc.

Net Profit = gross profit - expenses

Cash Requirements = Real estate (land + facilities)_+ Plant Equipment
(machines), + rolling stock + working capital + other capital

Cash Resources = capital from loans, grants, etc.

Debt Service Analysis = list of loan amounts with term, interest rate,
and number of payments - total of monthly payments (principle + interest)

Amount Available for Debt Service = net profit + interest + depreciation

Cash Surplus/deficit = debt service - monthly payments

Cash flow = 2 year monthly tabulation of cash ih, cash out, and running

balance

$1

-
§
]
3
%
3
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CLOSING Tomorrow we will learn some more about these words.

Are there announcements?

Send-out: I send us out to have fun learning about the economic

Ritual: March Into the Future March .
Dance Over the Dark Abyss

; Iron Men Create the World

: Be It So

"'N\Are.uami < x Il 'Po.‘sm‘
NEEDED mﬂ;'c Ma riker
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R"UNDTABLE, WEEK I THE ROUNDTABLE 1979-80
1 The College Conversation
: "Mame"
HDTS CRC:Chicaga
LCONVERSATION Throughout history singing and songs have played a crucial role in the
icivilizing process. They have embodied the hopes and dreams as well as
JCONTEXT the fears of a people. In our time, great experimentation has benn go-
‘ing on with music. The Beatles were the hearlds of a new kind of sing-
}ing.‘ Since then many new forms have emerged. Probably the edge of this
‘experiment today are those songs with communicate new styles of living
‘appropriate for these changing times. Tonight we're going to look at
one of those that comes from a Broadway show.
THE SINGING|{ 1. Call on a special singing group (pre-arranged) to come forward and
sing the song '"Mame'" to the group. After they are done, have the
AND entire group sing it again.
|CONVERSATION| 2. What line of that song especially stands out for you?/what's your
‘ favorite line? 1
What pictures did any of the lines bring tonour mind?
|
3. Which of the lines make you smile? |
What is the mood of the song?/what was your, ‘mood as you sang it?
Which of the lines "stop you dead in your tracks"?/which makes you
want to go out and do something9/what want to do?
4. Now finish this sentence, '"The style of Mamé is like
Who are some people out of history that have embodied this style?
Are there any people in your community who are like this? describe
them and how they embody this?
What difference does this style make in soceity?
5. When have you been in a situation that needed "Mame'?/what was it
that was needed there? ‘
When have you experimented with being this style7/what happened?
What is the truth of profound human living that we're talking about
here?
| |
CONVERSATION| 'In the final analysis it is style that changes history. Style is not an
.abstract category. Your style is manifest in every part of your life.
CONCLUSION It 1s a statement to others about the meaning of life itself.




197P..80

ROUNDTABLE WEEK T.

-KAZANTZAKTS: INTRODUCTION AND PROLOGUE
D WFFK T - TUESDAY GRC:Chicago

/\ o Rational Objective: To gain clarity on the three duties
Key Image: 3 Durtes —\ of th i

-

(=X 23

the dialoguée between

MIND, HEART, HOPE HOP £ The Heart/Mind/Hope in their own experience
Existnetial Aim: To be siezed and unsettled by the
] image of ‘'conquering hove' and vet to see and vearn
T. cal Time 45 mi M[ND HEQQ for the freedom of doing just this.
otal Time mins
L 1
MOVEMENTS
PRELUDE I First Duty II Second Duty IIT Third Duty POSTLUDE
o ] Rand e , 1. Read 12-21, What 1. Someone read 1-6 Group read
2:?§’fr$:ri§;Y°ur£;' §i§i3around;the roem caught vour attention?|2. What words, phrases together #32~
Ming" see 2. What words, phrases s—|2+ Pwama: Assign parts: that impacted vou? 37\9 Where surpri
;eparate sheet : stood out for you? Narrator: 12-15,19-21 #5--when longed for? |sed?
it is not in " | 3. wWhat are characteris- Mind: 13, 15-18 3. When experience the 2 . Ask someone
Chonn ties/qualitvies of Heart 14, 19, 21 error of the heart? |to chose a verse
songboo the mind? (have group come to |4, Y®ad #6, What is |to reread,
Review Journey What is feel of the front and read with ereatest temntation? |3. Ask someone
Chart and where Mind 1ike? drama) 5. When experienced hope |to read #37
we are this 4. Read #14. What is the|3+ Reflection: as a temptation? What does it mean
evening., Rehear- - duty of the mind? -What struck you? Who are some people |Why call this
se the fact that 5 SomZoné readml-G. ~Who identify with? who have conquered freedom?
fiﬁelgHaLZSEche ) (p50). Who is the ~—What people come to hove? This is the .
orhosven T hes second character? mind for Heart? for |6. What look like to epitath Kaz chose
. Qualities of the Mind? - conquer hooe? for his tombstone
talki?g about Heart? What is the ~Who want to be lead- |7. Someone read 24-31
religious doctr- erl of thz Heort? er of your nation? If vou chose this
ine. art! -When experience that | (use this as a transition |epitath what
What images dialogue awakened in |into the Postlude without |would you be
still- yecall from vou? What was it like|questions) saying about vour
Prologue? -When you seriouly - life?
asked #217
lgﬁ 5 10 15 10 5
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THE PREPARATION AND THE CRY
Tune: Parsley, Sage, Rosemary and Thyme

Free yourself from the mind—seeks to orcer all that is,
And free yourself from the heart’s terror, that seeks essence in all things.

Sail calmly toward the abyss, learn to say that nothing exists,

So conquer hope, the greatest temptation, {ind the freedom you have sought.

Then at time of great happiness, time of virtue or despair,
Someone within will cry out, “Oh, help me!” as he struggles to be free.

1f you do not hear this voice, do not set out on the march;
You must continue to prepare, till within you hear this cry:

‘] _the Cry, am the Lord your God! Not a hope or a home,
[ .am your general, we are not friends; you are my comrades in arms.”

//

N\
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ROUNDTABLE: SODALITY #2
CYCLE OF ACCOUNTING

CONTEXT

‘ GRC:Chicago
3 "

All day we have been looking at the particulars of projecting the
feasibility of an economic venture. One of the things many of us
have experienced is that money comes into the business, and goes

out, and suddenly we discover we are in debt and don't really know
how or why.

Tonight we are going to play another game to learn the jargon of o
doing the accounting that tells us the why and how. We hire
experts to assist us in the overall auditing and interpretation

~ of what is going on, but if we learn their language, we can com-
- municate more quickly and thus save the business some money.

CONVER-
SATION

\
PASS OUT THE ACCOUNTING CYCLE CHART. |
1. As you look at this picture of the Cycle of Accounting, what
do you notice?
2. What words stand out?
3. Someone make a sentence that uses on of these words.
Someone else. |
4. Who knows what you do with any of these accounting steps?
5. What parts are just a mystery to you?
Can anyone assist?

It's really true. that you have to, every day a#d every month, know
if a business is making a profit or not. It's 'the bookkeeping
procedures and cycle that let you know.

CLOSING

Announcements.
Send out.

Ritual: March into the future March.
Dance over the Dark Abyss.
Iron Men create the world.
Be it so.




RUUNDTABLE WEEK I

THE ROUNDTABLE 1579-80

The College Conversation

"Earthrise" i 4
HDTS GRC:Chicago
CONVERSATION Throughout the ages, art has always played a revolutionary role in civili-
zation. The art of a people has been a crucial way that their life
CONTEXT understandings have been '"captured" and passed on to others. The 20th
century has seen a virtual explosion of creativity in art, everything
from pop art, to abstract art, to wild live art, ete. all trying to get
a hold of and communicate something about our times. Over the last 10
years there is probably no greater piece of art that is doing that job
for us in the latter half of this century than the picture behind me.
|
THE L. What is the first thing you notice as you look at this picture?
What shapes catch your attention?
CONVERSATION What colors make an impression on you?
é. Now just stare at the picture for a moment without blinking.
What happens to you as look at this?/what feelings or emotions?
What would you add to this?/what colors add?/what sounds hear?
Where would you hang this picture in your home?
What music would you play as background music for this?
3. What has this come to symbolize for us in our time?
What life experiences come to mind that you associate with this?
If someone from another planet saw this and didn't know what it was,
what story would you tell about this? (make one up now)
What title would you give the picture?
4. Pretend the picture can talk, what is it saying?
Where have you experienced the reality that this is pointing to?
If you could say something to the picture, what would you say?
CONVERSATIOM Art such as we've been looking at tonight allows us to experience our own
experience of life and come to terms with that experience in a new way.
CONCLUSION Joseph Campbell has said that this may very well represent a new religious

consciousness for 20th century men and women. That's interesting isn't
it, for all that is really up here is a piece of paper with some colors
spread across it.

/4



kaOUNDTABLE WEEK I

KAZANTZAKIS: THE CRY
WEEK I -~ Wednesdav

HDTS

©1979=50

GRC:Chicago

Rational Objective: To understand the hearing of the

Key Image: The Cry Help me Who Cries
N B N Crv_as a moment of crisis which confronts—one witha
A life decision - ascent with consciousness or descent

into unconsciousness?

