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THANATCS AND EROS
{Death~Urge and Life-Urgc)

"7 am bound for the promised land, I am bound for the promiscd land.
0 who will come and go with me? I am bound for thoe promiscd land.”
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‘he Boing or Jowrney Song: “fy 1ifo is as vast as the seal

- T yvourself from the mind" (is
foe was afraid the boat would wreck beforc we got there?)

fen of tho Spirit®
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is the thrust of cros

and the othor is the thrust of thanatos. ok understanding of
life, of being human, thore was always tho hero was also tho
crobic, or the 13 kreaﬁ of course, uscd

though I never thought he pushed it far
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onc way or another, if wvou did not have the se, then you did not have the

lifo-urgc .
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Thanatos and Eros, cont... o

This is when & man like Sartro sa
in you or a knifc into youw :
your wifc telling you o
to get a fecl after that? %civc on the
chanwcd the whole coursc of history. Somctir got angry with pcoplec who sit
around and quibble intellectually about Jean-Paul Sartrc or Gabricl Marccll or some
other phllosapabrp Theyive b@cn % ught tha 's great fun in collcge to sit
around and quibt e u know you don't have to live if you

s at the valuc of somcbody sticking a pin
u knew you werce alive, The valuc of

rou knew you werce alive, Do you begin

t, That littlc play, "No Ixit" hes

cllectbually 7O
do thet, Anyway, ¢ theyirc qu 1bb1¢?~ around about Sartru, he writes a little
play that changcs the cowse of history. Can you scc the ridiculousness of the
academic? Two little old pipsqueaks out there, scminary professors or college
professors, < bil 3 nitty brlﬁbﬁlﬁﬁ over some abstract concept they disagroe

eboat is litcrally changing the coursc of history=-

causce thoyire abstracting fme ite  Anyway, that
1, with life after death, A lot of invertcd

) thGL? Suncay schoeol tgacbcr over the head, and with

ol “ﬁ@ hell, while people who wouldn't be caught dead

with, while what
every bib of it
little play is

sentimentalists co ,
them such symbols as hes

anywherc near a controver osut a Sunday school teacher arc dealing with the
problems thosec symbols in ast age were pointing to, I mean Sartrc was dealing
with the problems 1ife aftc“ d;ai% that a play! o s

You well remcmbor that hell, or life after death, is the solidification of
your authenticity or your inauthenticity.  Itfs interestin: that in that play
there is the coward., You know, of course, he wasn't a coward, The cxternal clire
cumsbances werc such that he had to do cxactly what he did, But you know, hell
doesn't give one gooi damn about your protensions and your illusionss Thatts what
Sartrce was trying to g L. L mfaﬂg the man was a coward, Hc ran when he had
to stand, Itis very intercsting that he picks out the male figurc for that, isn't
it? And thon he p”aAs out the female. “That was she? The murderess. (very
interesting too,) And the whore, (very interesting) Of coursc she wasn't a whore.
But hell doesn®t give onc good damn about my rationalizabions or your rationaliza-—
tiong, That's thc irporbant thing. Vhen you die, you dic dead, That's another way
of saying what Sarire was saying, You arc frozen, Up until the last one-thousandths
of a sccond hoforce that happens, which w ﬁcﬁt%callv cal 1 death,(nobody's got the

foggiest of what that j ;, objcctively) there is always possibility; there is freedoms
Not freedom of will, I just mean frcedo gg I am onc big hunk of freocdoms It's
not news to you shat there isn't guch & a thing as that moment, Thercls just

hoTe e smamme ol oo s and there's just here,

be defincd here as frozonness--of authenticity or

"&

As a matter of f=
lack of authont’

Everlasting d taphors noan, thosc great inventions of
the human mind? u : ?w:ﬁmﬁﬁyyaﬁﬁ:agb&. For
eternity youirc a m at’ rire was saving. Once you hear that,
to use other poetry, ter knees and gtart praying in onc dam
big hurry for fear s @s window right now and you get trapped
in your erumuy "isn-n 11

Another one of thc inte ino things ebout hell is that you were stuck funda~
renbaliy by thi o wast gaze of anothcr wrson. 01ld Yharles here has got
a mean gazc, and ot behind tho Tiackboard T could beat it. In
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the , Sartrc, was smart.) No blink-
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ing, All the time vots Pastor Hahn just looking at you. The second thing there
was a mirror, and you must look in it



