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Base Centrum Spring Quarter
HEALING TODAY'S PAGANISM
Area Prior Spin June 22, 1973

I have often said I experience the Re esurgence Songs as neither part of my
era nor part of my Ur. I have diseov erad, &a%ﬁgéf & resurgence song which I have
made my song, because it says everything T have experienced for a year. The last

verse goes like this:

"Night and day, under the hide of me.
There's an oh! such a hungry yearning,
burning inside of me.

And it's torment won't be thr vough,
'Til you let me spend my life making love to vou.
Day and night, night and day."

That "howl" song talks about the experience of yearning and burning for the Mystery
which I have experienced.

I have tried to think of twe key svents whieh
yearning. I suppose the burning has to do with
ticularly this last quarter. This profound anger
morning I woke up at 5:35. T was 80 angry becaus

alarm

clock that I picked it up and threw it out the of the
street.

The yearning comes to me in a symbolic activity 4 and
more of late. Montreal, which means "Mount Ee;ai” is big i d s 1 a mountain
in the middle of it. on top of that mountain is a gigant
Oratory." You can see it for forty miles ocutside the
is second only to some chapel in Italy. Evervtime
my wife and I insist that we g6 to the ﬁyaﬁo?§g Ye v
do we go to the Oratory si nce we have seen it fifty
cccasions T have found myself (after an éxcitizg day
to the Oratory and sitti .

It is impossible to describe it - it i "old mood" architecture, a massive

church with a huge dome, but it is filled with awe. fau cannot escape it., You
walk in and you are in awe. There is notl ‘

hing you can do to prevent i
come in as pagan as you want, bu* vou a in awe, 1
Vartaca?aﬁlv in times of deep
the awe,

This has to do with vearning, with wsv to concretely remind
that I am a religious, that I am ?% ometimes oo
as the only religious in that whole

to remind §§$é?f that I am not a pagan but

the word "Christian," not "spirit man," not "man of

"he who lives his 1ife every day," but Christian.
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sure that you know what i+ means to be cruciformity in our time, but I
ng to put off getting my images of eruciformity clear as long as I ecan.m
t down to recruit a man who, for twe hours, nods his head sayi
Yes! Yes! That's right. You guys are fantastic!" So you ask him i€
to the course. "No." He does not even feel guilt or +the necessity to
He is just too tired to make a decision that might call up even a min
of passion since he has "already given so much." T sense a tirvedness of making

+

The second arena I call a stay-put-ness. It has to do with decisional
lethargy, but it is strange. T went to see the "Poseiden Adventure' last waek-

d. Somebody recently made the remarkahle Statement that the "Poseiden Adventurs®
is about a boat upside down that looks like a Religious House right side up., If
you saw the movie, vou know it is about a ship which is turned sver by a tidal
wave so that all +hs pecple who were up in the ballroom are now at the bottom of
the boat. A preacher decides he is going to go +o the top of the boat
to all the people in the ballroom, "Life's up there. Look, t

and we're going deeper and deeper. I don't know what's up the
life is up that way and death is down +his way." The respo
to stay put. They just sit. Finally, they get angrv when

= 5
just g . :
up life. They know +he future is neither more nor 5
less clear, down there in the ballroom. They just want +o
"I'm not going to move. It's just too much, anymore."

-
o

[®]

]

o

[ ]
O

)

o

w

gie!

o)

orn head an ells vou he
1it thing." He is the

ol is trying to do some-
he forts,

You study St. Jehn

Luke-warm spirituality, You have all ewm .
nto it so your pedagogue

re job. You put just enough

about your 1ife. So you tiptoe along.
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The other way that luke-warm spiritual
i

Y com o me iz
unmoved addeess., There is such open i i

&
today that 11f

b

&

: I : N4 18 an address
hat whenever you start +o move in on anybody, as a guru of course, they say,
t

frod
o
:’%

see you're doing tactics on me and I won't change, you can't do 1 thing!¥
They take an unmoved posture which has to do with +hat stay-putness. A+ one
time, if you walked up to address somebody's 1ife they would growl at you, but
now they know you are trying to get them to dec » S0 they decide to prove thay
can decide not to decide.