Existnetial Aim: To occasion hearing the Cryv of profound

consciousness in the midst of thelr current experience

Total Time 45mins and fact the decision to sav ‘ves' to the ascending
inafh el thic.consciousness,
MOVEMENTS
PRELUDE 1 IT ITT POSTLUDE
Sing: ''The 1. Someone read 1-8 (p63|1. Whole group read 9-14 | 1, Someone read 15-20 Reread #20
Preparation and 2. What are the power |2, What struck\vou? . .1 2. What oath does he The decision to
the Cry" words for you? 3y Tf vou do not hear the chose? Why? (15/16) |ascend is the
Talk a bit about } 3. Role Play - a group CRY, what do you to? 3. Other ways to talk beginning of the
other poets/ "~ stand together . j(9/101, . about the ascending |MARCH.
people know who Narrator: 1-8 4, ‘What - happens when Set path?
like. Kaz are Voices: 1, 5, 6, 7 out without hearing 4, What is the alternate|What do you think
2;‘ poets on the (select for each voic| . the. CRY? decision? What is the MARCH may be

journey yoice) 5. When -have you seen this descending path like?
Review the 4, Reflection: moment of crisis? like? (18)

journey chart,
Where we are
tonight.

Key Image out

of Prologue
Key Image out
of Preparation

Tonﬁght we look-
at the CRY

-

~What hear new?

-What experience does
this. remind you of?
<What was the CRY
*yOUfheard? “What
do you think- the poet
had underneath- those
words?

6.

72

In historv? In Movies
In Books? (9:14) ‘
‘When have. vou expers

ienced this moment of 5.
erists? - o e
‘What decision required

6)

What is the greatest
struggle for vou
(In 18 images)

. What difference does

it make which »path
vou chose?
(conscious/unconsciou
Who is the someone
who is ascending

(Next week we
look at the
MARCH)

=

15.

10

10
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ROUNDTABLE WHEK I- |

_ | ~ 1979-80

| ROUNDTABLE: _ SODALITY #3
! Reflection on Cycle

GRC:Chicago

CONTEXT

For the last three days we have been immersed in the practical forglng
of the economic ventures of a local community. We have been impacted
by the sophisication, complexity and possibility. | Tonight is the end
pf that work and tomorrow we go into imaginal educatlon laboratory.

CONVERSA-
TION

What do you remember from these three days?

What did you learn about economic development that you didn't know
three days ago? ‘ ’

where did you find yourself thlnklng about your orn community and

how something might work there?

What would you like to know more about?

e'll be doing this 3-day cycle agaln. What suggestions

do you have for next time? (do not defend or justify anything--just
receive all data)

How would you do that? (we need the group's wisdom)
Any other practical suggestions about making this|cycle more effective?

CLOSING

|
Are there announcements? ‘
Send-out: I send you out to prepare for 1aboratory work with the tools
that change images in our time.
Ritual: March into the future March
Dance over the dark abyss
Iron Men create the world
Be it so.

Qk



ROUNDTABLE ~ WK. II 1979-80
OVERVIEW
HDTS GRC:Chicago
|
Songs (Note - have fun with singing: small groups; solos, etc.)
Accountability: By individuals and teams
Absolution: (Monday) The times we live in are radical times. We are
the chosen to see how to dd the necessary in our
local communities, E
(Tuesday) The times we live in are exciting times. We are
the chosen to forge methods of reflection like
this roundtable.

(Wednesday) The times we live in are fearful times. We are
the chosen to use all the past to focus on this
day and our future.

Ritual: L: Those who care march on to build a néw tomorrow.
C: Theirs is the mission never done.
L: Right?
C: Right.
L: Let us eat this meal on behalf of ....Monday - the elders
and youth roles that are being forged in local communities.
Tuesday ~ those who comprise the supqort forces of local
communities. Wednesday - those who are being called forth
as leadership in human development.
L: Let us feast. }
R ————— ———-
I SPIRIT CONVERSATIONS
M COLLEGE Teachers Water ‘ Social Anger
0]
\' — m—
el KAZANTZAKIS
M
E | The March: Race/
N [ SEMINARY} The March: Ego Mankind /Earth The Vision
T
S . PP. 66-69 pp. 69-84 pp. 87-95
A
SOCIAL CYCLE
SODALITY Social Crossword The Language of Reflection on
Puzzle - Social Development Social Cycle
’
Announcements
Send Out
CLOSING Closing Ritual: L: March into the future, march|
C: Dance over the dark abyss.
L: Iron men create the world.
C: Be it so!

R L ST L




1979-80

ROUNDTABLE: WK. II
SPIRIT CONVERSATION #1
HDTS Teachers GRC:CHICAGO
TEACHER The spirit conversation is one that takes the everyday happenings of
CONTEXT life with their accompanying images and affections and grounds them
transparently in the ontological. It is therefore necessary that you or
they get out enough stories that allow all to empahetically if not
vocally participate. It is essential that you have eye contact with all
participants and that your voice have a conversational tone. Your mood
is a quiet one. You are not after abstract intellectual responses or
impressions but always reflection. Finally, your Pearl is crucial. It
usually consists of a crucial insight into the depths of life that causes
the breakthrough of transparency--it grounds them in the ontological.
The Finale may underscore the Pearl, but usually through rhetorical
|questions raises the subject of conversation back up now on the other
side of the transparency.

INTRODUCTION{ Tonight we are going to experience a different type of conversation.
This week at roundtable we are going to talk about a montage of things
out of our pasts and reveal the new awareness of the future.

L. CONTEXT 1. Who was one of the greatest teachers you ever had?

Quest'n (several answers - time for most everyone to get out one)

Context ' 2. Sample: I remember my first day in biology! Mr. Bootherstone had
Your us look in a microscope and draw what we saw. Then he really
Turning screamed when 27 of the 30 in the class reversed what was there

Illustratlonj because it looked backward. I'll never forget Mr. Bootherstone for

teaching me to see what is really there.

LT. 3. Who are some of the earliest teachers you ever had?

LEADING -First man teacher
- EF i
_;Z?ieqtavorlte (Do not have to use all of these to
7 T R get out a montage of teachers.)
LII. 4. Who are some teachers in literature? (Have your answer thought
EXPANDING through to spark their imagination and give them time to work.)
-informal teachers you have looked to?

LV. 5. If you were going to be a disciple of one of your teachers, who
DIRECT would it be? After name is given ask the person to say why?
Stimuli 6. Point out Joan of Arc's voices were really her meditative council

come to advise her - or - spin on the statement, "I am 1000 faces."

V. 7. Do you still hear his voice?

CONCLUDING We are made out of gifts of consciousness that often have been given
PEARL to us. Mankind's a unique species in that he can pass on from
generation to generation the whole experience of the race.
OFFSTAGE 8. Change subject to next part of evening.




' 1979-80
ROUNDTABLE: | WK. II CROSSWORD PUZZLE SODALITY

HDTS The Language of Social Developmen;i . GRC:Chicago

et e P
1. Sing a song.
2. Sodality rehearses our engagement ‘
PRELUDE 3. It refreshes our spirit by giving us distqnce and time to think.
4. It indirectly reviews the day. ‘ -

T :
1. Pass out the puzzles.
PLAY 2. Fill in the word ethnic (3 down).
WITH THE 3. Try the first 4 down and the first 4 across as a group.
. PUZZLE 4. Try the last 3 down and across. ;
0 ?
v !
E
M
E
N7 * ‘ i
TPt 1. Divide the guild in half.
S 2. Have the right side take across, the left, down
GROUP 3. Call out answers as you get them figured out. ]
WORK ! Leader suggest clue words: Nutrition, functional, standards, private,
| IBS, welfare, nepotism.
LII. 1. What are these words about?
BROADENED |2. What are other words important to the language of social development?
REFLECTION} 3. What do they mean? ‘
4. Which of these words are the most important?

- Today has been a great day - what were the signal happenings?
This has been a great day.
Announcements.

Sendout.

POSTLUDE

FONNTCN R
L] .

. T " . .




¥
b B
4
e
9 40
ACROSS
1. What you have to show relative
to government regulations.
6. The local picture of the social
structure.
10. We built a ramp to get the elders
___to the Action Center.
12. Education which equips one to oper-
ate in his own situation.
13. Underlying aim of social development.
14. Number showing how many staff/pupil.
15. _  assessment - a monitoring instru-
ment done locally.
16. The key to healthy menues.
19. The sectosr of society involving
government.
21. The collapsed pole of the political
dynamic.
22. The agency to which income taxes
are paid.
23. To stay open, a preschool must meet
licensing .
24, The sector of society involving

individual financing.

o | 4]
15
I# g
DOWN
2. Fifth City is the ___ of a community.
3. Written in to get you started.
4, 80% of the health care need is
5. The "ally" of the dominant pole of
the political process.
7. The primary nature of the local core's
activity.
8. The big picture of the social structure
9. Messaging the heart is learned in
___training.
11. Getting all your family members
jobs with
12. The intentional authorization and
support network of the local.
17. The dominant pole of the political
process.
18. Everyone should learn basic _ aid
for emergencies.
19. A person with basic medical training
is called a __ medic.
20. Cover a cut on your finger with

a aid.

(THE LANGUAGE OF SOCIAL DEVELOPMENT

Week II:

Monday)

b
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ROUNDTABLE [WEEK IL 1979-80
j" . THE EVENING ROUNDTABLE
Spirit Conversation 2 : Water

- HDTS 1B | GRC:Chicago
‘ ‘

INTRODUCTION The spirit conversation is one that takes the every day happenings
of life with their accompanying images and affections and grounds
them transparently in the ontological. It is therefore necessary
that you or they get out enough stories that allow all to empathe-
tically if not vocally participate. It is essential that you have
eye contact with all participants and that your voice have a
conversational tone. Your mood is a quiet one. You are not after
abstract intellectual responses or impressions but always re-
flection. Finally your Pearl is crucial. It usually consists of
a crucial insight into the depths of life|that causes the breakthru
of transparency--it grounds them in the ohtological. The Finale
may underscore the Pearl, but usually through rhetorical questions
raises the subject of conversation back up now on the other side

of the transparency.