Thanatos and Eros, conboe.. . -

Nobody was koo

And all the whilc the door was opon. cpir
lace in which ti

i 1w yvou thoro, You wers
just frozcn, that's all. Hell is the onc p hoy

never nced guards,
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HEAVEN Therc's an insight here that hessperhaps been in many
o~ A culturcs--~itis boon vory clear?y in ourg-~that Deing-
Death in-itsclf makes no distinection between thosc who go to
pe
HELL hell and those who go to heaven, The romanticsin life,
the ones who dor!t want to facc bhis to bogin with, say (and I'1l usc the old

symbolism), "Oh, thcre couldn®t be a hell in lifc becausc Cod would be ummerciful,”
You damn well bet ! He's just ub cr?v<*ﬁﬂa?t??1@ That's his love, "Theb's the thing
that frightons the daylights out of mec, He loves me in my slobhood, just as mach,
but not any morc, than he loves you in your sainthood. He's just as fond of you
trapped down therc in tho blinkless gaze and the mirrors as the ones in whatcver
this is up herc. That is tho ﬁlSdGm:Gf 1ifc declarcd in tho 0ld Tecstament, but

not just in our culturc. “hat it means to bo human is that if you sow to the wind,
vou reap the whirlwind, It always has mcant whal 1t means to bc human and it aslways
will, You are cxactly what vou thrusi, Thatls the insight held herc,

v of rcjoicing that will bej
ut the real words that

ihat is heaven? ~"When we
When we all sec Jcsus, vc‘ll sin

should have gonc in here) and d a hoaven? tho isgoing to
writc this play? How in the devil would you write it?  Uc are not dealing herc with
moralisme=none whdtsoevcr, This is ontology. i

You want to kick voursclf for not sceing before 2 HEAVEN i

that the saints only commnicatc in ontological 0Nt 0 L0 Vi [

language, neyer in moral 1un~usg » Richard WNicbuhr HELL !

nover tolls me a thing except that which has to do Death

with the ontological dimension of my being,

1that docs it mcan to be frozen in authenti

a struggle (referring to Kazanbtzakis, story of
Onc who can't tcll God what you know Ho is, in
authenticity., The old man says, NOL UWhy if T
th

ro and do thcus my whole 1lifc up to
this moment has beon a joke, for I made Saul L king. (Remindsme a lot of clergy-
men who can't come to teorms with the fact thet thoy haven't been preachigg tie
gospel for the 25 ycars they've been preachinge The greatest burden (and you and
E can understand it)--itts not somcthing you laugh at~-is that theyl've got to say
that the st 25 yearsof their life was aqr*ﬁd when in their imagination they werc
"ealled,") Part of that authenticity was, for old Samucl, WKILL ME Y He sav the

:

situstion and was coming to terms with it.

o

This brings us back to that death urge. UYhenever that death urge is not
there, authenbicity is not therc, Only when you stick your fist thrsugh that
death-urge do you understand the life-urge., Bub, when this llfeuarga is the preva-
lent su@erﬁzezwi w&c% of your existoncc—-now mark you, in the depths thﬁy*re both
thereeeswelhis is why thesc young glowing brides always make mo Aérvous~~(0r is it
their msthﬁrs?\«wwhs want this to be such a happy moment in their lives, They want
that 4o be the moment in which they forget what life is really like, Qné wvhat damn

3 1
well is going to be on the other side of that glowing momen tg I want thzt bride,
as a symbol of myself, to be But, as a man of faith, I want her to get
her fist through that ﬁcatﬁujrv” This is vhat Kierkegaard meant when he said,
#last night I was the sci ntzliﬂtz artbeat of the party, and after that 1 wanted
to go oub and blow out ﬁ;‘hv§wﬁ8 Anyone who participates in the very bottom of
happiness, finds thig death-urge,