£
@

The second manifestation of paganism ne Christian man is what T eall
imagination ecllapse. T i , doing strategies
for the next four Vears when it dawns en m hat they are lousy strategies. You
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are so clear on your work that vou get mediocre in your vision, in + vour passion
over the revolutionary tack. You have watered down the vision., Have you evey
o

heard somebody, with his head b uried on the i&@l%a say, "I've lost the vision."

I never understood that remark. Tt is impossible for any one of us to lose the
vision! That is why your head is in despair, because you have pot the vision.

You cannot lose it, baé ysu want to water it down. You ask a question like,

"What should we 39?” and you see the intentional fog machines create a mist arocund
your head. "I can't see ?ha V*g?gﬁ through " You have made a

#

spirit decision which does not have aﬁ?t%in
It has to do with the decision +o serve CGod,

unclarity about the future.

The third arena makes me move ngry about myself than any other. T eall it
courteous relevance: relevant but n t é?é?h?féﬁaﬁv And ””guﬁééaggz " relevant,

'ﬁ
You come up to your colleagues and say, "These tactics ave a delight today.
Could you do them for two more days?" For a while T thought, "Ken, the reason
vou are using this approach is because you know the guru stvle is nec essary, and
not the pedagogical sf?leg Then one day I said
i

aid, "Hog wash!" ¥oth iing was
happening to their lives because I was being so courteous to them. You zo to a
&

U

local church and they say, "We cannot recruit in our local church because people
are not ready." If Tim Lush had decided that six « vears ago, I would be riding a
motoreyele down in Acapules. Well, isn't +that true of vou?
Our task has *to do with ¢ 1o %h%? we are going to put a fist into history
Being a %éﬂ@jgt€033ﬂv is somethi erent than Jégﬁy F%Eé?éﬁtg It has
what

*“ﬁ ﬁ@ié‘ofg ”?%**gﬁ g%s

The documents

aﬁsuta ?irs* o we have to remir

t is, we as a body of people, as a movem

éynaﬁis in the midst of chaos. People show up at
Mecca to kiss the vock. It is 1

St$§?3 are the peace
ous house,

a
they see, but the

m’w~Wem

Secondly, as the movement re a cairn. A cairn is a pile of rocks that
the Bedouin Arabs stack out i here people have died. The cairns mark
where there are water holes and oas t is the way a man mavks his journey.
in our style we are those i ings we encounter in the movement

literally mark their journe re atand.

The third area of healine is ieve, the Cabaret, even though i+ is
such an edge cat&geﬁz that s full significance. The Cabaret has
to do with the break-lcose., We have ahold on "being” Peace, and on "being" a
cairn on the way, ba% do not %a?e ahold - y believable breakloose of
passion that is needed +to smash lethargy. I wonder what is g s

'3

summer with those people who are going to be tired. How are we goi

T I ng %@
"he' the Cabaret+?




quality of the Xavier Principle is a steel vision and passionate concern for
innocent suffering so that there i p you from deciding to do vour
task. My symbol of that quality is the preacher in the Poseiden Adv renture,

A1l the %zmﬁ he is heading for the stern, where the steel is one incoh thick, and
the water is rising behind him with every step. There is an 1wother group of gee&ée
who are going to the bow of the boat. There is no more data there than at the
stern and its one inech of steel, or the Loecal Churech Experiment and the Guild.
This cop who has been ¢crawling around after him says, "How can vou be so sure that
this is the way to go?" The fellow has no answers g@r him except his passion.

He says, "I have decided T am fe%ﬁﬁ to get these people out of here and, by Ged,
I'm going to do it hat is the Yavier Principle.
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