I. CONTEXTING |
|
|

Question 1. What is the depth meaning of water?

Context 2, I remember once when I was lost on a émall boat in the Pacific-~
drifted, drifted. Expanse of the water--flat endless.

(Give a personal story that will orabithem.)
II. LEADING

Question| | & 3. What was the first surprising or outstanding experience
discussipn you recall having with water? |

Turning | 4. What delight-filled experience had you had with water?
Context ~ (Hot shower/rain, soak/ocean, waterfall)

J

Humor? Ecstasy? }

ITII. EXPANDING
Question & 5. Where in your experience have you had to honor water?
Discussiok (reef, times thirsty) :
Turning 6. Where have you had an overwhelming experience with water?
Context (Experienced power of water: flood, water cannon, etc.)
IV. DIRECTING |
Question 7. Where have you been terrified by watér? (storm, caught in

rapids, whirlpool or other example o§ almost drowning, etc.)

Pearl 8. Spin a short story such as being on # long, hot, dry, miser-
able exhausing journey and unexpectedly running into a
spring gushing out along side the dulty road. End the story
with the statement: Water is that which both dreads and fas-
cinates us. It is a symbol of both destructive and cleans-
ing, of judgment and mercy.
V. CONCLUDIJG
Finale 9. Where has water been associated with|that kind of event in
your life? (rhetorical) Continue with other rhetorical
questions as deemed negessary.

Offstag? ‘ 10. Change the subject to the evening ahead.

T




ROUNDTABLE: | [WK. II | 1979-80
| SODALITY |

HDTS The Language of Social Developmenﬁ GRC:Chicago
\

)
l. Sing a song. |
2. Context: Sodality is a time to reflect and have fun about our

OPENING concrete engagement. |

3. Tonight we are going to talk about the social arena.
. Pass out the Nursury Rhymes. l
\
- \
|
\
‘ 1. Context the nursery rhymes as poeticized slices.of life that
hold human situations in a way that holds thelr meaning.
T. Read [j|2. Ask someone to read #VI Humpty Dumpty. }
Several 3. Have one or two others read.
for fun 4. These talk about life in the local - let's explore.
M |
0 I
v 1
E J
M !
E 1. Looking at the social process triangle, listen while someone reads
N|II. Playl} the first story. What social arena is that étory dealing with?
T jwith a 2. What are the groupings of people directly orlindlrectly involved
S |few. in caring for this arena?
3. What is the depth human issue in the story?
'} 4. What local structures or groupings exist that deal with this issue?
‘ What are needed? What programs or resources'do you know of that
establish such a program? 4
|
"l. Divide the group into teams as they are seated and give each
group of 2-3 people a nursery rhyme to analyze.
ITI 2. Give a few minutes to work.
y 3. Have each group report by reading its rhyme.
+[Gxoups 4. Then have th lain th 1
dig on . en have them explain their analysis.
‘|one
‘1. Reflect: What happened.to you as a group? |Where did we have fun?
; ‘2." What did we learn about.social development?
Conclusion || 3+ Announcements.
A 14, Sendout.




HDTS

ROUNDTABLE :

ELK. II ' R | _ 1979-80
‘ NURSERY RHYMES ' ‘

The Language of Social Development~j n GRC:Chicago

IiT

v

Vi

VIiI

VIII

I There wa an 0ld woman who lived in a shoe,
She had
She gav
She whipged them all soundly and put them to bed. ‘ j

11 Simple|§imon met a pieman

Could

H |
! V

many- children she didn't know what to do, f
them some broth without any bread, N

1

IX The Queen of Hearts

G 1ng to the fair, - She made some tarts
Says S ple Simon to the pieman All on a summer s day
Pr y let me taste your ware The Knave of Hearts,
‘ He stole those tarts,
Says the pieman to Simple Simon: And took them clean away.
) Show me first your penny
Says Simple Simon to the pieman The King of Hearts
S deed I have not any Caljed for the tarts,
. ] And beat the Knav e full sore:
Little Miss Muffet. The Knave of Hearts
- Sat onla tuffet ' ' Brought back thetarts,
Eating|some curds and whey And vowed he'd steal no more
Therefcame a great spider,
-And s':‘down beside her, X Ding-dong bell, Fhe cat's in the well.
And ffightened Miss Muffet away. Who put her in? Little Johnny Green.
_ Who pulled her out? Great Johnny Stout.
Tom, Tom, the piper’s son What a naughty boy was that
Stole %pig, and away he run; To drown poor pussy cat
The| pig was eat, Lo
And|Tom was beat, |
And ToT ran crying down the street ;
|
Little Boy Blue, come blow your horn, ,
The sheep's in the meadow, the cow's in the corn. ;
Where's the little boy who looks after the sheep?
He's upder the haystack fast asleep? |
Humpty| Dumpty sat on a wall,
HumptyLDumpty had a great fall;
All the king's horses andall the king's men |

"t put Humpty Dumpty together again.

01d M

Went tp the Cupboard
To get| her poor dog a bone;

But
The
And

Thre
They
Who

Did :
As th

N I
RS T I ¥ RS Bl

other Hubbard

n she came there
board was bare,
the poor dog had none.

1lind mice! See how they run!

1 ran after the farmwer's wife,

t off their tails with a carv1ng knife.
oul every see such -a thing in your life,

ee blind mlce? :

TR T I DLW TTERT A TR f S IR R G e
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WEEK IT

i 1979-80

THE EVENINGC ROUNDTABLE
Spirit Conversation ﬁ3:Social Angeri

GRC:Chicago

CONTEXTING

1.

Question

Context

LEADING
Question

Turning
Context

3.

Question

Turning
Context

Question

DIRECTING
Turning
Context

Direct

Questior
Pearl T

Finale

11‘

I have come to experience in myself deep anger from time co
time about what is going on in the world. I call this social
anger, and I've been driven to wonder what is the meaning of
that in my life. T
My life got scarred several years ago}with a stroll through

a Negro community in the southern U.S, which was just a bunch
of run down fire trps, trash in the streets, etc. I saw the
police come by and pick up a drunk who was sprawled on a street
corner. Something about the walk and the way this old drunk
was thrown into the police car filled me with rage. I wanted
to scream, I was deeply angry; so much so that I began to

shake physically and had to restrain ﬁy tears until I got

back to my house. Ever after that I've known that social

anger lies just under the surface of my life.

Where have you found yourself deeply Eorn by the situation

in a community and roused to anger? |(have more ways of

asking the question up your sleeve)

Every social reformer has had stories where his social anger
was aroused yet all of us have had these happenings happen
to us and we've been paralyzed, our lives frozen up. (
I just couldn't do anything for months after going through
that Negro community. | '

Where has your social anger paralyze# you? (have other ways
to ask this question in case of sent%mentality)

It is strange, though, social anger 4150 drives you to do
things you'd not ordinarily consider. About a year later
I found myself volunteering to march'in a civil rights

demonstration in the face of disappréval and threats.

Where have you found yourself risking yourself as you were
compelled to act in response to social pain of your neigh-
bor? :

What I discovered later was that my &hole future was changed.
I could never go back.

Where did social anger influence the|direction of your future?

In trying to look down into the experience of social anger
you're always thrown up against deciding the direction of

the future, the demand of your creativity to be used in
history; sometimes that's been talked about as God demanding
you to be his heir. |

You glance back at history and you see all those explosions of
men aroused in their social anger to|move out to create a new
moment--then there are always the rebels who see that experience
as permission to hate or the cynic wpo relishes such moments as
an opportuaity to bellyache. One never gets away from social -~
anger. The question is how and wherejwe will use it. Where will

vou start? R |
73 =

=~
~X
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SODALITY : | ,

Reflection on Social Cycle S GRC:Chicago

CONTEXT

et Ve j B

For the last three days we have been 1mmersed in forglng the
social structures which care . for the welfare of a local community.
We have been impacted by the. complexity of - creatlng a structure
with substance both as a. comprehen31ve vehicle of care and a
self-sustaining economic venture. |

- - 1

Tonight is the end of that. Work. Tomorrow we go 'into the
Community Forum Laboratory. We would again like [to have a

chance to reflect on the social cycle.

\
l. What do you remember from these three days?!
2. What did you learn about doing social development that you
didn't know three days ago?
3. Where did you find yourself thinking about local community and how
‘ something might work there?
4. What are the keys to social development? |
5. What would you like to know more about? 2

i -

6. What would you do differently in a school 17 Gibson or Lorne?
Pull back from these reflections - this school is also a journey
in grasping the practical reality of care in a human way. In
terms of that journey, what have been the signa} happenings?

How would you talk about where we have been so far?
What lies ahead? for the school? for you? J

|

CONCLUSION

"are all invited.