Thanatos and EroSes. o o

I don't know what "going to hcaven" is; I would like to suggost it's one who is
living in the struggle. HMerk you, the moment you abstract with authenticity and
begin to dofine it, you'lre out of thc ontological, and into the moral, Howcver clse
you are going to deal with authenticity, it's going to be in the midst of the struggle
of "KILL ME!" You'll remember that the old man, Samuel, went. But therc was an
anger at the botbom of his being against Being itsclf., Only that man knows what it
means to love being. Or to put it in theological poc try only the one who isn't
afraid to punch Cod in the gubts--not out of any virtue but out of his strugglec with
lifc--knows what it mcang to love God. I'd like to tell the story of “sraha“, and how
he became the fricend of God. I'd 1like to tcll the story of Moses, and how he became
the friend of God. I'd like to tcll the story of Jacob, and how ho became the
friend of Gods %ihen we all get to heavene..." ‘Then welre frozen in the ripping,
gouging strugele to be hgmano

How will you write a play on that? UVhen you'rc fooling with hell, don't you yank
in that Christ word herc too soon. Iuthcer and Calvin both, and mc with them, say that
if we end up in hell shovelling coal, we'rc going to shovel it tc the glory of Godg
the Apostles! Crecd states (and we stunld Hetnodists dropped it out) that Christ de-
scended into hell, as well as ascended into heaven. Don't get in herc too quickly
with this Shrict Jord here, How arc we going to tell that story? Do you supposc
for a moment that the Christ Yord was the open door in Sartrels play? That didn't
change anything., You sow to the wind, you rcap the whirlwind,  You find your way
out of the struggle through a billion-and-one possible deceits, illusions, and then
change.

Yet, you sec the burden on Samuel, I DON'T VANT HUMANNESS, IF THIS IS WHAT IT
IS! That's what it means to struggle against Being in itself, The one (these kind
of words hurt me, really) who doesn't hate lifc, never loved it, The one who doecs
not protest against God, willnever know what it means to love God., The figures
you have down in hell--thc gaze of the neighbor, the mirror--I tricd to find other
things for heaven--what are these going tobe? Itts a little too simple, it's in-
jecting the Christ word in too quickly when you szy it will just be the same thing.
The blinklcss eyes will still be there. Vhen the guy in heaven looks into the
mirror he doesn't find z saint staring back at him, I don't want Yo say what he
finds. Byerybody in the roonm knows that. I'm rominded of Revelation: There won't
be any Temple anvmorc, The temple is the gazc of the ncighbor, What will he speak?
You are frozen for eternity., Do you supposc thabtls the reason we fear having to live
the next year, the next ten years,the naxbt twenty yeers? T asked 2 group of you the
other day to consider the question: What arc you going to do in the noxt 20 years?
You couldn't have cver gotten that on tape, bubt it was very interesting.) Vhat are
you going to do the next 20 years? Do you supposc, rcally, the horror of that kind
of question is this business of being frozen for ctornity?

tho is going towrite that %?3; nentalized in so many wayse. Lhey

used to say that 1f Josus came yo tc be caught in certain sibuations,.
Remenber that? They moralized it. mean by sentimepgalism); though

there isn't anybody who stood before t Qt ra @hcv slopgy utterance th~ wagn't touched
By itw-but you dlso vomited because it had been sentimentalized, You shove that

down into the ontolozical deeps, you damn well had bettor not be caught anywhere where
you wouldn't want to be if ga*iaya should appear, Did I say Gautama? H, Richard
Niebuhr, Did I say He Richard N iebuhr? If the Christ flg;rg would appear. You

don't want to he caw state of being othcer than the struggle of NO and YES.

What is heaven? In our day we'rc going to have to geot this saids It's thi§
issue, and what this points’ tg,that's going to be she spirit dimension or ?%s exist=
ential edge. For the sake of everyone you teach in ES-1 you've got to decide vhere
the epirit-edee is down underneath that laver after laver aftcr layer of pepors by
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Bultman, Tillich, Bonhoeffer, and Nicbuhr, and all that verbosity coming out of

some guy up bthere who gives the God 1L3L¢Lv5tﬁﬁ Gha isﬁ lecture, the Freedom lecture,
the Church lecturc., The cruciality isonly where you decide the agony of humenncss

is in thismoment ag Wsu,t a0t

How do you rejoice when you're ripped and gouged by the struggle? For me, the
closest word to that . being ab ed,in the struggle; or, the only
t ) - ¥