These reflections have heen very helpful. Any others you have during
‘the rest of the school you need to make note oft

During the fourth week an intensive evaluation and rebuilding

'of the curriculum will occur with the whole schiool in preparation
for a continental gathering beginning December 13, to which you




HDTS 5th.C¥TY

THURSDAY EVENING ROUNDTABLE

SOCIAL CYCLE

‘ 2-15-79 -

R.0.: Clarity

7 on the dynamic of Event,

E.A.: Experience|life as Event,

|

Mystery and Consciousness Mystery an? Consciousness
1. The Singing
OPENING 2. Accountability/Absolution
3. Rityal: Those who care march on to build a ne? tomorrow.
Theirs is the mission never done. Right ? Right.
4. Let us eat this meal on behalf of.......
Let us feast.
|
|
Work on Grasp own ﬁse to 2 days
CONTEXT ~ Profound experience ;guide E-M-C
Humanness ‘actions ]
SPIN Humanness is Contingency | Transforma- ﬁecision Wonder
Event. Profound Events tion Events Events Events
Happening ‘
Humanness is Dark Abyss Burning Awesome One with
‘Mystery. Un- Fire Decision world
conditioned ‘
‘otherness. |
|
‘Humanness is Awake, All New World. &ew inte-
.Consciousness, things are No escape. érating
Depth~ one. focus
.Awareness
CONVERSA= !
TION Where were you caught up ?
2. What images/life experience come to your mind ?
3. Which one is clearest to you ? .
- How is that a part of humanness ? y
4. How have others talked about this arena ?
WORKSHOP 1. Pass out worksheets.
2. Give individuals time to fill in the worksheet.
3. Share answers on board.
4. Reflect... What discovered about profound humanness ?
CLOSING 1. Announcements.
2. Send-out.
3. Closing Ritual: March into the future march.
Dance over the dark abyss.
Right ? |
Right. ’




HDTS 5th CITY

THURSDAY EVENING ROUNDTABLE WORKSHEET

2-15- 1979

HUMANNESS IS EVENT

HUMANNESS IS MYSTERY

HUMANNESS IS CONSCIOUSNESS

CORPORATE

REFECECTIONS

LIFE
EXPERIENCE

LIFE
POETRY

. LIFE
MEANING




I

HDTS 5th CITY

F

. ! SOCIAL CYCLE
‘' FRIDAY EVENING ROUNDTABLE

2-16-79

R.0.: Clarit&

|

on life base of E-M-C E.A.: Grasp wonder of E-M-C in own life.

OPENING

|
|

The Singing

. Accountability/Absolution

Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never dome. Right ? Right.

Let us eat this meal on behalf of .... |

Let us feast.

CONVERSATION

1.

2.

3.

4.

Now that you have had 2 days to get distance and reflect, let's talk
again about the Urban Excursion. J

What do you find yourself remembering ?
What parts do you try to forget ? J
Which parts would you like to live over agéin ?

How do you see things differently now ?

|

WORKSHOP

E-M-C
Exercise

i
Pass out sheets.

List 5 happenings you recall from the trip%

. List 5 more that are only significant for you.

Mark the 4 events where you were most excited with an Xx.
Mark the 4 events where you were most fearful with an 0.
Mark the 4 events yo-1 remember most v1v1d1y with a *.
Mark the 4 events where you were most nervous with a +.

. Choose the one with the most marks and write it at the top of the next

Fill in the 4 boxes for the key event. column.

Write reflections out of the exercise on Humanness is Event, Mystery

and Consciousness.

(Share answers as appropriate to keep peopﬁe moving during the work-
shop.) !

Focus on the third columm in sharing answers.

REFLECTIONS 1, What happened to you in this exercise ?
2. What did you learn about your being ?
+ 1, Announcements. B
2. Send-out.
CLOSING 3. Closing Ritual: March into the future march.

Dance over the dark abyss.
Right ?
Right .




HDTS 5th CITY ‘ SOCIAL CYCLE
FRIDAY EVENING ROUNDTABLE WORKSHEET
2-16-79
- - GAME _ REFLECTION
HAPPENTINGS CENTRAL EVENT
T
1.
4 Memories you 3 images remain EVENT
2 have with you.
3.
4,
MYSTERY
5.
1{__* - 3 Decisions you 4 ways you are
_—T:—; ——t " have - T rdifferent |
2,
CONSCIOUS-
3. NESS
40
> =




!

HDTS 5th CITY

MONDAY EVENING

t
H

RoqNDTABLE

SOCTAL CYCLE

Dance over the dark abyss.

Right ? Right.

2-19-79
R.0.: Clarity on dynamic of Integrity, E.A.: Experience life as Integrity,
Care and Fullness Care and Fullness
—1 1. The Singing
OPENING 2. Accountability/Absolution
3. Ritual: Those who care march on to build a new tomorrow.
. Theirs is the mission never done. Right ? Right.
i 4. Let us eat this meal on behalf of...
ij Let us feast.
+
Work on Grasp own Makes you | 2 days
CONTEXT Profound Experience human being I-C-F
Humanness
SPIN Humanness is Miracle of Live out of Being one's Appropriate
Integrity. my being undeniable own person own.
Radical self- experience.
hood
Humanness is Show up Decision to | Care for Caring.
Care. caring be exposed. history Disciplined
Universal Con- style.
Concern
Humanness is Life is Expenditure |Creativity Happiness is
Fullness. Over- full. is fulfill- |is decision. |being your
flowing joy. ment being.
1. Where were you caught up ?
2. What images, life experiences came to your mind ?
CONVERSATION | | 3. Which category is clearest to you ?
How is that a part of humanness ?
4. How have others talked about that arena ?
1. Pass out worksheets.
WORKSHOP 2. Give individuals time to fill out worksheets.
3. Share answers after life experiences, then at end.
4, Reflect - How are these 3 related ?
What have you discovered about profound humanness ?
CLOSING 1. Announcements.
2. Send-out.
| 3. Closing Ritual: March into the future march.




HDTS 5th CITY MONDAY EVENING ROUNDTABLE WORKSHEET 2-19-79

HUMANNESS IS INTEGRITY HUMANNESS IS CARE | HUMANNESS IS FULLNESS

CORPORATE
—|—REFLECTIONS i ' S — =

LIFE
EXPERIENCE

LIFE
POETRY

LIFE
MEANING




i)

HDTS 5th CITY

' SOCIAL CYCLE
TUESDAY EVENING ROUNngBLE

» 2-20-79

R.0.: Clarify life reality of

Care-Integrity-Fullness of my own existence.

E.A.: Experience wonder at bottomlessness

OPENING

The Singing

. Accountability/Absolution

Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never done. Right ? Right.

Let us eat this meal on behalf of.....

Let us feast.

WORKSHOP

C-I-F

MOV.I
CARE

. Ask participants to write down 10 key concerns or depth cares - past or

future that have consumed their being. (Give them time to work.)
Share a few.

Have them mark the ones that limit their engagement.

Share several.

Which ones demand expanded engagement of you ?

Which ones run your life 7

Which ones give you new life ?

MOV.II
INTEGRITY

Move to the next column. List 10 key life decisions you have made or
are struggling with. Give time to work, sharing appropriately to keep
things moving.

. Guide the reflection. Mark those which

a. Limit your freedom.

b. Bind you to the past.

c. Open you to the future.

d. Embody your struggle with profound humanness.

e, Hold the direction of your life in the future.

Share as appropriate - — which have emerged as key decisions for you ?

. What insights have you gained about your integrity.

MOV. TIII
FULLNESS

Move to the last column.. List 5 cares or decisions out of column 1 and
2 that fill your life full of significance. Share.

Write down 5 moments in your life when you were overwhelmed with a
sense of profound fulfillment of happiness. Share.

Look at the 2 lists. What similarities do you see ? Differences ?
Which moments gave you false happiness ? Profound happiness ?

What insights have you gained about the fullness of your life ? Share.

OVERALL
REFLECTION

Look at the whole sheet. What shocks you ?

. What new aspects of existence opened up that you never saw before ?

What is the practical significance of Care-Integrity-Fullness for your
life?
Conclude, encouraging people to keep these sheets.

CLOSING

Announcements.

Send-out.

Closing Ritual: March into the future march.
Dance over the dark abyss.
Right ?
Right.




HDTS 5th CITY

CARE-INTEGRITY-FULLNESS WORKSHEET

2-20-79

CARE
Universal Concern

INTEGRITY
Radical Self-hood

FULLNESS
Unreduced Happiness

10-CONCERNS —

10 DECISIONS

CARES/DECISIONS FILL LIFE FULL.

l.

MOMENTS OF PROFOUND HAPPINESS

REFLECTIONS

REFLECTIONS

REFLECTIONS

- - — - INSIGHTS - - - -
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HDTS 5th-CITY

WEDNESDAY EVENING ROUNDTABLE

2-21-79

SOCIAL CYCLE

R.0.: Clarity on dynamic of Action-
Comprehensivity-Corporateness

E.A.: Experience life as Action-
comprehensivity-Corporateness

1.

The Singing

i

2. Accountability/Absolution
OPENING 3. Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never done. Right ? Right.
4., Let us eat this meal on behalf of.... i
Let us feast.
|
CONTEXT 12 { Experience . |Watershed { Struggle
Touchstones | of all. of two to see.
ages.
3
Humanness is Unmitigated || Burn like | Precise,
Action Demands Expenditure || a wick. intentional
action
SPIN
Humanness is History Reduced lifq Globe in | What I do
Comprehensivity sees the my head is the globef
globe
Humanness is One life Honor all Undelimi~] Renewal of
Corporateness to all life around | ted the
together-| community.
ness
1. Where were you caught up ?
CONVERSA- 2. What images/life experiences come to your mlnd ?
TION 3. Which touchstone is clearest to you ?
How is that a part of humanness ? .
4. How have others talked about this aréna ?
1. Pass out worksheets.
WORKSHOP 2. Give individuals time to fill it in.
3. Share answers where appropriate.
4, Reflect - What discovered about profound humanness ?
1. Announcements.
2. Send-out.
CLOSING 3. Closing Ritual: March into the future march.
Dance over the dark abyss.
Right ?
Right.




HDTS 5th CITY

WEDNESDAY EVENING RbUNDTABLE WORKSHEET

2-21-79

ACTION

COMPREHENSIVITY

CORPORATENESS

CORPORATE
REFLECTIONS

LIFE
EXPERIENCE

LIFE
POETRY

LIFE
MEANING




HDTS 5th CITY SOCIAL CYCLE
THURSDAY EVENING ROUNDTABLE |

! 2-22-79
R.0.: Clarity on experiential basis of E.A.: Experienhe dread of openness of
Actipn, Comprehensivity & Corporateness the future in their own lives.

1. The Singing
OPENING 2. Accountability/Absolution
3. Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never done. Right ? Right.
4, Let us eat this meal on behalf of...
Let us feast.

;
1. Pass out sheets.
2. List 10 actions required of you in the future.

MOV. I (If I don't do "x" I might as well quit noy .) Share several.
3. Reflect. Which actions would have an unchar result ?
ACTION Which ones would affect the world ?

Which ones might backfire ?
Which would change your whole future ?
4. What does "Humanness is Action" mean? |

HE RS e B ST e S s

1. List 5 entities that would be affected by your actions.
Share some. What have we left out ? Add 3\more. Share

MOV. II What have we still left out ?
Add 5 more to make your list inclusive.
COMPREHEN- 2. Reflect: Ehich of these would be helped by your action ?
SIVITY Which hurt ? If none hurt, what entities have you left out ?

3. If you leave anything out, what are you sgying about your life ?
4, What does "Humanness is comprehensivity" ?ean ?

1. What relationships do you have that are important in accomplishing
these actions, List 5,

2, What relationships do you have that connect you to all of life ?

To history ? To the globe ?7 List 5. |

How do these relatlonships'affect your 1ife ?

What does "Humanness is Corporateness" mean ?

MOV. III

CORPORATENESS

. How are these three related ?
. What insights have you had about your own;life ?

3
4
REFLECTIONS: 1. What have we been talking about ?
2
3
4. What insights have you gained about humanness ?

CLOSING 1. Announcements.

2. Send-out.

3. Closing Ritual: March into the future march.
Dance over the dark abyss
Right?
Right.




HDTS 5th CITY

THURSDAY EVENING ROUNDTABLE WORKSHEET

2-22<79

— — — — INSIGHTS — — — —

ACTION COMPREHENSIVITY CORPORATENESS
ACTTONS EFFECTS RELATIONS
1 * 1 . 1 [
2, 2. 2,
3. 3. 3.
4 . 4 . 4 .
5 L ] 5’. 5 L]
1.
6. 1.
2.
7. 2,
3.
" 8. 1. 3.
9. 2. 4,
10. 3. 5.
4 .
5 L ]
REFLECTIONS REFLECTIONS REFLECTIONS



HDT$ 5th CITY SOCIAL CYCLE
: FRIDAY EVENING ROUNDTABLE ‘

2-23-79
R.0.: Clarity|on dynamic of Declaration, E.A.: Experience|life as Decldration,
Demonstration and Presence Demonstration and Presence
= i

. The Singing

. Accountability/Absolution

. Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never dome. Right ? Right.

Let us eat this meal on behalf of....

Let us feast.

L™ =2 A~ e

OPENING

F
.

"
CONTEXT Internal Personal || Social External
(The 12 light up
Lone another.)
T
SPIN |
Humanness is Personal Given the | Chance to Power to
Declaration Articulation| chance to | build earth | shape the
live it. r future.
|
[ |
Humanness is Social Transforma- Pec1s1on to |[Pioneer
Demonstration Pioneer tion of | Vln.
local ;
: community '
|
Humanness is Historical Sign of The Call The
Presence Sign Possibility Symbol
l i
1.Where were you caught up ?
CONVERSA- 2. What images, life experiences came to your m1nd ?
TION 3. Which category is clearest to you ?

4. How have others talked about this arena ?

1. Pass out worksheets.

WORKSHOP 2. Give individuals time to fill in worksheet.

| 3. Share answers after Life experience, then at| end.

4, Reflect - How are those three related ?
What have you discovered about profound humanness ?

1. Announcements.

2. Send-out.

3. Closing Ritual: March into the future march.
Dance over the dark abyss.
Right ? Right.

CLOSING




HDTS 5th CITY

FRIDAY EVENING ROUNDTABLE WORKSHEET

2=23-19

DECLARATION

DEMONSTRATTION

PRESENCE

CORPORATE
REFLECTIONS

LIFE
EXPERIENCE

LIFE POETRY

LIFE
MEANING




HDTS 5th CITY

SOCIAL CYCLE
MONDAY EVENING ROUNDTABLE

2-26-79

R.0.: Clarity o
Demonstra

tion

n dynamics of Declaration,

E.A.: Grasp wonder of the new human

and Presence being he/she has become.

OPENING

1.
2.
3.

-

The Singing

Accountability/Absolution

Ritual: Those who care march on to build a new tomorrow.
Theirs is the mission never done. Right ? Right.

Let us eat this meal on behalf of...

__TLet _us_feast.

CONVERSATION

let's talk about our life as a taskforce.
What events do you remember ? High points ? Low ?

How would you talk about our journey ?

What has happened to us as a taskforce ?

WORKSHOP

D-D-P

Pass out worksheets. =

Write down 5 things you have learned about 11fe in the school.
Write down 5 things you have learned about your life,

Share answers.

Have students spin a story about life.

Next column. To fulfill human life for all and to release human spirit
in every person, and to eliminate innocent suffering,... what 10
tasks must be done in the world in our time ?

Check the 3 you will do. Share.

Who will do the others ?

If someone were living out of these truths and doing these jobs,
what kind of human being would he/she be ?

Write down 5 qualities of such a person.

Write down 5 visible characteristics of this person.

Which of these qualities do you find yourself struggling with ?

REFLECTION

What has this exercise revealed about Declaratlon, Demonstration and
Presence ?

Which one are you struggling with the most P

How have you changed since school began ? erte the 5 ways. Share.

What is profound humanness ?
|

CLOSING

WNH W
.

Announcements. |

Send-out.

Closing Ritual: March into the future march.
Dance over the dark abyss.
Right ?
Right.




HDTS 5th CITY 2-26-79
MONDAY EVENING ROUNDTABLE WORKSHEET
: T
DECLARATION DEMONSTRATION PRESENCE
~ ] THINGS LEARNED ABOUT LIFE 10 TASKS MUST BE DONE 5 QUALITIES
1. 1. . -1,
2. 2. 2.
3. 3. 3.
4, 4. 4.
5. 5. 5.
FIVE THINGS LEARNED ABOUT YOUR VISIBLE CHARACTERISTICS
LIFE 6. 1.
1.
7. 2.
2.
8. 3.
30
9. 4,
4.
10. 5.
5.
REFLECTIONS REFLECTIONS REFLECTIONS
COMMENTS/INSIGHTS HOW AM T A NEW AND DIFFERENT HUMAN BEING NOW ?
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Human Develo
Training Sch
WEEK I

Chicago
Quarter II, 1979

ppent THE ROUNDTABLE

The College Conversation
"Prince Five Weapons"

i
i
|
)
|

CONVERSAIIOEj The task of daring to get involved in ttask of changing history or build-
primal community always has been and always will be an overwhelming en-
CONTEXT deavour. Throughout history there have always been those creative people
and groups who have dared to take upon themselves the confrontation of
the key bocks standing the in the way of civilization and tryannizing
people's life. Sit back and relax while I read this story--see where it
leads you. ]
|
THE READING || [l. Read the story: "Prince Five Weapons." Be sure to read it slowly
with some drama to enable the group to "get into it".
AND ‘
2. What scenes in the story stood out for you? 4
CONVERSATION| What lines of dialogue do you remember?
What objects does the story mention? |
What were the five weapons the Prince used? I
e 3. Where were you caught off guard by the story?
Where did you laugh?
At what point in the story were you most involved?/how?
What would you say was the "turning point of the story?/it turned
from what to what?
4. What would you say each of the weapons symbolized?/the orgre?/prince?
What is this story really about?
Where have you seen something like this happéning in soceity?/what
- weapons were used?/what were the results?
How does the Prince manifest what real human living is all about?/how
-would you talk about what the Prince really did to win?
5. When have you recently been in a situation where you were on "death
ground", like the Prince was in confronting the.orgre?
What did you do there?/what were the weapons iyou used?
What were some of the weapons that you needed there?
What do we learn from the Prince about working in local community?
CONVERSATION| | Finally, what history has shown to be true is that radical change only
occurs when people have decided to "lay their bodies on the line." 1In
CONCLUSION every era there have always been those who care with their very deaths
for the future. '
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And Prince|

ing?" he demanded.

is hair.

ive places, dangling from the ogre's body.