thing I'm gk d abou nothing to absorb me, That

may bc a rcduced ver a@outo It's that aspct thatls
a little hard to cct h ble finding one of our songs
that quite catches the £ Th azq” I find that while I

chose a song that is rather Ydane: me O se the sombre one, The "dancy®
one comes through the horror of thisg 5 1 if you're living in the pole
of the wonder of this (merk you, they neve nbe separated) it is probably the

sombre onc,

M, Jonecs: You said the Christ Word was perhaps the door. The thing about that
door In No Bxit is that it doesn't go anywherc, IT you walk out and lock, you wind
up in anothcr room. It's all the samc. Thatis the point of that door, There really
isn't any exit, or there isn't any up-yonder thatis going to be any different. 3o

re
perhaps it's gobt to be the same play written.

Jullf: Can't you just see Marshall watching that play? He pecked out that door!
Not only do the actors come out and int udc in your life; you go in there and in-
trude too. Marshall couldn't stand it sy longcr. Hec got up out of his scat,
walked into that play, and peeked out the door,

To Tush: Isn't the differerde between auvthenticity and inauthenticity the
guestion? Ev@ry'manzsces the gift, and eyory man in one way or another refuses to
deal with it, Sc who'!s authentic and who's ivauthentic? Or, what do those cat-
cgories necan? Isn't everyonc in hell?

JWM: The indicative o

much (to usc this poetry) v 1 as you v & Therefcre,
you don't have to do a sing e an tell you fuything about what

youlve got to do with your
That is ths unbelievable 1
and grin at that, I gusJ@gt tha’
have the unaveidable i ot

He could do no other |

no blveprinte., That's the indicative.
: sec, you don't sit around
onl X /e to do anything, do you
That's the freedom, Samuel went, Why?

Take Jesus in the garde: lling the 01ld lan
to go to helll Just like old b, ]
there are a lot of relative i ve indicatives,

all along

go of the

UQ?& zcaay is to

. You can undore

s ast die when one of
: Nihe LORD BE with Y0U,.*

i It sounds as if

( s always in a

I mean h;’g here, and

JITH 70U, that's one thing.

You notice the

with Samuel. S
indicative, the Lord lowercd hi
declarethe unavoidability of
stand why if you've got
my colleagues ?gai that

e
1

Thatlsto be

when
?

better "wet v
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You don't have to wet your britches; bub when the Lord is with you, then yould better
wel your brithees., The rigor my callgaguvv feel with thet phraﬁ” 13 the rigor in
anybody's gubs when they hear it. The Lord Ts With you, The ILord is with ya&,

This year you'rc going to be dealing more then you ever have in your life, I
think, with people struggling not with doing, £+t with knowing, but with being.
Thatt!s going tobe the roughest, hard-headedest bank rcs&écﬁ% who might show up.

that I've said, that’s not important. Dut vhat we've done here this morning is
the only important thing. Whocver clsc we are in history-=and that date, July 1, 1972,
for those of you who are concerncd for our task in history, ought to be in your mind
night and day. (That's wong--1975, I wonder how I made that mistake? The deathe
urge? H oping we'd skip 721} Tlelve got to know scmething about ourselves in '72.
However we are able to ereate our story, itfs going to be something like a group of
people from 21l over the world, who will comc togethcr and talk about what we are
tallking ebout this mornin V"ﬁﬁgb‘f 2ll they'll talk about, 4nd then they'll scatter
back to the four corners of the carth for a vear and just ooze out what we werc
talking about, In this sensec you'll alweys be hidden, UWhen permeation comes more
to the fore you are going to sec tnato I hope you pecople who are teaching Imaginal
Education, which is the forerunncr of, I suspect, a great complex of rermeation,
understand that youlre not there to help pcople bocome better tcachers or to change
the educational structurcs of the world, You're just out to communicate what welve
got on the board while you help people got ahold of the tools whercby they can become
better teachers and fhereby they can alter the oducational gtructures. Bub ibls
not those tools you give them. It's going to be that spark.  They might not know for
20 years that you depesited that sperk in their 1ifc. “They may know it in 20 minutes.
That's our job. Every course you and I teac! t% s year, cvery consultation we hold,
is to deal with what we werc talking aboub hor 5 this morning.,

Ressarch Sector