PRINCE FIVE WEAPONS

|
i
received as a symbol of his distinction the title of Prince Five-
e prince accepted them as his teacher gave them to him, bowed, and
his new weapons struck out on the road that leads to the city of nis
king. On the way he came to a certain forest. The people at the
e forest warned him, "Sir Prince, do not enter this forest,"

"An ogre lives here named Sticky Hair. He kills every man he sees."
nce was confindent and fearless as a maned lion. He entered the

: the same., When he reached the heart of it, the ogre showed him-
ogre had increased his stature to the height of a palm tree. He
.himself a head as bid as a summer house and bellshaped, eyes as big
s, teu tusks as big as giant bulbg. He had the beak of a hawk, his
overed with blotches, his hands and feet were ddrk green. "Where
"Halt. You are my prey.'" Prince Five-Weapons
thout fear but with great confidence in the arts and crafts he learn-
" he said, "I knew what I was about when I entered this forest. You
11 to be careful about attacking me, for with aA arrow steeped in

111 pierce your flesh and fell you on the spot."% Have thus threat-
re, the young prince fitted to his bow an arro@, steeped in deadly
let fly. It stuck right in the ogre's hair. Then he let fly one
er fifty arrows, all stuck to the ogre's hair. The ogre shook off
e arrows, letting them fall right at his feet, and approached the
e. Prince Five-Weapons threatened the ogre a second time, and draw-
rd delivered a masterly blow. The sword, 33 inches long, stuck right
's hair. Then the prince smote him with a spear. That also stuck
Perceiving that the spear had stuck, he smote him with a
also stuck right to his hair. When he saw that the club had stuck
ester ogre, you have never heard of me before. I am Prince Five-
'hen I entered this forest infested by you, I took no account of bows
e weapons. When I entered this forest, I took account of myself.
ing to beat you and pound you into powder and dust. Having thus
is determination, he struck the ogre with his right hand. His hand

e ogre's hair. He struck him with his left hand That also stuck.
im with his right foot. That also stuck. He struck him with his
which also stuck. Thought he, "I'll beat you with my head, and pound
wder and dust." He struck him with his head which also stuck right
's hair. Prince Five-Weapons found himself snared five times, stuck
But for all that, he was

As for the ogre, he thought, "This is some lion of a man. Some
e birth, and no mere man for though he has been lcaught by an ogre
appears in no way to tremble or shake. In all the time I've harried
've never seen a single man like this. Why is he not afraid?" Not
at him, he asked, "Young man, why are you not afFaid? Why are you
ed by the fear of de.:th?" "Ogre, why should I be afraid? For in one
ath is absolutely certain. What's more, I havelin my belly a thunder-
weapon. If you eat me, you'll not be able to digest that weapon. It
ourinsides into fragments and will kill you. In that case we will

. That is why I am not afraid." What this youth says is true,"
ogre, terrified by the fear of death. "From the body of this lion
y stomach would not be able to digest a fragment| of flesh, even so
kidney bean. I'll let him go." And he let Prince Five-Weapons go.
Five-Weapons trained him as a servant.




Ecclesiola“
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Faculty Manual International Trainine Instlitute Page 14

SOMALTTY !
WEEK ONE

MEDITATION GAME
"Spirit Friends" MONDAY

ANTICIPATI

DN

Before Ecclesiola begins, have 25 5" x 8" sheets of paper,
25 pins, and several magic markers on hand.

Decide on a mature, sensitive, sensible participant who can
bring off the major role.

2 {

PREPARATIQ

3 min.

”
As seminary beginsfwgsk them to begin thinking about their i
favorite churchmen ‘ Yy, that is, who are
no longer alive (e.g. Wesley, Luther, Augustine); secular 1
figures whom they consider to be among those-who-care are
accepted.

Have them write down the names of three of their favorite
historical churchmen. Have them to pick one of these., It
is helpful if the participant is well acquainted with this
one, and if he/she is a fairly well-known person.

|

Have them write the name of theone chosen on the 5" x 8"
sheet in large clear letters.

THE GAME
S min.

5 min,
S5 min.

5 min,

25 min.

The guru acts as hostmaster. Go around the table, introduce
each "saint' by the tag name. As each one is introduced, he
makes a2 one-sentence statement, in character, to the group.

Choose the one who is going tc arrange the group as his
meditative council. -
a. Have him sit at the head of the table.
b. Have him remove his name tag so that he plays himself,
c. Have him write down three ethical or vocational
issues he wants advice on from his meditative council
(the issuses should be non-superficial and unembarrassing). |§
d. Have him read out the three issues. You pick one of them X
and tell the group it is their task, as historical church- }
men, to advise him on this issue.. '

The chairman now asks all to stand and move away from their
places,and proceeds to rearrange them in order of importance,
putting th} friends he most valucs at| the head of the table
and the least favored at the foot c¢f the table.

When the rearrangement is completed:

a. Have him state his problem. .

b. Have him then choose the most favored person on his council
to speak to the issue. .

¢. Have him open the discussion to the whole group. (Guru helps
the council remember to play their|roles).

)




Roundtable Facultv Manual

Human Development Training School

Quarter II, 1979

WEEK ONE

Kazantzakis
Introduction/Prologue

MONDAY

Rational Objective:

To understand that the book is poetry
not theology or philosophy and that it is dealing with the
deeps. oﬁ,the_human_}ourney—thfough~the—metaphors—of‘nscc”t

Existential Aim:

To be filled with intrigue and anticipa-
tion at the prospect of 0tudyin& the book and to experience

and aeaccnt.

fhe initial srrnvﬁ1n intreduced— tn—the ALULULUL.

10 min !

PRELUDE MOVEMENTS POSTLUDE
I II ITI
COUTERT: It is 1. Pass out the book 1. lland out the 1. Guru reads Prologuec | laz says that the
crucial to give a Saviours of God., Tell journey chart of the 2. VWhat words/phrases question that gets
solid context to re- | them not to open it yet.| bool:. (Tell them to caught your attention? raised wvhen we he-
lease people to deal keep it in their books |3, Which sentence come avare of the
wvith Kazantzakis. 2. Art Form Conversat'n| for reference.) would you lilke to read | ascent and descent is
Spin on his book as a|--vhat strikes you about again? "here does courage
secular articulation the cover? 2. VWhat strikes you 4. Uhat is the feel of | for the struggle come
of the spirit journey|--response to the title?| about the chart? this passage?/ What from?"
_of man.He uses wild |--what think it will be _ surprizes you?
language and'expreme like to study? 3. llelp them to find |5. What are his key -~ Uhat questions
imagery. He's out -~open book & randomly corresponding pages in |images? (ascending and | about your oun life
to shock meaningless browsé--vhat notice? the book with the chart]descending streams) does this raise for
' piety and shallow ~--read some lines or Vhat subtitles do-you [G. Uhat does he say you?
seculerism. phrases that grab your| notice? (Get out for about the 2 streams? ’
. attention. Preparation/larch & (opposing forces/both COLCLUSION: 'Well
—what do you think it Action) holy) are you looking
i will be about? ' 7. liow is this true? forward to studying
o o 7ﬁ5,,wﬂhich,section_inter«Uhere—have”you—seéﬁ‘_w”'"fhié?’7ifguareﬁéégi——
O ests you most right nowjthem in nature?/others?/ it is going to be
self? both surprizing and
5. VWhat is the book 8. VWhat does this yet very familiar."
about? mean about the human
journey?
5 min 5 min 8 nin

2 min




Week 1

Monday Evening | 22 October 79

e ROUNDTABLE
SODALITY

CONTEXT

T ;
‘This section of the roundtable is out to rehearse the doing before

the doing. All day we have been looking at the broad aspects of
conomic ventures in local communities. Tomorrow we are going to

egin to build a projection for a wood industry. One of the things we
111 all have to learn is the words or the jargon' of the business
community with whom we must communicate. Tonight we want to have some

GAME

fun with the economic language.

‘ !
Here are eleven sets of words we are going to use, tomorrow. (Written

pn 8 1/2 by 11 pieces of paper and taped to board). Sales, Cost of
Goods Sold, Gross Profit, Expenses, Net Profit, Cash Requirements, Cash
Resources, Debt Service Analysis, Amount Available for Debt, Cash
Surplus/Deficit, Cash Flow |

WHAT DO
WE KNOW

Who has ever used any of these words before? Whgch one? Can you
make a sentence that would help us understand the word?

|

DEFINITION

We have a set of definitions in the hat, let's see if we can match
them with the words (Definitions on 11/17 sheets of paper)
Which one do you think this relates to? Don't be concerned about right

e

HOW DID
WE DO

answers--now which ones do we move around? Consense on ‘+he se+ of
fnﬂihhgs.

|Now let's check on the back and see how we did? /

Sales = exchange of a product for cash |

Cost of goods sold = materials + labor + direct costs in producing a
| product j

Gross Profit = sales - cost of goods sold

Expenses = utilities + office expenses + mainten§nce + insurance +
sales expense + packaging + tansportation + taxes + depreciation +
interest + etc.

Net Profit = gross profit - expenses !
Cash Requirements = Real estate (land + fac111t1es) + Plant Equipment
(machines), + rolling stock + working capital + other capital

Cash Resources = capital from loans, grants, etc,

Debt Service Analysis = list of loan amounts with term, interest rate,

and number of payments - total of monthly payments (principle + interest)

|| Amount Available for Debt Service = net profit + interest + depreciation

Cash Surplus/deficit = debt service - monthly payments
Cash flow = 2 year monthly tabulation of cash in, cash out, and running
balance

| i J

CLOSING

Tomorrow we will learn some more about these words.

Are there announcements? f

Send-out: I send us out to have fun learning about the economic
Bitual: March Into the Future March .
Dance Over the Dark Abyss

Iron Men Create the World
Be It So




I
Human Development THE ROUNDTABLE ! Chicago
Training Schopl The College Conversation | Quarter II, 1979
WEEK T : "Mame'' 2
|
JCONVERSATION]; Throughout history singing and songs have played!a crucial role in the
civilizing process. They have embodied the hopes and dreams as well as
jCONTEXT the fears of a people. In our time, great experimentation has benn go-
ing on with music. The Beatles were the hearlds of a new kind of sing-
ing. Since then many new forms have emerged. Probably the edge of this
experiment today are those songs.with cowmunicate new styles of living
appropriate for these changing times. Tonight we're going to look at
one of those that comes from a Broadway show. |
THE SINGING | [L. Call on a special singing group (pre-arranged) to come forward and
- sing the song "Mame" to the group. After they are done, have the
AND entire group sing it again. |
{CONVERSATION 2. What line of that song especially stands out for you?/what's your
: ‘ favorite line? !
What pictures did any of the lines bring to your mind?
3. Which of the lines make you smile?
What is the mood of the song?/what was your mood as you sang 1t?
Which of the lines "stop you dead in your trécks"?/which makes you
want to go out and do somethiﬁg?/what want to do?
!
4. Now finish this sentence, "The style of Mame|is like
Who are some people out of history that have |embodied this style?
Are there any people in your community who are like this? déscribe
them and how they embody this?
What difference does this style make in soce%ty?
5. When have you been in a situation that needed "Mame"7/what‘was it
that was needed there?
When have you experimented with being this style’/what happened?
What is the truth of profound human living that we're talking about
here?
CONVERSATION In the final analysis it is style that changes history. Style is not an
abstract category. Your style is manifest in every part of your life.
CONCLUSION It is a statement to others about the meaning of|life itself.
|
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WEEK ONE

CPIRIT CONVERSATION

Water

TUESDAY

i

.

Introductory Spin:
I remember once being caught in a
storm in a small boat. The waves
seemed immense, powerful, like a
hostile giant, .and o&r boat was a

toy it was playing w%th.

Suggestive Illustrations:

walking in the rain

seeing the results of a flood

pleasure of a hot shower
sound; of lapping waves
playing under a hose

What is the
effect of the

sound of water’
When have you

found yourself
staring at water?

What image of
water is most
powerful for
you?

What was it
that gripped
you about watep

How have you experience

fear me
Khat 1s you inter-,

nal sta*e now? " What is _t]

4 What
life-de-
ision

I1llu

does
water

HTO OO en

When did you

learn to swim?
What are your
memories of play-
ing in water?

_When
been
life

What is the
one incident you
-7 won't forget?

Vhat made
all these e-

ons

learned
from

R equire

low has yourty

experience of

ater changed
our self-
image?

When
have you de-
lighted in
water?
When did wa-
ter become a life
image for you?
When have you
been both feared
. fascinated by

water?

relation to
water now?

%, meaning of water?».v"

What 1is yohf‘

# What does /
water sym- ‘
bolize fo
What have these our age
events done to

your conscious-

ness?

water2”

Wha
tur
ter
cher
When have you
been seasick?

Do you remember being
frightened in rain
storms?

.

~

Water is the symboﬁ both of
chaos and of new life.

PEARL

S H D OCO

ial fear

Water holds primord
and awe as well as
need. Our relatio
_reflects relations

L

practical
hip to water
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WEEK ONE

Kazantzakis:
The Preparation

TUESDAY

Rational Objective:

and journey.

To gain clarity on the three duties
of the Preparation and to recognize the interior dialogue
between the heart/the mind/hope in their own experience

Existential Aim:

To be siezed and unsettled bv the image
of "conquering hope'" and vet to see and vearn for the
freedom of doing just this.

MOVEMENTS

PRELUDE POSTLUDE
I 11 III
1. Sing "Free Your- First Duty rééié;gliiﬁih - Third Duty 1. Read #32-37.
2. What words/phrases | 2. What grabbed your | 2 wWords/phrases that | of this?

2.

Review journey

chart and point out
where we are this
evening.

3.

you recall still from

What 1mages do

the. Prologue?

[

What is the feel

stood out for you?
3. Who is the charac-
ter he introduces?

4,
teristics/qualities of
the mind?

5. When have you been
like the mind?

6. What is the feel of
the Mind?

7. Someone read #14.
What is the duty of the
Mind?

8. When has this been-
the necessary deed in
your life? :

Second Duty
(starts on page 50)
1. Someone read #1-6.

What are the charac+t

reading:

attention here?

3. Assign parts for
the drama: --narrator
#12,13,14,15,19,20 & 21
--mind #13,15 thru 18
--Heart #14,19,21
(NOTE: It is crucial
that they read with
great drama--get them
to stand in front.)
4, Reflection on

--What struck you this
time?

--Who identified with?

--People who come to
mind for Heart?/Mind?

--What are they like?

--Who most want on your
church board?/ to he

impacted vou?
3. What period on your

journey have vou longed

for the "simple com-
placency of the mind"?
(#5)

4, When know the "ter-
ror of the heart'?.

5. When vou're free of
these what's the tem=-
tation? (#6)

6. Why a temptation?
7. Who are some people
in historv/personal
acquaintences who have
conquered hope? What
are they like?

8. What would vyou have
to conquer to conquer

3. What surprizes
you here?

4, What does this
poetry heln you get
said about your own
life?

5. What does it mean
to say "this is what
I want"? (#37)

6. Why call this
freedom?

(Short Course: #37
is the epitaph on.
Kaz's tombstone.)

7. If this was your
epitaph--What would
vou be saving about

of the Heart? — -

6.

What is the

second duty?

7.

When have you run

into this as your
duty?

Mind? Qualities of the
Heart?
4, When have you been

the Heart?

--What like?

asked #217
—-When was this dialoguc
awakened in you?
How feel?

hope? vour life?
2, Who is the second married to?/to be -9, Read #24-31. o .
-—character? ——leader of your nationy 10, When has this_awacd
-3. How different than | --When vou seriouslv

ness dawned for you?
11. How possible to sav
"Life is good/Death is
good"'? '

J min

10 min

15 min

10 min

5 min
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CONTEXT

All day we have been looking at the particulars éf projecting the
feasibility of an economic venture. One of the things many of us

have experinced is the money comes into the business and goes out

and suddenly we discover we are in debt and we don't really know how or
why. Tonight we are going to play another game to learn the jargon

of doing the accounting that tells the why and how. We hire experts

to assist us in the overall auditing and interpretation of what is
going on, but is we learn their language, we can communicate more
quickly and thus same the business some money.

PRT FORM

Ihe picture I am passing out is from an Accounting School in Chicago.

CONVERSA-
TION

As you look at this pictffz of the Cycle of Accounting, What do you
notice? What words stand out? Someone make a séntence that uses one
of these words? Someone else. Who knows what you do with any of these
éccounting steps? What parts are just a mystery to you? Can anyone

. |
assist? j

CLOSING

It's really true that you have to every day and every month know if
a business is making a profit or not. 1It's the 6ookkeeping procedures
and cycle that let's you know. !

{
‘ I
Are ther announcements? !
Send-out: I send you out to continue the struggie of projecting the
needs for the wood industry.
Ritual: March into the future March §
| Dance over the Dark Abyss 5

Iron Men create the world

Be it so
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Human Development THE ROUNDTABLE ‘ Chicago
Training School The College Conversation ‘ Quarter II, 1979
WEEK I ‘ "Earthrise" ;
|
|
CONVERSATI O Throughout the ages, art has always played a revolutionary role in civili-

CONTEXT

zation. The art of a people has been a crucial way that their life
understandings have been "captured" and passed on to others. The 20th
century has seen a virtual explosion of creativity in art, everything
from pop art, to abstract art, to wild live art, etc. all trying to get
g hold of and communicate something about our times. Over the last 10
years there is probably no greater piece of art that is doing that job
for us in the latter half of this century than thF picture behind me.

THE

CONVERSATIO}

L. What is the first thing you notice as you look at this picture?
What shapes catch your attention?
What colors make an impression on you?"

2. Now just stare at the picture for a moment without blinking.
What happens to you as look at this?/what fee‘ings or emotions?
What would you add to this?/what colors add?/what sounds hear?
Whare would you hatg this picture in your home?
What music would you play as background music, for this?
|
8. What has this come to symbolize for us in our time?
What life experiences come to mind that you agssociate with this?
If someone from another planet saw this and didn't know what it was,
what story would you tell about this? (make one up now)
What title would you give the picture?
4. Pretend the picture can talk, what is it saying’
Where have you experienced the reality that this is pointing to?
If you could say something to the picture, what would you say?
\

CONVERSATION

CONCLUSION

aArt such as we've been looking at tonight allows us to experience our own
xperience of life and come to terms with that experience in a new way.
oseph Campbell has said that this may very well represent a new religious
onsciousness for 20th century men and women. That's interesting isn't

t, for all that is really up here is a pilece of paper with some colors
pread across it.
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Seclesiola F<
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f ‘ SODALITY ‘
WEEK ONE Povertv Name TIRSDAY

;'REPARATION 1. Provide each participant with seven slips of paper.
; 2, Have on hand a shallow metal container to burn papers in and some
matches.

Sihg Poverty song. : !

We're going to play a game to dramatize to ourselves the struggle
of detachment. Detachment for the spirit man is alvays required first,
because it ties him in ontologically with the way life is, and second,
because mission is always requiring it. Detachment involves pain, but
the pain is riddled with ecstasy and with turmoil.

You have just been assigned to a 2-year mission impossible. You are
required to leave family and friends behind to go to another nation, pro-
bably several, to train mew Church leadershin. This is going to demand
detachment in the areas of goods, work, relations, and offering.

1. Teke 2 sheets of paper. On the first shee: make a list of absolute
minimum necessities for the journey.

2. On the second sheet write down what vou must leave benind.

3. Pass in the second list.

4. Guru reads a representative sampling, the? burns them.

|

|

i

|
Guru: The journey is getting rough. You have to lighten the load.
Choose 3 items from among your absolute minimum necessities to discar
and write them down on another sheet of paper}
——llave papers passed in, read a few, and bumm.

1. Write down a role vou are most qualified to perform that would be
missionally useful on the journey.

2. Pass sheets one to the richt.

3. Each member of tha ecclesiola is to act out the role received in a
brief skir (15 seconds duration).

1. Now write down the role that would Be most difficult for you to play.3

2. Don't pass this one.

3. Instead, each person 1s to perform a brief skit in which he acts
out this role himself. .
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WEEK ONE

Human Development Training School

T RAZANITZARILS
The Cry

Quarter TT I§7§|

WEDNESDAY

Rational Objective:

To understand the hearing

as a moment of crisis vhich confronts one with a life

of the Cry

Existential Aim:

To occasion hearing thie Cry of profound

you as the most dif-
ficulr?

5. Tonight ve are
roing to look at
The Cry (PP. 63-66)

--what hear new?

—which sounded most
familiar?

--tthat life experience
are you associating with
any of these?

—-that was the Cry you
heard underneath the
words said?

—-~illowv did you feel vhen
you heard this?

5. Think about what the
Cry says to you--all say
it together 3 times.

6. What did you hear
there?

-etc.

Vhat wvere they like?/
Vhat happened to them?
6. Where seen this mo-
ment of crisis in his-
tory?/films?/books?/
(#9 - M14)- )
7. How is this poetry
helpful to you?
8. UWhen have vyou ex~
perienced this moment
of crisis?
9. What is this like?
10. that is the decision
required? (#14)

nate decision? (VUhat is
the descending path
like?) (#18)

6. UVhich is the
preatest struggle for
vou?--habit?/laziness?/
necessity?

7. that difference doe:
it make which path you
choose?

8. lov is the life of
the whole Universe at
stake here?

_eonbckousnese—tﬂ—thc—ntd t—nf*tnctr—curreﬂt—énpexicnce and
_decision=—ascent—ivith—eorseiousness—or descent into to_decide to say "yes' to-the ascending path of this- -
unconsciousness? consciousness.
PRELUDE MOVEMENTS POSTLUDE
I II III
1. Sing "ihe 1. Guru read par.1l-8. 1. Uhole group reads 1. Someone read #15- 1. \Uho is this
Preparation and The #9-#14. #20. "Someone” that is
Cry" 2. Uaat are the "Power |2, What struck you?/ 2, Uhat path does he ascending?
words" for you there? liow this makes you feel?| choose? Why? (#15,16)
2. Review the 3. Role play #1-6 (lave3. Why is this the  |3. What feel like to | 2. The decision to
Journey chart. proup stand together: moment of greatest crisifchoose the ascending ascend is the
Voices #1, #5, #6, #7 Crisis? path? bepinning of the
3. What were the lNarrator: 1-8) ilote:push|4, Vhat do if not hear 4. Other ways to talk | darche - -
duties of the the voices to sound like|Cry? Why? (#9,10) about the ascending What do you
preparation? what they are saving. 5. Ever knoun someonc Inath? think it will be like
‘ . who set out on journey |5. What is the alter-
4. imich came to 4. Teflection:’ vithout hearing Cry?/

5 min

15 nin

© 10 min

10 min

2 win

! (?//
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veﬁing 24 October 79

Week I | ROUNDTABLE
‘ SODALITY
CONTEXT For the last three days we have been immersed in the practical forging
of the economic ventures of a local community. We have been impacted
by the sophisication, complexity and possibility. Tonight is the end
of that work and tomorrow we go into imaginal education laboratory.
CONVERSA- What do you remember from these three days?
TION What did you learn about economic development that you didn't know
three days ago? -
Where did you find yourself thinking about your own community and
how something might work there?
What would you like to know more about?
In four weeks, we'll be doing this 3 day cycle again. What suggestions
do you have for next time? (do not defend or justify anything--just
receive all data)
How would you do that? (we need the group's wisdom)
Any other practical suggestions about making this cycle more effective?
CLOSING Are there announcements? -

Send-out: I send you out to prepare for laboratory work with the tools
that change images in our time.
Ritual: March into the future March
‘ Dance over the dark abyss
Iron Men create the world
Be it so.




Human Devlopm nt THE ROUNDTABLE : Chicago
Training Scho¢l The Language of the:Economic Quarter II, 1979
WEEK I f "Princilpes of Economic Development"
|
\
INITIATING + Leader says: "I will buy a beer for anyone who can come to the
ront of the room and write the 5 principles of doing\economic develop-
GIMMICK t in—the—leeal."
‘2. . Have a piece of butcher paper and a marking pen for any who volunteer.
Fhe rest of the group checks them for accuarcy. If they don't succeed,
try one or two other people.
2 . 3. Quickly review with the group the "Why" of each of the five, i.e. what
(# minutes) 1s th/Vimertance of "keeping the money rapidly circulating’“ ‘
CORPORATE | 1, Quickly break the group into 5 teams. Each team draws a slip of paper
out of a hat whlch.has one of the 5 principles written on it. lecc 04 /L
ACTIVITY , Pz aury R TR . ,/6/2({('»/{?/;;
2. Assign each of the teams to come up with g, song (chosep fro the»book”
or some other popular song that they know) wkich dramatdizes the principle
4 that they have chosen from the Hat. They-are—to-lkewise plan a mini-
(5" minutes) dranuLJQ;p-presenting_tﬁe:z;:xnu;,gk.er—like—irihnnnhﬁnrﬂmusical.‘
CORPORATE | 1. Have each team come to the front of the room and present their mini-
song~drama with the rest of the group trying to guess which of the 5
REPORTING principles they. are portraying.
2, After all of the mini-sengw~drama have been presented, quickly artform
the experience;
‘ |- *what do you remember from these presentations?
I - {| - *what surprised you?/made you laugh?
(14 minutes)  *which one wins the prize for being the most ; "on target"?/why?
i\\\\\\ "N AT RRRRRRKTRTY g - e [ ===
CORRORATE |||1, “‘Spin: One of the crucial things to remember is that in really doing
local economics in the community, human development gets done. Doing
REFELCTION||| humen development is net—sepefatenfromidoing»the economic .
OCU"U’” i< a ({)d( T K 4\’\5 A‘)rl :'.‘ "[‘A' Xﬂ/ "/V -
?,. ‘Corversation:
© '*Where have you seen the economic really deal with the. depths of a
i community s relation to itself? (tell stories of this)
‘ *How do the economic principles enable .this new spirit to emerge?
f *How is'doing the economic really doing human development?
- *When' the economic really gets ‘done,/what really happens to the depth
“spipit of the community? (e.g. people are glven back possibility of
(5 minutes) being in charge of their destiny) |
: G ONERH e N s T e |
CONCLUDING}| The economic releases the decision of the communEty towards self-sustenance}
which allows them to appropriate the sustenance that is given by history
SPIN itself. Doing the economic releases people beiné "in charge" of their
destiny.
(1 minute)
L




GIMMICK

(4 minutes)

Human Development Chicago
@ THE ROUNDTABLE
gggééing Schgol The Language of the Economic ! Quarter II, 1979
"The Economic Actuating Programs" |
INITIATING | [1. Let's play a word association game. I'll saj a word and you say the

first thing that comes into your mind.
2. Begin with several words to get the group into the game e.g. "salt"
(pause for response), "table" (pause), etc.

3. Next move to some of the categories under the economic programs on
the Program Chart (e.g. "cooperative agriculture (pause), "local
merchandising" (pause), "appropriate industry" (pause), etc. Continue
until you have gotten out all of the programs in the economic.

4, Tonight we are going to have the opportunity to be economic planners
for a local community.

I

CORPORATE 1. Quickly divide the group into 2 teams and pass out supplies (paper,
marking pens of several different colors, tape, large piece of butcher
ACTIVITY paper for their final product).
2. Assignment: One team is to deal with a rural (exurban) community and
one is to deal with an immer city (urban) community. Each of the teams
is to create a futuric "blueprint" for the economic development of their
assigned community. They are to use the major program awénas of the
program chart, cooperative agriculture, appropriate industry, and commer-
cial services, to create a picture of the futuric shape of "local produc-
tivity."
3. Team steps:
| *brainstorm the crucial values that you want to hold in your blueprint

*discuss what these values mean for argiculture, industry, and the
commercial services in your assigned community.

*begin to sketch these ideas onto a plece of paper.

*when your team has decided on the picture, draw it onto the large
piece of butcher paper--make it a beautiful as you can. (Also note
residential areas, recreation, etc. but do not spend your time omn
these for we're after the economic design in this exercise.)

*write a brief imaginal description of what a visitor would see if

(15 minutes they visited your assigned community.

i |
CORPORATE 1l. Have each team tape their "blueprint" up ongthe wall.
REPORTING 2. Quickly artform the pictures:

‘ *what immediately grabs your attention?

‘ *what intrigues you?/surprises you?

i *what do you notice that is similar?/different’

3. Have one member from each team briefly walk|through their blueprint

and read the visitors description of the community.

|

(5 minutes)




HDTS

| | Chicago
| THE ROUNDTABLE ‘
"The Economic Actuating Programs continued. . ."

Qtr. II, 1979

(10 minutes)

WEEK 1
i
CORPORATE L. Report reflection: |
*what do you see now in these blueprints thag you didn't see before?
REFLECTION *what are some of the values operating behind these?

*what questions would you like to ask of these pictures?

2. Exercise learnings:

*what was helpful about doing this?

! *yhat new insights did you get about doing the economic (or old
insights that were confirmed)?
*think for a moment about the community you're from, how has this
illuminated for you the economic life of your project?
*what would happen if you did this kind of blueprint for your
community? OR if you have done this before, what happened?

CONCLUDING

SPIN

(1 minute)

Doing the economic comprehensively at the local ievel is finally the key
to doing the human development job in this arena. This 1s not just

a bunch of abstract values and principles, but iq is given form in the
actual designing of the economic life of the community. Those who are
involved in human development are literally the architects of the new.




